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IN THE OLDS TRADITION 


The new Label “X"” Album 
features 
the Dukes of Dixieland 
and their royal Olds horns. 


THE DUKES OF DIXIELAND 
and a New Orleans style! 


Freddie and Frankie Assunto are musically inspired by 
their home town, New Orleans—and by their OLDS 
RECORDING TROMBONE and OLDS MENDEZ 
TRUMPET. These young musicians are rapidly heading 
up the ladder of success; held over at every engagement 
and worshipped by jazz fans of all ages. The Dukes give 
proper credit to their horns... they know their talent can 
only be fully expressed through the medium of a fine 
instrument ... OLDS can be that instrument for you too! 


F.E. OLDS & SON, FULLERTON, CALIF. 
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Publications 





COMBO BOOKS 
For Everyone 
Just Published! 


“ROCK AROUND THE CLOCK” Combos 


Every entertainment group, large or small, go ‘rock and roll’ in a big way with this new 
book! Nine Big Rhythm Tunes, Complete Words and Music! Contents: ROCK AROUND 
THE CLOCK e ROCK-A-BEATIN’ BOOGIE e MAMBO ROCK e ROCK-A-WAY e DANCE 
WITH A ROCK e GREENTREE BOOGIE e DYNAMITE e BLARNEY ROCK e HOUSE 
ROCKER. New easy-to-read three-staff arrangements. 


200- Bb Book 2Ql= C Book 


202-<Eb Book (inc. Trombone) 


Each 1.00 


Hansen’s POP *« COMBOS No. 3 


Latest Top Hits For Every Dance Band Library. Contents 
include: MEMORIES ARE MADE OF THIS e ONLY YOU 


(And You Alone) e 


SIXTEEN TONS e (Love Is) THE 


TENDER TRAP e GEE WHITTAKERS! e MY BELIEVING 
HEART e BURN THAT CANDLE, and others. 


203- Bb Book 2Q@4=C Book 205 Eb Book (inc. Trombone) 


Each 1.00 


Hansen’s POP * COMBOS No. 2 


Hit Parade tunes in combo style. Autumn Leaves ® He ® I Hear You 
Knocking ® Shifting Whispering Sands ® At My Front Door ® Pepper 


Hot Baby ® Hawk-Eye, others. 
206- Bb Book 207-=C Book 


208 - Eb Book (inc, Trombone) 


Each 1.00 


CHA CHA CHA COMBOS 


A brand new combo book arranged by Johnny Warrington including: 
Rockin’ The Cha Cha ® No Tickee No Cha Cha Cha ® El Merengue ® 
Choo-Choo Cha Cha ® Boogie Cha-Cha ® Rico Merengue ® and others. 


209 - Bb Book 210= C Book 


2il= Eb Book Each 1.00 


Hansen’s POLKA * COMBOS 
Still the best-selling polka collection. Barbara Polka ® Clap Hands Polka 
® Mary Lou Polka ® Clarinet Polka ® Elmer's Polka ® Julida Polka 
® Tell Me A Story ® Oh, Jeanette ® and others. 


212- Bb Book 213= C Book 


214 Eb Book Each 1.00 


Fred Fisher’s COMBO CARNIVAL 


Contents: Dardanella ® Chicago ® Whispering ® Ragtime Cowboy Joe 
® Mama (He Treats Your Daughter Mean) © Where Did You Get That 


Girl and others. 


215 Bb Book 21G= C Book 


217 = Eb Book Each 1.00 








Two Outstanding Sacred Instrumental Collections 








SACRED VARIATIONS 


14 effective variations of the best in 
sacred music, with piano accompani- 
ment, including Nearer, My God To 
Thee ® The Holy City and others. 


218- Clarinet 221 - Alto Sax 
219- Trumpet 222 = Accordion 
220 -Tenor Sax Each Book 1.00 





HYMNS 


Over 30 favorite hyms in easy solo ar- 
rangements, with piano accompaniment. 
Contents: Abide With Me @® Blest Be 
The Tie ® Rock Of Ages and others. 


223-Clarinet 226 = Trombone 
224-Trumpet 227 = Accordion 
225 = Saxophone Each Book 1.00 


30 Classified HITS for Instruments 


1956 edition of a great standard solo collection. Includes Rock ‘N’ Roll: 


Ain't That A Shame @® Rock Around The Clock ® 


Instrumental: 





Autumn Leaves ® Opus One ® Sacred: He ® I Believe ® Jazz: 
Lullaby Of Birdland ® Night Train ® Dixieland: Muskrat Ramble ® 








Chicago ® Blues: After Hours ® Learnin’ The Blues and many, many 





others. Piano Accompaniment. 


228-  trumPET 22 


232- TROMBONE 233 ACCORDION 
asa sacs eee nr Oe Order From Your Dealer or Direct see ges een esse seas sees 











9= CLARINET 230- TENOR SAX 231 ALTO SAX 


Each Book 1.50 





For the PIANIST 


PIANO CHORDS IN 
POPULAR MUSIC No, 2 


How to play today’s hits today, 
breaks and fillers, visual keyboard 
chart plus “pop” examples using 
Lisbon Antigua (In Old Lisbon) ® 
a Age Prayer ® He ® Sixteen 
ons. 


234- 


MODERN PIANO 
DUETS 


Professional duet arrangements of 
Tico-Tico @ Brazil © Amor ® Green 
Eyes ® Frenesi ® Perfidia, etc. 


235- 
IRISH TAVERN FOLIO 


WORDS AND MUSIC 


Shure it's the biggest and best collec- 
tion of humor songs from ole Kil 
larney including: Who Threw The 
Overalls In Mistress Murphy’‘s 
Chowder, Down Went McGinty, The 
Hat My Father Wore, Patrick’s Day 
Parade, The T’read On The Tail 
O’Me Coat and many, many others. 





1.00 





236- 1.25 
For the ORGANIST 
ETHEL SMITH’S 
HITS FOR ORGAN No. 2 


Contents: Memories Are Mace Of 
This © The Tender Trap ®Teexn-Age 
Prayer ® Lisbon Antigua. 


237 Pre-Set and Spinet Edition 1.00 
238 Chord Organ Edition ........ 1.00 


For the ACCORDIONIST 


DIXIELAND FOR 
ACCORDION 


Special arrangements of these jazz 
classics: Muskrat Ramble ® That's- 
A-Plenty ® On Revival Day. etc. 
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FINE ELECTRIC 
INSTRUMENTS 






Lawrence Welk and 


his Champagne Music 





introduces to his coast to 

coast television audience, 
Buddy Merrill, featured guitarist 
with the famous Lawrence Welk 


Orchestra. 


A versatile artist with the Electric Spanish 





Guitar and Hawaiian Guitar, Buddy Merrill 
chooses Fender Electric Instruments and Am- 


plifiers for his performances. 


His unusual playing techniques call for the 
finest instrument design and playing qualities 
and amplification . . . he has found that 
Fender makes the very finest amplifiers, gui- 


tars and musical accessories. 


Fender Fine Electric Instruments LET YOU play your LAWRENCE WELK 

i AND HIS CHAMPAGNE 
very best. See them at your music dealer or write for spied aut Risin 
information on the Fender instruments of your choice. FOR THE 


DODGE DEALERS 
OF AMERICA 
DISTRIBUTED EXCLUSIVELY BY 


eR 


SALES, INC. 308 E. FIFTH STREET, SANTA ANA, CALIF. 
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NEW! ast. Published! 


518—THE 

gyn ony moe 
device that can make up an un- 
limited number of original songs, 
melodies and chords complete. 
Practical and educational. 
must see this to believe itl 
















e MUSICIANS ° 


LOOK FOR OUR SECOND AD ON PAGE 35 

















@ Modern Piano Trends @ 














chronization and ear training..$1.50 
515—MODERN PIANO IMPROVI- 

SATION. Piano styling from 

Dixieland to present, -,. 


FOR ALL INSTRUMENTS 








Cat. 


























An Instructive Monthly Publication Cat. No. Cat. No. ¢ 
for Progressive Musicians 501—LESSONS IN AD-LIB PLAYING. ee HOT PLAY- 60—TWO-PART HARMONIZING BY 
correct choice of Ad-Lib notes, r] Hyndreds of improvisation CHORDS. The chord system for 
MODERN PIANO TRENDS is endorsed jazz syncopation, how to com- patterns shown on all chords. A finding harmony notes for any 
by, eames —, oo y = hen ~~ pose modern rhythm choruses......$1.00 creed .~ ager pon) jazz melody in any key........0.. eovntitlion 
publication of its kin ledicated to 98— tT phrases for any chord combina- 371—MODERN BLUES STYLES. 
advanced modern ideas for the profes- ae Paring pga Bp tions $1.00 style blues examples for all 
sional pianist, + erage and mo ost PFOQFESSIONS ..cecseeseereessersercerernensnes -50 16—HOW TO PLAY BE-BOP. Full anal- treble clef instruments ... os ag 
Monthly subscribers include recording ysis, theory and many examples..$1.50 374—LESSONS IN MELODY WRITING. 
stars, college music departments, ar- 43—CHORD CONSTRUCTION AND 902—PR ESSIVE JAZZ PASSAGES new approach in developing 
rangers, and jazz performers. ANALYSIS. How to use chords T — Be-bop examples in all the skill of melodic invention......$1.25 
The instructive piano illustrations are as fill-ins, background for cor- ve keys 50 58—BASS IMPROVISING BY CHORDS. 
far ahead of any music material pub- rect improvising, @fC. .........ccceseces 1.50 04—-MODERN CHORD SuBSTITU- How to find the correct bees notes 
lished today and serve as an inspiration O5—TRANSPOSING CHART, chang- TIONS, chart of chords that may from populer sheet music die 
to ne Fay 5 i Sane for ing music to all key... $1 be used in place of any regular grams 
vce Pernt cameo 41-HOW TO TRANSPOSE MUSIC, major, minor, and 7th chords... .50 | 913~100 MODERN NEW SCALES. An 
including special exercises to = imi 
pooner $3.00 | | recieeatnounerig-snae | TMOREEN ERNE, Unione | sedan rere 
6 MONTH SUBSCRIPTION........ $2.50 pate hag EES ENS. A all treble clef instruments)........ S| wetee yer scope of 
scientific met! with exercises 01—CHORD CHART, 132 ular traditional scales ...........essereseseee 
that develop and improve the Sheet music Chordi..omm cree. $0 | 907-HOW TO REHARMONIZE 
capacity for memorizing music... 50 | 9.6 cicur READING TECHNIQUE. SONGS. instructions in finding 
NEW MUSIC COURSES 52-HOW TO HARMONIZE MELO. A tested practical method thet more modern substitute chords 
a e inciples o ‘or conventiona eet music 
PUBLISHED IN BOOK FORM vising ques hennente B. --4 will improve your sight reading .50 harmony 
sions for I 372—NEW STYLE AD-LIB SOLOS. 
all POSITION lod s for any melody..........cec0+ 1.00 , : 
512-chord and sight transposition, 494—HOW TO USE WHOLE - TONE Modem themes with ed-lib teks- 
including exercises ............++- 1.50 SCALES in modern jazz impro- - Xf aeobeh included) $1.25 SAX, TRUMPET, TROMBONE, 
513—POPULAR ACCOMPANYING. viestion 59 | 365-AD-LIB JAZZ PHRASES. 1,728 GUITAR, ACCORDION, ETC. 
——— by nee Ree 491—HOW TO USE FOURTH INTER- modern two-measure jazz phrases We arrange (to order) modern jazz choruses 
a on rhythms trom rae VAL PASSAGES. New ideas for to fit all CHOPS .....cscccsereserersseserees $1.00 on any famous standard hit for your instru- 
TO MaMb0 .....-0s-esesreereeesseneensees the ad-lib instrumentalist ............ -50 | 363-—THE 12 TONE SYSTEM. Explana- ment. Strictly modern, professional style. 
a-ormae gn HAR- 502—HOW TO USE THE 12-TONE SYS- tion and illustrations of the ANY TWO SONGS FOR $1.50 
Seana aPreare oo Bey pn TEM IN MODERN JAZZ .............0 50 ern atonal music style .......... ae (Please give second choice.) 




















INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 
















































































































































































from sheet music, etc. .........0+ Cat. No. Cat. No. 

eae? ty - a 903—HOW TO USE llth and 13th 50—LATIN-AMERICAN RHYTHMS. ‘apne BASS PATTERNS. A 
h UL 64: USIC. A compre- CHORDS. Examples of modern How to apply over 30 Latin variety of left-hand figures on all 

acs ee erence chords applied to popular songs.. .50 rhythms to the piano. Also in- chords 75 

cludes instructions in playin 364 MOD. 
AND SONG WRITING ............. $1 901 ea eee Latin-American oo NE ea : 951.25 At Beery Boy apply 
I WRIT cicstsbsctsuestassantnsitnientinns 80—THE BLOCK CHORD STYLE. Full them 73 
science eats ad explanation and examples of this 
980—MODERN JAZZ ACCOMPANI- modern piano style, including a 

510—LATIN - AMERICAN PIANO MENTS. How to play off-beat block chord harmony chart.......... $1.00 Progressive style Intros, Breaks and 
ele te a (by Noro bop piano backgrounds ........00000 50 88—MODERN BLOCK CHORD PRO- ammn Se So hoe 
Morales)—Authentic piano jelodies inclu 
tuhe-elle fer the Mamba, Che 354—MODERN CHORD APPLICATION. pa "ae tee ~ 
Cha, Merengue, and all other How to use Re vo chords, 9th, pianist 932—SELECTION “A.” 

Latin Beats. A “must” for lith and 13th chords in modern — ." Stardust, Tea 
sew jaZZ PIANO Styling ........eccsseecee-sseeee 75 09—MODERN PIANO INTRODUC- For Two, Talk of the Town, Ain‘t 
OVETY PIANIST ........cccesereeeereeeees 2.25 TIONS, i il tor be 1.00 Misbehavin‘ 50 
495—MODERN NINTH CHORD POSI- SE seduce 
TIONS, and how to use them. 68—PIANO ENDINGS. Two and one 933—SELECTION “'B.” and 
New, unusual chord ideas for measure endings in all popular Soul, All of Me, 1! Surrender 

369— ey. ‘—. -y PIANO | pianists .50 keys Dear, If 1 Had YOu .....ccecseseerees a) 
CH . e sensationa 11—MODULATIONS, 2 and 4 me 
Walter Stuart system of pisno 496—BiITONAL CHORD PROGRES- bridees lneding oe kts an 934—SELECTION “C.” Embraceable 
instruction without bass clef. SIONS. Exciting modern sounds, Popular KAYE crecesaccssccssoencoresnssenes $1.00 You, Honeysuckle Rose, Out of 
Complete ‘18 lesson—40 song created by the polytonal system 379—PROGRESSIVE JAZZ PIANO IN- Nowhere, The Sunny Side of the 
course” teaches playing from = Se ope soe 50 TR Professional introductions = ” 
lead sheets. For semi-ad- gn . in the modern manner .ss.coceecces $ 935—SELECTION “D.” I’m in the 
vanced pianists and music 940—NEW CHORDS FOR STANDARD N R Mood for Love, These Foolish 
teachers. Formerly $5.95, HITS. Exciting, different harmo- 49—DESCENDING PIANO RUNS. Things, Don’t Blame ~ Some- 
Get GAY cnaccceniemain $1.25 nuzetions, of all the best known. - ph yn gti ye Ms eg an one to Watch Over Me . cwcte ae 

all-time hits d r 
soning binations -50 926—-SELECTION =. April Showers, 
904—ASCENDING PIANO RUNS. For ow High the Moon, 

499 HOW TO CREATE YOUR 493—MAMBO PIANO BASS. Au- the right hand. In all popular Have Eyes for You, You Were 
OWN JAZZ CHORUSES. Wal- thentic left-hand mambo styl- keys 50 Meant for Me n..cccssssssssnvesssersereernee oO 
ter Stuart's femous \ig-cow ph de 48—11th CHORD ARPEGGIOS. 132 937—SELECTION “F.” Dancing in the 
system of ad-lib improvising 345—MAMBO RHYTHM PATTERNS 11th chord runs, the modern sub- Dark, My Blue Heaven, Five Foot 
for all instruments. (39 pages) $1.25 RII PUD cectnsesstattivetourses ete stitute for 7th Chords .....csere-cevee - Two, Once in‘a GON sstisaceitacniich o 

~ wrens ~ aan 5 
65—MODERN PARALLEL CHORD PRO- 

492—PIANO FILLERS. 32 pages of Runs, GRESSIONS. The harmonic back- , MONEY BACK GUARANTEE ON EVERYTHING ! 4 
Intros, Breaks, Endings, that can ground for modern piano styles. 
be used with all ae og 4 to create ~~ “New yaaa 50 COONS OR AR RR SSSR SSRN en an Oe 
Standard song Hits ........sss0e0e 1.25 in harmonizing basic scales........ : * * H 421-A CHESTNUT $T. 

375—ULTRA- MODERN HARMONIZA- WALTER STUART music studio, inc. GHION. NEW JERSEY 
TIONS. How to create new style For C. O. D. telephone service call: MUrdock 6-0581 or CHestnut 1-1648 
509—NEW DIRECTIONS IN MOD- eos through unconventional 
ERN JAZZ. 21 pages of con- USES OF MAarMONY crccesecsecessesneenesnseees 1.00 Enclosed you will find $ (0 Send C.O.D. (except Canada) 
temporary fresh ideas for the 380—EXPERIMENTAL JAZZ SOLOS. 
modern pianist and composer. Fresh, beyond the conventional Please send (list by number). 
Interesting harmonic: innova- shopworn phrases, looking to 
tions, new styles and ano 25 the future (For piano) ........ss0+ 1.25 
niques R 
Ko 353-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to (CD Free Catalog 

S06—STUART MUSICAL SLIDE- ft the 7 Oe ee a PLEASE PRINT O ee 

RULE. our separate slide 
rules give all chords, transpo- eer ig cane NAME 

sition and scales at a glance. 4 . dlib Aas 
Also 14 choices of harmoniz- mo lied Bag oe Ve 75 STREET 

mayan mateo nes Com og! |g pum Pia Hi, 

let 7 - pro- 
ea . fessional runs on all chords........$1.00 CITY STATE. 
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Custom-Buili 
by LA TOSCA 


A TRULY MAGNIFICENT INSTRUMENT 


Unsurpassed in performance, the ELDORADO, at 
$1,500, is the finest investment an artist can make. 

The ELDORADO reeds give you rich, perfectly- 
balanced, instantaneous response at every level 
of sound. Of specially tempered Swedish blue steel, 
they are hand-made, hand-riveted, hand-tuned. 


The ELDORADO Silenced Bass Mechanism com- 
pletely eliminates mechanical noise. The amplifying 
chamber (Casotto), made of the hearts of wood, 
painstakingly selected for resonance, produces a 
glorious fullness and roundness of tone. Sounding 


board, doubly encased in aluminum, is free of 
vibration; musical voice is constant and perfect. 
The superb performance of the ELDORADO is 
matched by its visual beauty. It is hand-crafted 
with all the love and artistry that go into the 
finest furniture. Its woods are lacquer-protected 
to make this superlative instrument as nearly 
weatherproof as an accordion can be. 


aes eae ~~ ORE TOUT 


‘Music For 
Mental Healt 


| Leo Shapiro, a pianist membg 

of Local 90, Danville, Illinois, ; 
| helping to bring mentally ill » 
tients at the Danville (Illinois) 
Veterans Administration Hospitd 
back from their darkened wor 
and this through generous doses ¢ 
music. This good work begammy 
when several years ago he wale’ 
asked to serve as substitute pianig 
in a program planned for the mep. 
tal hospital. Soon he was provid 
ing a concert hour for the patients 
It wasn’t long, however, befor 
the patients themselves were chang. 
ing the concerts to modified audi. 
ence-participation programs. They 
tapped their feet or clapped their 
hands in time to the music, and 
some moved their feet as if they 
were dancing. 





So, to encourage his hearer 
still more, Mr. Shapiro, under th 
supervision of the hospital music 
directors and with the assistance 
of other Red Cross volunteers, de. 
veloped a new type of musica 
activity, which he named the® 
“Music Mixture Program.” In this 
project, to stimulate audience-par. 
ticipation, he distributed toy musi- 
cal instruments among the patients 
so that they could play along with 
him. To include patients who were 
not inclined to play, he encouraged 
dancing and singing. 


As a result, the non-playing pe 


| tients became as much a part of 
| the program as the instrumental 


ists. According to Dr. Dudley 1. 
Dawson, a staff physician, “Hav- 
ing the men actively participate in 
the program, whether they play an 
instrument, or sing as a soloist or 
in a quartet, or just dance around 
the hall, has been of great thera 
peutic value in stimulating the 
men, in making them more re 


| laxed, and in helping to put them 
| in a better frame of mind.” 


SEND FOR FREE BOOKLET DESCRIBING THE COMPLETE LA TOSCA ACCORDION LINE 


Leo Shapiro, Red Cross volunteer, helps a men- 
tally ill patient at the Danville Veterans Ad- 
ministration Hospital practice with rhythm blocks. 


Carl Leach, music director at the hospital, 
distributes toy instruments for the Red 
Cross Gray Ladies to give to the patients. 


A mentally ill patient at the Danville Veterans 
Administration Hospital, plays a toy trombone 
in Leo Shapiro's patient-staffed rhythm band. 
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Tile: DUNGAREE DOLL 


You OLA TUME- 
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Title: BAND OF GOLD 
DO 
IN NUEVO LARE 
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WHAT IS TUNE DEX? The above reduced size 
illustration speaks for itself. See how compactly 
all the information you need to know is con- 
densed into a 3x5 card. Each month subscribers 
receive a package of 50 3x5 Tune Dex cards, list- 
ing the plug tunes of leading publishers from 
coast to coast . .. IN ADVANCE! When pub- 
lishers start working on these tunes, you are 
prepared .. . IN ADVANCE! 


WHAT IS TUNE DEX COVERAGE? About 
95%, of the leading ASCAP and BMI popular mu- 
sic publishers list their new and advance songs 
in Tune Dex, The contents of each issue is based 
exclusively upon the various trade reports, sur- 
veys and charts which assure you of receiving 
only the important highlights that you need in 
your work. 


WHO CAN SUBSCRIBE? Tune Dex is strictly a 
trade service limited to: TV and radio stations; 
program directors; radio, TV and recording art- 
ists and band leaders; recording and e.t. com- 
panies; motion picture studios; entertainment 
units in hotels, night clubs, cocktai] room, or any 
licensee of ASCAP or BMI in the United States 
and Canada only. 
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IMPORTANT SERVicE 


*++ NOW IN ITs 15% 


for only 50c a 


WHAT DOES TUNE DEX COST? Only $30.00 
per year for 12 issues .. . 50 cards to the issue... 
600 cards per year ... surely a very low cost for 
such a valuable working tool. 





DID YOU KNOW That Tune Dex has been sub- 
scribed to for the past 14 years by: ALL the mo- 
tion picture studios in ALL departments; ALL 
TV and radio networks and leading stations in 
U. S. and Canada; ALL the TV and radio depart- 
ments of Adv. Agencies; MOST of the coast-to- 
coast TV and radio show conductors; HUN- 
DREDS of important “names” too numerous to 
mention in ALL branches of the entertainment 
business. 
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IMPORTANT 


Tune-Dex is now under the supervision of 
PHIL KORNHEISER, one of the finest and 
most respected professional managers 
in Tin Pan Alley. 











Pa lalalaliii ---7) 
! 
i 


TUNE DEX 
' Box 49, New York 19, N. Y. 


Okay: I'll try your special offer. En- 
closed is my $5.00. If | am not en- 
tirely satisfied | can return the cards 
and get a refund in full. 


Name. 
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City. Zone. State. 
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Your Federation is now well into the sec- 
ond phase of its all-out effort to obtain Con- 
gressional relief from the 20 Per Cent Amuse- 
ment Tax. 

The first—and very important—phase was 
completed as 1955 came to a close. It was a 
magnificent grass roots canvass in which most 
of our Locals participated very effectively. By 
year’s end more than 300 members of the 
House of Representatives and 75 members of 
the Senate had responded favorably to our 
pleas for assistance in repealing or substan- 
tially reducing this tax which is now recog- 
nized as the single greatest job deterrent for 
musicians. 

Veteran legislators who have inspected this 
satisfying roll call of support describe your 
job as the finest grass roots response ever to 
come to their attention. 

To those unfamiliar with the mechanics of 
Congressional legislation it could appear that 
our task was completed when we obtained 
promises of support from large majorities in 
both houses. 

This is not necessarily true. 


DRAFT OF STATEMENT BY TWENTY PER CENT TAX COMMITTEE 





The fact is that we could have the promised 
support of EVERY member of Congress and 
still find ourselves denied the opportunity in 
this session of Congress to exercise those 
votes in a year when both parties are, as of 
now, inclined to postpone tax reduction. 


Our 20 Per Cent Tax, truly the most dis-” 


criminatory of all the excises (only horse 
racing and musicianship now share this dubi- 
ous distinction), gives us the advantage of a 
special pleader and your Tax Committee is 
vigorously promoting this aspect. We are, 
however, but a small segment of the excise 
tax bracket which supplies some 15 per cent 
of all Treasury revenue, and Congress is 
solidly of the opinion that it cannot open the 
flood gates of excise tax reduction at this ses- 
sion without seriously impairing its budget- 
balancing program. 

It is an open secret that the Treasury, obli- 
gated to support the President’s stand for no 
tax cuts this year, is vigorously opposing our 
plea. It is equally apparent that the Treasury 
recognizes that the Federation, and its re- 
search experts, have made a good case for 





Al Manuti, president of Local 802, New York City, meets with Senator Herbert Lehman (D., N. Y.), in 
Washington to present the case of the musician's fight against the 20 Per Cent Federal Amusement Tax, 
to which the Senator from New York was a sympathetic listener. 
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relief and that our proposal may have sy 
cient merit to win attention and thus “ 
the dam” on excises. Our contention noy 
and will continue to be, that ours is a speqam Califc 
case of sore discrimination that demands ofmpined 

rection now—even in a year of “no tax cuylmpnages 

Our demand is now concentrated upon 
House Ways and Means Committee where fiipan Fe 
tax legislation in the Congress must originglmmf San 
It is significant of the fine grass roots job dqmmt the 
by our Locals that every one of the 25 De ised 
crats and Republicans on that all-powem 
Committee have told us, not once but seyemmax. 
times, that ours is a deserving cause and In ter 
have his support. It must be recognized { 
since it is the determination of this Commit 
not to open “the flood gates” to excise § 
reductions that a way must be found to« 
rect the injustice of the 20 Per Cent ] 
without laying the Congress open to excess 
demands from powerful lobbies operat 
against a dozen other and larger rever 
producing excise levies. 

A vast amount of education against the 
Per Cent Tax has been done with the Cong 
and the public through planned use of 
nation-wide survey findings of Research C 
pany of America and its economists. 
added job-and-dollars potential which rep 
of this tax guarantees has proved persuasi 
and convincing — except to the Treas 
economists who refuse publicly to concel 
that any form of tax relief would resulti 
more business and personal tax revenues 
the Government. This Treasury attitude is, 
course, in pursuance of its attempt to cs 
out an Administration policy. 

To date your Tax Committee is happy 
be able to report that its second-phase open 
tion is proceeding according to plan. Its fin 
effort was to guarantee that one ranking | 
publican and Democratic member of f 
House Ways and Means Committee wouldi 
troduce bills repealing the tax. That has be 
done on the majority side by Rep. Ai 
Forand of Providence, R. I., and by Re 
Richard M. Simpson, of Huntingdon, Pa. 
all, there have been introduced thus far sev 
House bills for repeal, one of them by anotht 
Democratic member of the Ways and Mea 
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Committee, Rep. Frank M. Karsten, of 3 oa 
Louis, Mo., and one bill in the Senate, a | 
‘ 


Sen. Everett M. Dirksen, of Illinois. % 
George Smathers, of Florida, has again t 
us he will sponsor our tax relief measure! 
the Senate Finance Committee when the } 
posal comes over from the House. 

Since the first of the year, members of ye 
Tax Committee have done personal con 
work in Washington and the Tax Relief G 
mittee’s executive director, Hal Leyshon, } 
spent most of his time on Capitol Hill. 
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California’s Governor Goodwin J. Knight 


S a SDeq 
nandsgimpined a group of nationally known _per- 
tax cubfilfonages recently when he was presented with 


» honorary membership card in the Amer- 


| upon 

: whl tan Federation of Musicians by Local No. 6 
origingagf San Francisco in an impressive ceremony 
s jobd the local union’s headquarters. He was 
25 Denfifraised in particular for his outspoken oppo- 


-powerlamtion to the 20 Per Cent Federal Amusement 


ut seven ax. 

2 and wa In tendering the gold card, Charles “Pop” 
nized tmmennedy, president of the San Francisco Mu- 
ommitygmcians’ Union declared, “This card is given 
*xcise ty President James C. Petrillo of the Amer- 
1d to cman Federation of Musicians for what you 
Cent Tagave done for musicians and organized labor.” 


Among others attending with members of 
cal 6 were, State AFL President Harry 
inks and San Francisco Labor Council Presi- 
ent Jack Goldberger. 

The Governor gave a rendition of “Whisper- 
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Local Notes 


NUAL MEETING 


On February 18-19, 1956, the eighteenth 
mual meeting of the California-Arizona- 


evada Conference of the A. F. of M. will be 
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Its field at Bakersfield, California, President 
= M@parrell Schuetz presiding. 
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Carl S. Schnipp of Johnstown, New York, 
as named president of Local 163, Glovers- 
ille, New York, for the twentieth consecutive 











Pa. aes ; 
ar sevqueat at their regular meeting in the Croatian 
anotheub on January 9. 
| Meat Other officers re-elected were Milton Brook- 
of MES vice-president; Sidney Batty, financial 
ate, maeecretary; Ted Dailey, recording secretary; 
;. Sampames Jenner, treasurer. Ralph Gardner was 
rin teamed sergeant-at-arms and Joseph Walsh, 
sure’ Was elected librarian. The executive 
he pugpeatd will consist of Charles Jenner, Leigh 

bel, Hartwick Bergius, Thomas Derrico and 
of w ilton Rathburn. 

con 
of Co Blah be — ; 
on, } The American Cancer Society provides leader- ; 

ship in the fight egainst a disease that eventually 
will strike one out of four Americans if present 
fates continue. As long as this terrible threat { 
exists we must all lend our firm support to the 
American Cancer Society’s program of cancer con- 
trol. We urge all members of the American Fed- 
eration of Musicians to participate in the American 
Cancer Society crusade in their communities and 

to give generously to the 1956 campaign. 
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membership for his piano playing. “While 
my mother wanted me to practice,” he ex- 
plained, “I’d sneak out and play second base 
with the San Pedro Juniors.” 

In a more serious vein, Governor Knight 
said he was delighted to be honored with a 
membership card in the American Federation 
of Musicians. He assured those present that 
the gold card, symbolic of his close association 
with the union, would remain a treasured me- 
mento throughout his life. 

The Governor revealed that while en route 
to the meeting he had given new and addi- 
tional thought to the shocking plight of the 
musicians of the United States, and other 
union members, because of the existence of 
the iniquitous and so-called amusement tax. 
“T think,” he said, “that the term amusement 
tax is a very unfunny one—certainly there is 
no pleasure in it for members of your organi- 
zation, because it has cost the jobs of a great 
many of you.” 

The Governor continued, “A recent survey 


EER CALIFORNIA’S GOVERNOR KNIGHT MADE HONORARY MEMBER 
OF THE AMERICAN FEDERATION OF MUSICIANS 


indicates that American musicians are the 
most distressed group of professionals in the 
United States. Less than one-third of all pro- 
fessional instrumentalists can now earn all or 
most of their livelihood from the practice of 
their profession, because of the effects of this 
war-time amusement tax. 

“One can imagine the furore that would be 
created if a tax were imposed that forced out 
of work two-thirds of our doctors, dentists, 
lawyers, teachers or members of any other 
professional group. 

“The interesting feature of the movement 
to repeal this tax lies in the well-founded be- 
lief that its repeal would result in more reve- 
nue for the federal government than is now 
received through imposition of the tax. Hun- 
dreds of thousands more workers would be 
put back on their jobs. Vast quantities of 
supplies, services of all types, and equipment 
would be purchased in tens of thousands of 
new establishments that would open for busi- 
ness if this tax were repealed.” 





Officers of three Southern California locals honored Congressman Cecil R. King (D., Calif.), at a luncheon 
tendered him recently at the Ambassador Hotel in Los Angeles. Congrestman King (third from right), 
showed keen interest in the problems of the musicians. In referring to the inequities of the 20 Per Cent 
Federal Amusement Tax he said, “I am in complete accord with your views and you perhaps know of 
my efforts in the past within the Ways and Means Committee directed toward its repeal. You can be 
assured of my continued support and cooperation in efforts to repeal or at least reduce the tax to a more 
equitable figure.” 


Shown with Congressman King, left to right are, Maury Paul, recording secretary, Local 47, Los 
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; Bob H fi 


ial secretary, Local 47; Paul Hennel, president, Local 353, Long Beach; John 


te Groen, president, Local 47; Milton Foster, secretary, Local 687, Santa Ana, Calif.; Congressman King, 
Long Beach; Mary Dickinson, secretary, Local 353; and Charles Green, business agent, Local 353. 
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@ Jacques Singer: Recently signed for.a 
three-year contract with the Corpus Christi 
Symphony (he has already served one year 
there), Jacques Singer has had a career both 
varied and exciting. Born in Przemysl, Po- 
land, he was trained as a violinist by his 
father. The family came to America in 1921, 
and the boy Jacques gave his first American 
recital in Town Hall, New York, when he was 
only thirteen. Soon after this he won a schol- 
arship to study violin with Carl Flesch. Later 
he studied with Leopold Auer and at the Juil- 
liard School with Paul Kochanski and Rubin 
Goldmark. At eighteen he became a member 
of the Philadelphia Orchestra where, under 
Leopold Stokowski’s encouragement, he began 
to look toward a career as conductor. During 
subsequent years, he had the advantage of 
sitting under the batons of guest conductors 
Toscanini, Reiner, Coates, Klemperer and 
Ormandy. His first conducting opportunity 
came when Mr. Stokowski asked him to con- 
duct a reading of a contemporary work at a 
rehearsal of the Philadelphia Orchestra. 


In 1937, the Dallas Symphony, on the look- 
out for a conductor, turned to Stokowski for 
suggestions. He recommended Mr. Singer for 
the post. Singer remained there, consistently 
raising the status of the orchestra, until 1942 
when he was called into the Army. After his 
release in 1946—he had received three battle 
stars—he was musical director of the New 
Orleans Summer Concerts (1946), conduct- 
ing twenty-eight concerts within eight weeks, 
and guest director of the Toronto Symphony. 
Then, in 1947, he became music director of 
the Vancouver Symphony, a post he held for 
four years, during which time he increased 
the ten-week season to twenty-five. He di- 
rected the orchestra in twenty-five broadcasts 
sponsored by the British-American Oil Com- 
pany and in twelve (trans-Canada) sponsored 
by the Canadian Broadcasting Corporation. He 
founded a 250-voice chorus which presented 
with the Vancouver Symphony the major 
works for chorus and orchestra. During the 
Vancouver period he was also musical di- 
rector of the Symposium of Canadian Con- 
temporary Music {Marck 12-15, 1950), the 
first affair of its kina. 


In 1952, Mr. Singer conducted the New 
York City run of Shakespeare’s Anthony and 
Cleopatra and Shaw’s Caesar and Cleopatra 
with Lawrence Olivier and Vivien Leigh in 
the principal roles. In 1953 he conducted the 
Haifa Symphony, the Jerusalem Radio Or- 
chestra and the Israel Philharmonic of Tel- 








Aviv. He also made news by conducting the 
first symphony concert ever to be presented in 
Nazareth. In July, 1955, he made his conduc- 
torial debut in Mexico City. 

Singer has put the same energy and initia- 
tive into his work in Corpus Christi as he has 
in his other assignments. The ovation which 
greeted the orchestra on his first appearance 
there inspired the Symphony Society and 
Local 644 of that city to finance (through the 
Music Performance Trust Funds of the Re- 
cording Industry) an admission-free repeat 
performance a week later. The capacity audi- 
ence assembled there shouted its approval. 
Subsequent concerts have given evidence of a 
like popularity. 

Another sign of his and the orchestra’s 
popularity: records of the symphonic works 
played by the orchestra are always sold out 
at the music stores on the day of the concerts. 


@ Thomas Schippers: Recently presented 
with a scroll of appreciation by his native 
town, Kalamazoo, Michigan, Thomas Schip- 
pers made his debut at the Metropolitan 
Opera Company on December 23, 1955, was 
named one of the nation’s ten outstanding 
young men of 1955 by the United States 
Junior Chamber of Commerce, and served as 
guest conductor both of the Detroit Sym- 
phony and the Cleveland Orchestra in Jan- 
uary of the present year. ? 
While he was still in his *teens, Schippers 
began to be singled out for his conducting 
ability. At seventeen he was chosen by Eugene 
Ormandy as one of five finalists in a conduc- 
tors’ contest to direct the Philadelphia Or- 
chestra in the Academy of Music. When he 
was nineteen Gian-Carlo Menotti chose him 
to conduct his opera, The Consul, in New 


Jacques Singer 


Theodore Bloomfield 





York. Then he went abroad to perform hg 
in Paris and London. When The Sain 
Bleecker Street was given on Broadway 
1954, Schippers was again chosen to condy 


In 1952 he was appointed resident cong 
tor of the New York City Center Opera 
pany, where he performed the standard rep. 
toire as well as works like Ravel’s L’H, 
Espagnole and the world premiere of 
Copland’s The Tender Land. He held his 
Center post three years. 


After conducting in May, 1955, at La Se 
in Milan—he was then only twenty-four ye 
old—he fulfilled engagements with the 
latti Orchestra in Naples and at the Festj 
of Aix-en-Provence and Bordeaux. 


He made his Metropolitan Opera debut eq 
ducting the new ballet Soirée, and the reyj 
of Don Pasquale. He is to appear there agai 
conducting the same opera on February 11. 


@ Theodore Bloomfield, the new conduct 
of the Portland (Oregon) Symphony Orche 
tra, has had wide experience both in th 
United States and in Europe. Born in Cley 
land, Ohio, in 1923, he studied piano fro 
the age of seven. Later, already hoping 

become a conductor, he took up the Frend 
horn in order to gain practice in orchest 
procedure. After graduating from the Ober 
lin Conservatory of Music, he studied co 
ducting on a fellowship at the Juilliard Grai 
uate School in New York City, and while ther 
played solo horn in the National Orches 

Association. He studied for two consecutiy 
summers with Pierre Monteux. The latter i 
1946 introduced Bloomfield’s transcription od 
Bach’s Toccata and Fugue in C Major wit 
the San Francisco Symphony. 


Now began Mr. Bloomfield’s guest condu. 
torships. In 1945 he appeared with the Nev 
York Little Symphony in Carnegie Chamber 
Music Hail. In October, 1946, he was chosen 
by George Szell as the first of his apprentice 
conductors with the Cleveland Orchestra. Dur 
ing that season, besides playing the pian 
parts of the orchestra, he worked closely with 
Mr. Szell, observed his technique of rehearsd 
and performance, and obtained valuable er 
perience in the many facets of the conductor’ 
art. 


The next year, at the invitation of thirty 
members of the Cleveland Orchestra who 
banded together to found the Cleveland Littl 
Symphony, Mr. Bloomfield became its com 
ductor, and from the time of its first appear 

(Continued on page thirteen) 


Thomas Schippers 
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in Clewf The Philadelphia Orchestra gets to be a 
ino frow™ better and better working crew as the years 
oping zo by. We imagine that by now guest con- 
> Frendi ductors do little more than give a nod or a 
orchestra beck to highlight a phrase or indicate a 
he Ober nuance, much as a painter applies the brush 
ied conf only for the least accentuations on an all-but- 
rd Grad finished canvas. At any rate, Paul Paray in 
tile then guest-conducting this orchestra on January 17 
rchestrim at Carnegie Hall, New York, tempered its 
secutivgs dynamics ‘no more than a decibel here and 
latter inf there, and altered its speed by no more than 
ption of a metronome tick. The results were a lumi- 
jor wit nous Symphony in B-flat major by Chausson, 












a vibrant Symphony No. 4 by Tchaikovsky 
and a subtle if cerebral Symphony in One 


a Movement by Barber. 
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Rehearsed Tragedy 


Lovers of opera basking in the finished 
product should have a look-in on a rehearsal 
at the Metropolitan, as this writer did on an 
afternoon last month. It was Boris Godunov 
in one of the earlier rehearsals and therefore 
still rough in spots. But it served to show the 
amount of human interchange that takes place 






thirty even in such a business-like practice period. 
a whol When I arrived, several scene-shifts were 
| Little being “practiced,” canvas “pedestals” pulled 
$ co up and down, “rock formations” light as 


feathers arranged, staircases settled in place. 

Marina came in in all her satin regalia, and 
tested the stairs, seemed to be counting the 
footsteps as she made the grand descent, eyes 
uplifted. None of the stage hands mulling 
about paid the slightest attention to her. In 
the background someone was practicing the 

and the auditorium resounded like a 
church. 

Now Mitropoulos entered, slightly stooped 
and fumbling at his turtle-neck sweater as if 
itWere warm at the collar. The stage workers 

up the last of the debris with long- 
handled brushes. The bells stopped sounding. 
of people dressed like courtiers trooped 
om the stage. One stout woman was hugging 
7. gilded chest like an old-fashioned 


pear: 


Mitropoulos was now on the podium, his 
y face cast in high shadows by a floor 
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light. He waved to certain of the orchestra 
men, nodded and grinned. Then he tapped 
the music stand with his baton and called, 
“Mornin’, gentlemen!” A young man came 
up and asked him about the bells — should 
they be played from backstage or from the 
pit? An orchestra man discussed earnestly 
with him a point of phrasing. Then Mitro- 
poulos tapped the stand again and called, 
“Ready?” The workers who had been mix- 
ing indiscriminately with the courtiers on- 
stage, cleared off. The music started. 

The satin-clothed Marina began singing 
with the aplomb of one facing a completely 
sold-out auditorium. Suddenly Mitropoulos 
turned his two hands inward. Complete silence 
ensued, like a faucet turned off. “You came 
in too late,” he said—but smiled as he said 
it. “Yes, I know,” she answered. They started 
back a few measures. As the plot unrolled, 
Mitropoulos’ lips moved with the singers. His 


Also, it was to be noted that the characters 
played two parts each—that of the part they 
took in the cast and that of their own re- 
hearsal selves. When in the last scene Prince 
Schouisky came onstage — incidentally, here 
was a personality in both aspects one couldn’t 
help reckoning with—he paused in the midst 
of his aria and said, “There’s too much back- 
stage noise! I can’t hear myself sing!” The 
backstage noise was stopped. 

However, in spite of the singers’ asides, in 
spite of the repetitions, in spite of the scenery 
that didn’t stay put and the calls from the 
podium and the stage director coming onstage 
to show this one how to make way for the 
Czar and that one how to make love, the great 
plot did take hold. By the time Boris was 
singing his final aria, and even though in- 
stead of taking his death-tumble down the 
throne steps, he chose to walk gingerly down 
them and then go prone at the bottom, one 





Coronation scene in Boris Godunov, Jerome Hines as Boris 


whole self identified with the music. When 
Gregory came on, there seemed to be a slow- 
ing up of the action. Mitropoulos stopped 
them again. He sang in a raw but dramatic 
voice, “Sing it out! ‘Marina, it’s you!’ 
Boom!” (illustrating the part where Gregory 
throws down his sword). “Something must 
happen all the time!” he shouted excitedly. 
“Everything is tremolos. It drives me crazy. 
This is a drama with music. Be excited! ‘It’s 
you, it’s you, Marina!’ Boom, boom!” 

At the first brief recess, more men of the 
orchestra went to the podium and discussed 
points of the music with Mitropoulos. They 
seemed to be quite easy with him, to like to 
talk with him. He, for all he was in the midst 
of one of the most strenuous of rehearsals, 
liked, obviously, to have them around him. 
One man reached up to light his cigarette. 
The maestro’s craggy features shadowed into 
a gaunt smile. 

Then back to the rehearsal. The opera was 
being sung in English, and it thus unravelled 
for all to understand. When the boys circled 
around the blind beggar to pester him, Mitro- 
poulos told them, “When you use lots of 
words, you slow down the tempo. Why? 
Speak the words faster!” They tried again 
and it went better. 


began to feel one’s spine tingle and the old 
magic to have its effect. 

But there—the death of Boris had to be 
done all over again! His son Feodor didn’t 
cry out loud enough the “He is dead!” 


New Sounds 


Being treated to a performance of a great 
Barték work is always cause for congratula- 
tion, but especially so when the performance 
is as expert as that of the Boston Symphony 
under Ernest Ansermet at the January 10 con- 
cert in Newark, New Jersey, in the series spon- 
sored there by the Griffith Music Foundation. 

For this work, “Music for Strings, Percus- 
sion and Celesta,” the players are divided so 
that two string quartets sit to left and right 
of the conductor, and the percussion players 
range in two rews between them, backed by 
the double basses. This arrangement helps to 
bring about the antiphonal interplay, which 
is part of the work’s charm. 

In this presentation, the percussion was not 
only the heartbeat of the orchestra. It was its 
tongue. Such a babble of tympani, bass drum, 
cymbals, small drum, tam tam, celesta, harp, 
piano and xylophone we have rarely. heard. 
It all added up, though, to music as nature 
meant it to be.—H. E. S. 
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SYMPHONY 
AND OPERA 


CRISI. 


Miklos Rozsa (left) and Jascha Heifetz discuss Rozsa’s Second Violin Con- 
certo, which was given its world premiere on January 15 when Heifetz 
played it with the Dallas Symphony Orchestra, Walter Hend! conducting. 
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A Jubilee for Hans 
ANNIVERSARIES Lange, conductor of the 
Albuquerque Civic Sym- 
phony, took place on the night of January 31, 
in honor of his thirtieth year as a conductor. 


under the baton of Rudolph Ringwall, the 
orchestra’s assqciate conductor . . . The Min- 
neapolis Symphony Orchestra will begin its 
winter tour in Madison, Wisconsin, on Feb- 
ruary 19. It will visit, besides several Wis- 





What is believed to be t 
PREMIERES United States premiere of } 

zart’s Cantata, Davide 1 
tente, will take place at the February 17 a 
18 concerts of the Cincinnati Symphony 


Letters were received from many of his consin cities, some twenty-odd towns in Illi- chestra. Soloists will be Lois Marshall, Sad a it 
former associates, members of the Berlin Phil- nois, Kentucky, Tennessee, Alabama, Florida, Ruth McCollum, sopranos, and Loren Dri Inl 
harmonic where he made his debut as vio- Georgia, South Carolina, Virginia, Ohio, coll, tenor . . . Jack Frederick Kilpatridig] ,  , 
linist in 1901, from members of the New York Pennsylvania and Michigan . . . The Boston The Ravenmocker was given its world pr. + in 
Philharmonic and the Chicago Symphony, Symphony will tour Europe for five weeks miere at the eighth subscription concert oft bond L 
from Ormandy, Golschmann, Heifetz, Arrau, during August and September, 1956, in co- San Antonio Symphony, January 14. The con of Fig 
Dame Myra Hess, Piatigorsky, Francescatti, operation with the International Exchange poser conducted . .. The Los Angeles premi Me 
Milstein, Primrose, Rose and many others. Program of the American National Theatre of Eric Zeisl’s “Music for Christmas,” Van p, _.,, 
These letters were presented to him in a book- and Academy. The tour will take place under ations and Fugue on Christmas Carols, off), fed 
let at the January 31 concert. Other appro- the direction of Charles Munch, its music curred when the Glendale Symphony unée Next I 
priate festivities took place after the concert director for the past seven years... The Los Curtis Stearns, played the work at its Decen ne | 
... In honor of the sixtieth birthday of Paul Angeles Philharmonic will make a ten-week ber 18 concert . . . The first American pe es 
Hindemith, his Concerto for Trumpet, Bas- tour of the Far East, beginning in April. This formance of the Suite from Benjamin Brittes! Risen 
soon and String Orchestra was the featured tour will also be under the auspices of-the Coronation opera, Gloriana, was a feature « a lod 
work at the concert of the Little Orchestra International Exchange Program of the State the eighth subscription concert, January Gluck’ 
Society, conducted by Thomas Scherman on Department. This makes a total of four major of the New Orleans Philharmonic, Alexanée He h; 
January 16. Soloists were the orchestra’s United States orchestras that will tour abroad Hilsberg conducting . . . Two compositic Vien 
first trumpeter, Robert Nagel, and its first under the program in 1956. The others are have recently seen the light of day via the ies 
bassoonist, Bernard Garfield ... On Febru- the New Orleans Philharmonic, the Boston Dallas Symphony Orchestra. Sonatina fi Sp 


ary 1, Fritz Mahler, music director of the 
Hartford (Connecticut) Symphony Orchestra, 
programmed three excerpts from Wozzeck by 
Berg in commemoration of that composer’s 
death, which occurred on December 24, 1935. 
. . « In honor of the 200th anniversary of 
Mozart’s birth, the Utah Symphony will pre- 
sent on March 28 and 29 a full-scale produc- 
tion of the opera, Marriage of Figaro. Maurice 
Abravanel will conduct, with Dr. C. Lowell 
Lees staging, and Vern Adix doing the sets. 


The second tour of the Cleveland 
TOURS Orchestra, which opened February 

6 and will continue for two weeks, 
is taking the orchestra to Syracuse, Troy, 
Hartford, Worcester, White Plains, Lancaster 
(Pennsylvania), and Corning (New York), 
as well as to the campuses of Mount Holyoke, 
Smith, Princeton, and Cornell. George Szell 
will conduct all the concerts except a children’s 
concert, to be given in Toledo. This will be 


Symphony and the Symphony of the Air. 


Pierre Monteux will be guest con- 
GUESTS ductor of the Cincinnati Symphony 

Orchestra at its concerts on Feb- 
ruary 10 and 11. This will be his first occu- 
pancy of that orchestra’s podium . . . During 
March, Nicolai Malko and Jacques Singer 
will be successively podium occupants of 
the Indianapolis Symphony Orchestra . . 
Thomas Schippers made his Cleveland debut 
on January 26 when he appeared as guest 
conductor of the Cleveland Orchestra, this 
while the orchestra’s regular conductor was 
serving as guest with the Philadelphia Or- 
chestra.. . . Paul Paray, conductor of the 
Detroit Symphony, was another guest con- 
ductor of the Philadelphia Orchestra in Janu- 
ary ... Andre Kostelanetz appeared as guest 
conductor of the Rochester Philharmonic Or- 
chestra in a program of Tchaikovsky and 
Gershwin music, January 12. 


Piano by Eugene José Singer, violinist of tl 
Dallas Symphony was presented in a 

ber, 1955, concert, and Miklos Rozsa’s Vibolit 
Concerto in a January concert. Walter Hendl 
conducted both presentations . . . At the Nev 
Year’s Eve festivities at Carnegie Hall, Andr 
Kostelanetz led the New York Philharmonit 
in a program which included the premiere @ 
two works by Japanese composers. “Sea @ 
Spring” by Michio Miyagi, a contemporafy, 
and “Etenraku” (“Coming from Heaven), 
an eighth century Japanese court processi 
The court music was first heard by Mr. Kose 
lanetz when he attended, by special permit 
sion, the actual official ceremony in which# 
processional has been used for more thai? 
thousand years ... On January 14 the Lou 
ville Orchestra, under the direction of Robet 
Whitney, presented the world premiere @ 
Sessions’ “Idyll of Theocritus” .. . R 

the Boston Symphony introduced to New 
York Petrassi’s Fifth Concerto for Orchestt® 
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A two-week Mozart Festival has 
FEATURES been scheduled by the New 

York Philharmonic and guest 
conductor Bruno Walter, March 1-11. Five 
symphonies, two piano concertos and the 
reat Requiem have been included on the 
festival programs at which Dr. Walter will be 
joined by soloists internationally noted for 
their Mozart performances and by the West- 
minster Choir, of which John Finley William- 
son is director . . . Carl Sandburg, the poet, 
was the narrator in a performance of A Lin- 
coln Portrait, when the New York Philhar- 
monic gave this Copland work on February 4. 
Andre Kostelanetz conducted . . . January 22 
was proclaimed “Oklahoma State Symphony 
Day” by the state’s governor, Raymond Gary. 
The seventh subscription concert of the Okla- 
homa City Symphony which took place on 
that date was attended (on invitation) by sev- 
eral hundred leading citizens, and a reception 
was held immediately after the concert. 


In its recent financial straits the 
CRISIS Baltimore Symphony is being as- 

sisted not only by citizens of that 
metropolis but by well-wishers from all over 
the United States. Especially noteworthy is 
the contribution made by the members of 
the New Orleans Philharmonic who took up 
a collection among themselves and sent it to 


their floundering sister-symphony. As orches- 
tra-member Ernestine Briesmeister put it to 
us in a letter, “This shows that, at a time of 
crisis, the musicians of this country can stick 
together for the sake of their colleagues and 
for the sake of art.” 


The touring opera com- 
CURTAIN CALLS pany which R.C.A. and 

N.B.C. have decided to 
sponsor will possibly have try-out perform- 
ances in the Stratford (Conn.) Shakespeare 
theatre in the early Fall before it takes to the 
road. A short run in New York is also con- 
templated. The first season’s tour will be 
seven or eight weeks, and will cover what the 
trade calls the “golden triangle,” that is, from 
New York to East Texas to Michigan to New 
England. The performances will all be in 
England and the “singing actors” are being 
taught to stress ensemble . . . Benjamin Brit- 
ten’s coronation opera Gloriana will receive 
its American premiere at the Cincinnati 
May Festival this Spring. Josef Krips will 
conduct and the leading roles will be sung 
by Inge Borkh and Eugene Conley . . . Turan- 
dot was the first of four operas given in the 
Twelfth Grand Opera Festival at the Munici- 
pal Auditorium in San Antonio in the cur- 
rent month. The ‘others were Barber of Se- 
ville. February 5; Tosca, February 11; and 





ance in May, 1947, through January, 1952, 
led it in numerous concerts. 

In 1949 he organized the Civic Opera Work- 
shop of Cleveland and presented it in several 
performances, including one with the Cleve- 
land Little Symphony (Mozart’s The Marriage 
of Figaro). 

Mr. Bloomfield’s debut on podiums in 
Europe took place in February, 1952, when 
he conducted Strauss’s Salomé at Como, Italy. 
Next he conducted two concerts in Milan and 
since that time has returned annually to con- 
duct major orchestras of Italy: Rome, Naples, 
Florence, Turin and others. In April, 1955, 
he led the season-opening performances of 
Gluck’s Orpheus in Turin with Ebe Stignani. 
He has conducted numerous concerts in 
Vienna, Brussels, and Monte Carlo, and has 
appeared in single engagements in Switzer- 
land and Spain. 

In 1952 he gave nine piano recitals in Ger- 
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(Continued from page ten) 


many on a tour sponsored by the State De- 
partment. 

Following the opening concerts of the Port- 
land Symphony Orchestra’s season, he was 
guest conductor of the Indianapolis Sym- 
phony Orchestra in two pairs of concerts, 
November 26-27 and December 4-5, 1955. 


@ Herbert Zipper: The new conductor of the 
Business Men’s Orchestra of Chicago, Herbert 
Zipper has had a career on three continents, 
each of them noteworthy. Born in Vienna, 
he is a graduate of the Vienna State Academy 
of Music and of the University of Vienna. 
From 1931 to 1933 he conducted the Munici- 
pal Music Society of Diisseldorf and was at 
the same time professor of harmony, counter- 
point and conducting at the Conservatory of 
that city. In 1933, with the advent of Hitler, 
he went to Vienna where he was instrumental 
in founding the Vienna Concert Orchestra. 





Portland (Oregon) Symphony Orchestra, Theodore Bloomfield, conductor 





Faust, February 12. Victor Alessandro is the 
musical director and Charles Stone the choral 
director. 


First hearing anywhere of “The 
YOUTH Greatest Sound on Earth” by Wil- 

liam Mayer, is the announcement 
for the March 3 concert of the Little Or- 
chestral Society, Thomas Scherman, conduc- 
tor. This work, which portrays a contest of 
all the animals, to see which can make the 
most perfect sounds, will be enlivened by 
written-in-the-score audience participation ... 
The Westchester Symphony, Milton Forstat, | 
musical director, presented its second Young 
Peoples’ concert of the season at the White 
Plains (New York) Senior High School on 
February 11, 1956. The program, called 
“Music and the Dance,” included the appear- 
ance of the dance group of the “Arts in Action 
Group” of the Westchester County Recreation 
Commission Program doing a choreography 
planned and directed by Elizabeth Rockwell 
on Saint-Saéns’ Carnival of the Animals. The 
Ogden Nash verses accompanying the dance 
were recited by Bette Butterworth, and the 
two piano soloists were Mildred Victor and 
Rosalie Lubarsky. From the reports of wit- 
nesses. this turned out to be the Carnival to 
end all Carnivals! 

(Continued on page thirty-two) 
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In March, 1938, when Hitler seized Austria, 
Zipper, after a number of vicissitudes, went 
to Paris, and then, on receiving an invitation 
from Manila to become the musical director 
of the Manila Symphony Society and to head 
the Academy of Music there, went to that city. 
In 1946 he came to the United States on a 
cultural mission for the Philippine govern- 
ment, and in 1949 became Musical Director 
of the Brooklyn Symphony Orchestra, the 
predecessor of the present Brooklyn Philhar- 
monia. In 1950 he conducted the premiere of 
Jan Meyerowitz’s and Lanston Hughes’ opera, 
The Barrier. Since 1951 he has conducted 


the annual music festival of the Manila Sym- 
phony in the Philippines during the summer 
months. In May, 1954, he received the Louis 
S. Weiss Memorial Prize ($1,000) in Adult 
Education from the New School for Social 
Research in New York, where he has been 
teaching since 1947. 





FOR 
SYMPHONY 


ORCHESTRAS’ 
URVIVAL 


For too many decades, the minor league 
symphonic musician has been the sharecrop- 
per of the musical profession in the United 
States. 

His status has been that of the respected 
artist during the orchestra season, for a few 
weeks of the year; but, during the remaining 
months, he has been the forgotten man. 

Willing and eager to contribute to the 
cultural and musical enjoyment of his fellow 
Americans for what, in many cases, is a mere 
pittance, he has been faced with the seem- 
ingly insurmountable problem of trying to 
eke out a meager living for himself and his 
family during the periods his instrument 
stands idle in its case. Like the seasonal farm 
worker or migratory laborer, his economic 
‘status has been uncertain and beset with fears. 

Musicians who have played with the Shreve- 
port (Louisiana) Symphony during the seven 
years of its existence have been no exceptions 
in this respect. Heralded with applause and 
lauded by the press during the orchestra’s 
twenty-six-week season each year, they seem- 
ingly dropped from sight—and from the so- 
cial scene—when the final notes had died away 
after the closing concert. 

Few bothered to wonder how they managed 
during the rest of the year. Indeed, with the 
exception of their own colleagues and patrons, 
few cared. Theirs, and theirs alone, was the 
problem of finding employment to tide them 
over until the next remuneration for the con- 
cert season was forthcoming. 


John Shenaut, musical director of the 









provide the necessities of life during { 
periods of musical drought. 

“Quite frankly, too,” Shenaut says. “m E 
had devoted their entire lives to music ask 
just plain weren’t interested in entering q tril 
employment other than in the musical linge mo: 
Some of these signed up with the Shreve 
Symphony only in order to stay in their ¢ 
professions, but they quickly disappear 
when any better offer came from other, larg 
orchestras which could pay more than 
could.” 

When the orchestra was organized s ' 
years ago, the budget was $5,000, Shenaufiihan th 
recalls. Shenaut’s own modest salary was p 
vided jointly by the Shreveport Symph 
Society and Centenary College. 

The dearth of symphonic musicians in 
cal 116, Shreveport, presented another pr 
lem. The union supplied every musici 
available from its ranks, but the total tha 
initial year was only fifteen professional sy 
phonic musicians. 

“The rest were volunteers,” Shenaut ¢ 
clares. “We had housewives, physicians, 4 
torneys, high school and college students anf 
persons representing every possible walk « 
life. They played for the love of it. This w 
the nucleus of our Shreveport Symphony «& 
we know it today. It’s come a long way sing 
those early, difficult days, but it still has 
long way to go.” 

The scholarship program, inaugurated in 
1951, set the Shreveport Symphony on th 
path to independence and success. 

“It was in 1951 that we placed our first 
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Shreveport Symphony Society and conductor 
of the Shreveport Symphony, was among 
those who pondered the problem and worked 
to find a solution. As a part-time member of 
the faculty of the music department of Cen- 
tenary College in Shreveport, Shenaut deter- 
mined to interest the college administration 
in the matter, too. 

The plan evolved by the college admini- 
strators and Shenaut represents a long step in 
the direction of what appears to be an eventual 
solution to the problems facing every con- 
ductor of a symphony orchestra in a small 


advertisement in The /nternational Musician, 
Shenaut observes. “We announced that we 
were seeking musicians qualified to play in 
the Shreveport Symphony and that we had 
formed an employment committee to assis 
those who wanted to settle down and make 
their homes in Shreveport. We were virtually 
flooded with replies from interested mus: 
cians.” 

Shenaut then wrote to each applicant to 
inquire about his educational background. 
Those who lacked college degrees and ap 
peared to be promising prospects for further 


@ John Shenavt, whose plan for the survival of the 
Shreveport Symphony—and for its members—could well 
be copied by other orchestras, was born in Galesburg, 
Illinois, and began the study of music at five years of 
age at the Knox College Conservatory of Music in Gales- 
burg. He graduated from the American Conservatory of 
Music in Chicago, where he was a pupil of Scott Willits 
and Leo Sowerby; and from the University of Michigan 
where he received the Master of Music Degree (violin 
major). Subsequently he has studied conducting with 
Pierre Monteux, Rudolph Ganz and Hans Schwieger in 
the United States; with Eugene Bigot and Nadia Bou- 
langer in Paris, France; and with Bernhard Paumgartner 
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in Salzburg, Austria. 


Mr. Shenaut played with the Chicago Civic Orchestra, 
the Sioux City (lowa) Symphony, Alexandria (Louisiana) 


Military Symphony, and was conductor of the U. S. Naval 
Pre-Flight Band at Murray, Kentucky, during World War 
ll. He then spent four years building a college com- 
munity orchestra at Louisiana State Normal College (now 
Northwestern State College) at Natchitoches, Louisiana. 
This effort resulted in his being invited to become Musi- 
cal Director of the Shreveport Symphony Society. He 
has been musical director and conductor of this on 
chestra since its organization in 1948. Shreveport 
is the site of Centenary College, a circumstance which 
Mr. Shenaut has made good use of. He has now com- 
pleted the seventh season in a program designed to 
bring to the City of Shreveport a permanent symphonic 
ensembin, tying in symphony membership with college 
scholarships, as will be seen from the following article. 










or average-sized city. Over a period of years, 
Shenaut believes, it will do much to eliminate 
the economic insecurity of those who devote 
their lives and talent to symphonic music. 

The program involves the granting of schol- 
arships to those who wish to earn degrees 
while playing with the Shreveport Symphony 
as well as the operation of an employment 
bureau for musicians seeking placement in 
music posts or in business and industry when 
the concert season ends. 

“Each year,” Shenaut recalls, “we received 
stacks of applications from musicians who 
wanted to play with the Shreveport Symphony. 
We tried to select, as much as possible, those 
who would be self-sufficient economically. 
However, each year, when the season was 
over, we wondered how many we would see 
again the next year and how many would, in 
the interim, find better-paying jobs and fail 


to return.” 

Shenaut says many of the orchestra mem- 
bers, being professional musicians, were com- 
pletely unskilled in other fields, and, as a 
result, were unable to find employment to 


follow 


education were sent information about thé 
Centenary College-Symphony Orchestra schol 
arship program which would enable them t 
work toward college degrees while playing 
with the orchestra. 

“The Centenary-Symphony scholarship pre 
gram entitles the musicians to room, boarl 
tuition and small monthly stipends while theses 3 
work toward bachelor’s degrees in music Bijele ¢. 
music education,” he explains. “Actually. 
they can study what they wish, but, so far, a 
have preferred to study music in some form 
This program enables the musicians to g# 
training which will assure them of earningi 
good livings in the community, and it als 
assures the Shreveport Symphony of qualifiel 
players.” 

The first musician to earn his degree undet 
the scholarship program was Walter Caughey, 
the symphony’s first cellist. He had had some 
college training previously but completed bi 
requirements for a degree under the prog ola Re 
A veteran of many years with the Dallipina-Re: 
Symphony Orchestra in Dallas, Texas, ™ 

(Continued on page thirty-six) 
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ring th 
s. “ma HE Committee on Political Education is 
\usic asking every AFL-CIO member to con- 


ring ay tribute voluntarily $1.00 during one of 
ical lingdihe most important election years in history 


hreveporiiiie help elect liberal, forward-looking candi- 

heir owfiMlates to public office. 

appeardig Of course, if you want to contribute more 

er, largelihan $1.00, that will be more than welcome. 

than wafer all, a dollar is only the price of four or 
ve packs of cigarettes, or half the price of a 

ed sevailhampoo at a beauty: parlor, or a little more 


Shenau#han the price of a movie ticket. And none 


was promi these will help kill so-called “right-to-work” 
y mphoy ws, strengthen unemployment compensation, 

ost minimum wages, get more schools built. 
18 in LoMbuarantee civil rights to all the people. aid 


er probimhe sick and disabled, or make the tax load 
musiciamairer for the working man to bear. 
otal tha In short, $1.00 contributed voluntarily to 
nal symihe Committee on Political Education (COPE) 
s the best insurance you can buy toward help- 
naut defing to make America a better place in which 
ians, amo live, to work, to rear your family. 
ents and 
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AFL-CIO Constitution Provides for COPE 


COPE is the political arm of the American 
av sinoedetation of Labor-Congress of Industrial 
Il has qptganizations and was provided for in the 
FL-CIO Constitution. Its chairman is Presi- 

rated gett George Meany. Its co-directors are 
on thegames L. McDevitt, former National Director 

f Labor’s League for Political Education. 
AFL, and Jack Kroll, former National Direc- 
or of the Political Action Committee, CIO. 
eadquarters are at 1625 Eye Street, N. W.., 


our first 
isician,” 


Help Good Candidates Win in ’56 


of the biennial convention composed of dele- 
gates of all the unions of the AFL-CIO—the 
supreme governing body of the organization. 

The first constitutional convention of the 
AFL-CIO, in unanimously approying the reso- 
lution on political action, affirmed “the need 
for a continuing and expanding non-partisan 
program of political education designed to 
protect and secure the legitimate economic 
and political aspirations of America’s working 
men and women.” 

The convention called on each affiliated 
organization to render “all aid and assist- 
ance” to the Committee. 


Help Promised Internationals 


It promiséd “aid and cooperation” in the 
political education and action of international 
and national unions and “direction and co- 
ordination” to city, county and state feder- 
ations and councils. It directed that AFL-CIO 
political activities be supported financially by 
“an annual campaign for voluntary contribu- 
tions” from union members, and urged all 
affiliates to, give “every proper cooperation 
and assistance” in the fund-raising drives. 

The 1956 campaign is now under way. 

One way of measuring the importance of 
individual contributions from working men 
and women is to cite political experts as to 
what the coming political campaigns will cost. 
The Washington Sunday Star, in a long article 
about the 1956 elections, quotes the managers 
of both major parties as saying that this year’s 
campaigns will be the most expensive in his- 
tory. And according te the experts, between 
$100 million and $200 million was spent in 
electing the Eighty-third Congress in 1952. 

We cannot hope to match our opponents— 
many of whom are rich men and rich corpo- 



































rations—dollar for dollar. But if we have 
enough to help progressive candidates in criti- 
cal spots pay their bills for advertising, TV 
appearances and so forth, we can multiply the 
influence of our dollars many times over. 
Your dollar can often mean the difference 
to a liberal candidate between a hard-hitting 
campaign and a weak one, between victory 
and defeat. See your COPE collector today! 


Registration Deadlines Near 


Registration time in many states is near at 
hand. Check with your city hall or county 
court house to see when the deadline for 
registering is—and be sure to register. Re- 
member: You cannot vote unless you have 
registered. 

By the way, if you know a fellow worker 
or neighbor who has changed his place of 
residence since he last voted, be sure to ask 
him if he is still eligible to vote. Millions of 
Americans move every year from one ward 
to another; from city to city; from one county 
to another; or from state to state. Most of 
them have to re-register before they are al- 
lowed to cast a ballot again. 


For the Lack of a Nail 


Every American citizen should exercise his 
right to vote. But he can’t if he is not regis- 
tered. And for the lack of a vote, elections 
have been lost. 

For instance, Senator Richard Neuberger 
(Dem., Oregon) tells this story about the late 
Senator Charles McNary (Rep., Oregon) when 
he ran for reelection to the State Supreme 
Court: McNary received 34,608 votes while 
his opponent received 34,609! 

Contribute to COPE. Register. Vote. 
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Ki Local 331—Columbus, Ga. 
Chic Records, Inc. 


Local 468—San Juan, Puerto Rico 


Local 802—New York, N. Y. 


Kennedy Records 

Edmar Corporation 

Rim Music Company 
Delilah Records (Renewal) 





of June 11. 


CONVENTION NOTICE 


The 1956 Convention of the American Federation 
of Musicians will be held at the Atlantic City Conven- 
tion Hall, Atlantic City, New Jersey, during the week 


Information regarding hotel arrangements will 
be transmitted to the Delegates upon the return of 
their credentials. 











NOTICE TO MEMBERS 


The settlement of the dispute between the American 
Federation of Musicians and the American Guild of 
Variety Artists does not mean that our locals should 
close their eyes to this situation. We must forever be 
on the alert to see that no mistakes are made and no 
misunderstandings occur. Please do not make any 
move in connection with AGVA without consulting 
the President's office in the matter. 
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TONY SACCO, piano playing vocalist, is 
rounding out a five-year engagement at 
the Southern Hotel in Columbus, Ohio 
... RENO VALE is currently performing 
at the Latin Quarter in Fall River, Mass. 
. . . Organist GORDON SEAMAN is now 
playing at the Roxy Theatre in New York 
City . . . HAL McINTYRE is doing one- 
nighters in Texas during the month of 
February . . . Organist MILDRED DALIE 
is signed to appear at Hagels’ Supper 
Club in Northern California for a six- 
month engagement. 


EAST 


Johnny Dee, Eddie Walters, Al 
Strong and Frankie Dash at the 
Holiday Inn, Elizabeth, N. J., 
until February 26 . . . Ossie 
Walen and his Continental Or- 
chestra have begun their eighth 
consecutive year at the Schwaeb- 
isches Alb. Warrenville, N. J. 
The combo has Harry Wallman 
on piano, Ed _ Pochinski on 
drums, Bernie Siegel on sax and 
clarinet, and Ossie Walen on 
violin. 

Anthony Francis and Orches- 
tra completed a one-year stand 
at Club 802 in Brooklyn, N. Y., 
and are being held over indefi- 
nitely. Members include Lee 
West, drums; Hank DeMarco, 
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sax, clarinet and vocals; Lou 
Montelone, piano; Anthony Fran- 
cis, trumpet and vocals . . . Bob 
Ellis and his Trio are playing 
nightly at Heyder’s Lounge, Long 
Island, N. Y. . . . The “Melo- 
jesters,” Tony and Fred, have 
been held over at the Hotel 
Hamilton in Utica, N. Y. 

The Jazz Festival will again 
be held in Freebody Park, New- 
port, R. I., in July, 1956. 

The Ferro Trio on location in 
the Vogue Room of the Colonial 
Hotel in Hagerstown, Md. Per- 
sonnel includes Clinton Ballard, 
piano, celeste and vocals; Kenny 
White, guitar, bass and vocals; 
Sammy Ferro, vibes, bass, trom- 
bone, drums and vocals. 


NEW YORK CITY 


Keyboard artist Jackie Lee per- 
formed at the Palace Theatre 
from February 3 to 9... The 
Russ Morgan Orchestra high- 
lights the Cafe Rouge, Statler 
Hotel, for twelve weeks beginning 
February 9... After an absence 
of five months from the Henry 
“Red” Allen Jazz Groupe, trom- 
bonist Herb Fleming has been re- 
called to join this group at the 
Metropole Cafe. 


RENO VALE 


HAL McINTYRE 


CHICAGO 


Blue Barron will play one- 
nighters in the Chicago territory 
during the months of April and 
May... The Teddy Wilson Trio 
opened at the London House on 
February 1 for a five-week stand 
. . . The dixieland beat moves 
into the Preview when the Dukes 
of Dixieland, a sextet from New 
Orleans, open there on May 9 
for a long-term engagement. 


MIDWEST 


The Esquires (Louise Spreen. 
piano and song stylist; Chuck 
Reilly, guitar; Art Jackson, bass; 
Jerry Straw, sax and clarinet; 
Bud Kies, drums) are playing 
dates in Jackson, Mich. 

The Stompy Whitlock Quartet 
is at Don’s Supper Club in Dan- 
ville, Ill. . . . Johnny Lane’s 
Dixieland Band remains at the 
Red Arrow in Stickney, Ill. Dave 
Remington, former Salt City Five 
pianist, replaced Mel Grant in 
the band. 

The Crazy Three Trio (Keith 
Sylvester, piano, vibes and tenor; 
Tinker Reason, guitar; Charles 
Curtis, bass) is working nightly 
at the Shamrock Club in Ander- 
son, Ind. 


GORDON SEAMAN 


MILDRED DALIE 


Helen Scott (organ, piano 
vocals) continues at the 
erick Martin Hotel’s Tree | 
Room in Moorhead, Minn. 


The George Shearing Quit 
pencilled for a month’s engi 
ment at the Congress Hotel i 
Louis, Mo., beginning Marek 
. . » The O’Brien and Evans 
drew a holdover at the Marg 
Hotel, Cape Girardeau, Mo, 
til April 1. 


SOUTH 


Charlie Carroll (piano 
vocals) continues at the Casi 
Lounge in Miami, Fla. . . 
their third season at the li 
Biltmore, Lido Beach, Saras 
Fla., are Al Deutscher, bass, 
drums, and leader; Larry 6 
piano and arranger; and Mo 
Morton, violin, sax, and clari 


Larry Faith is signed for 
weeks at the Peabody Hotd 
Memphis, Tenn., on February 


(Continued on page twenty-eil 
Send advance information for tt 
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@ Alexander Hilsberg could not be happier 
with the New Orleans Symphony Orchestra 
if it had been a Stradivarius violin presented 
to him at the height of his violinistic career. 
When speaking of his tenure there, his merry 
eyes slant up and are all but lost in the crease 
of a sudden smile. “We like it in New Or- 
leans,” he says softly. 

This instrument has even an advantage over 
a Stradivarius, as he sees it. The “player” 
can actually improve it, make it more sensi- 
tive, more responsive. This, moreover, is done 
not by an arbitrary whittling, or varnish ap- 
plication, as with a Strad, but by wholly 
human means. The humanness of it is what 
intrigues him most. “A good orchestra is not 
conducted,” he says. “It is spoken to with- 
out words. The good orchestra player has 
his- own individuality. One will have more 
warmth, one more vigor, one more lyricism. 
The good conductor sees that each one keeps 
this individuality. But at the same time he 
will see that they conform within the pattern. 
The men in turn, even while they subject 
themselves, will express themselves. They will 
understand (without words) tragedy, tender- 
ness, brutality, love—all these conveyed by 
the conductor by means of something no one 
can define and no one can teach.” Hilsberg 
pauses, his head on one side—and again that 
smile. 


The Human Path 


When he is talking, his face, his whole 
body, in fact, is part of the conversation. He 
reaches a hand out; he bends toward one; 
he throws his head back. With his spare 
figure, his closely fitting suit, his cropped grey 
hair, “dapper” would be. the word for him, 
if it were not for the way he takes fire sud- 
denly when he speaks of music and of con- 
ducting. Then he is the mobile, voluble artist. 

But he is explaining further. “To interpret, 
to express yourself,” he is saying—“this can- 
not be taught, and this is the main thing in 
conducting. Of course you can teach the beats, 
and you can teach general taste in music— 
the styles, the periods. But you cannot teach 
conducting. For each conductor the frame is 
the same, but the painting is different. 

“Not that there are not certain character- 
istics which make one a conductor. In my 
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twenty-seven years as violinist in the Phila- 
delphia Orchestra I became able to tell al- 
most as soon as the conductor stepped on the 
podium whether he had these characteristics. 
At a maximum of one minute after he started 
conducting, my opinion was firmly estab- 
lished. What is it? A sense of authority? 
The ability to coordinate? A certain feeling? 
Anyway, I knew. And so does every good 
orchestra man.” 

To practice conducting as one practices 
scales may turn out conductors of a sort. But 
for Hilsberg, it has been rather the develop- 
ment through channels seemingly divorced 
from conducting. True, he made his debut 
as a conductor at the Lewisohn Stadium with 
Josef Hofmann as soloist in 1935, and con- 
ducted a concert the same year at Robin Hood 
Dell with Efrem Zimbalist as soloist. But 
these were exceptional instances. His concert- 
mastership and teaching privately and at the 
Curtis Institute took so much of his time that 
he almost gave up the idea of conducting, in 
fact, did no conducting until he accepted the 
position of Associate Conductor of the Phila- 
delphia Orchestra in 1945. Then, almost over- 
night, however, he became a high-level con- 
ductor, guesting on podiums of prominent or- 
chestras throughout the land, and causing 
critics to dig deep into their box of superla- 
tives. “Sheer virtuosity,” is what Olin Downes 
called his performances. “Powerful, penetrat- 
ing and original” were Virgil Thomson’s 
words for it. 

Up to the time of his emergence as a con- 
ductor, when Ormandy, taken suddenly ill in 
1946, turned his New York Carnegie concert 
over to his associate, Hilsberg’s career had 
been that of a violinist. It was a career pur- 
sued with such joy in the creation of the 
moment that at several stages it kept him in 
posts isolated and out-of-the-way -—- Siberia, 
outer Mongolia, China, Japan—quite content 
to be making beautiful music and oblivious 
to calls from the outside world. 


Born to the Violin 


But before we ourselves become absorbed 
in this part of his life, we should perhaps turn 
for an instant to Warsaw, Poland (then Rus- 
sian territory) where Hilsberg was born on 
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April 24, 1900, and to St. Petersburg, whe 
he spent his childhood. 

This childhood was consumed in viol 
study, in which he was abetted by his fathe 
and his older brother. At nine he was 
ready touring as a violin prodigy. A bri 
encounter with Heifetz occurred in Vilm 
when the elder Heifetz brought his eight-yer 
old son to the hotel and had the boy play fa 
young Hilsberg, who himself was nine year 
old. This led to their striking up a boyisi 
friendship. Then their ways parted. 













































Violinist’s Growth The 
At ten the young Alexander entered th self, i 
Imperial Conservatory of Music in St. Peters doing 
burg and came under the tutelage of the greaje "@™° 
master Auer. For about seven years there _— 
after it was hard study and healthy com pre 
panionship with other ardent young students ® _ 
Then, in the Fall of 1917, came the Revolug “** ™ 
tion, splitting asunder almost every instite he 
tion in Russia, the Conservatory no exception. the . 
Hilsberg was invited to join the faculty até a = 
conservatory in Tomsk, a town in westem a 
Siberia, about the size of Gary, Indiana. 5, rs ha 
packing his few belongings, he set out. . fe 
For about a year he had a breathing spac = 
in Tomsk while the ripples of the Revolution He 
spread. Then, before regimentation could the bo: 
catch up with him, he was off again on a con ship a 
cert tour of Siberia. When he reached Har fg {0ors 
bin, a railway junction in Manchukuo, he York. 
came to a comparatively full stop. — 
He couldn’t have picked a less quiet place poy 
Displaced persons of every race and cola, he 
thronged the narrow streets. The city changel died 
hands with almost every round of the cl At last 
It mattered little to Hilsberg. For, in te thereaf 
midst of this welter of chicanery, intrigus® 4, ¢,, 
legerdemain, and political upheaval arose As 
serene and chaste tones of a quartet. Chair . 
ber music was the pet project of one of the . , 
richest men in the region, the owner of mos ae 
of the railroads and land, not to speak of the 
gold mines, in Manchukuo. This was Sole Tea 
mon Skidelsky, whose quartet had achi In 1 
renown not only in Manchukuo, but in Chin Philad 
and Japan as well. chestra 
When Skidelsky asked Hilsbérg to becom Whe 
first violin in the quartet, he accepted ha FEBR 
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id for four years remained in the post. They 
we not dull years. For one thing, he had 
5 beloved music to solace him. For another, 
8 quartet went on tours. In 1921, the famine 
ar in China, the group devoted the proceeds 
His concerts to the aid of starvation victims. 
thanks, the then president of the Chinese 
public, Sun Yat-Sen, invited them to his 
sesidential palace in Pekin. (Hilsberg put 
5 an entire day being coached in palace eti- 
yette.) The quartet was driven to the palace 
a white Pierce Arrow car, preceded by a 
n escort. Before and after the perform- 
mee Sun Yat-Sen and his family rose and 
bowed low three times to the musicians. The 
president himself then presented each mem- 
of the quartet with a decoration. 


Of Another World 


What with the serenity of the musical life 
round him, Hilsberg, like Haydn in his 
Esterhazy Court, might have been content to 
live out his days there, had it not been for 
two happenings: A recording of the Philadel- 
phia Orchestra fell into his hands, and his old 
friend Jascha Heifetz happened along. 

After listening to the recording—it was 
The Unfinished Symphony by Schubert — 
Hilsberg went to the trouble of getting more 
records of the orchestra and of looking up 
the history of that organization in far-off 
United States. It is too much to say he set 
his sights for concertmastership of the orches- 
tra on the evidence of these slim discs. But 
their effect did stay with him—and the reali- 
zation that great orchestral music was being 
played regularly in a place called Philadelphia 
on the other side of the globe. 

Then came Heifetz, on a concert tour him- 
self, in the summer of 1923. “What are you 
doing here, when you could be making a 
name for yourself in the wide world?” the 
visitor asked. “America is the place of great 
artistic life and opportunity. Why don’t you 
go there!” When Heifetz had left, Hilsberg 
was no longer content. He must be on his 
way again. He accepted a professorship at 
the Tokyo Imperial Conservatory. But when 
the earthquake came that summer, everything 
was calied off. In the Fall, Hilsberg started 
for America. As the ship moored briefly in 
the harbor of all-but-demolished Tokyo, he 
was fearful even of landing for an hour. 

He wasn’t reluctant to land, though, when 
the boat got to Vancouver. He stepped off the 
ship as one would step into the great out-of- 
doors from darkness. He headed for New 
York. At last he got a chance to hear the 
Philadelphia Orchestra “in the flesh.” It 
strengthened his resolve. Turning down an 
offer to be concert master of another orches- 
tra, he toured as violin soloist until he re- 
ceived a bid from the Philadelphia Orchestra. 
At last in 1926 he gained his wish. Shortly 
thereafter he was admitted to the faculty of 
the Curtis Institute of Music. 

As a head of the string orchestra depart- 
ment at Curtis he got into the habit of con- 
ucting a group of string players—this in 
1927. It was the first intimation he had of 
his real calling. 

In 1931 he became concert master of the 
Philadelphia Orchestra and in 1945 the or- 

ta’s associate conductor. 

When one asks Mr. Hilsberg what he con- 
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siders the most important event in his career, 
he answers, “There were two: one for my 
career as a violinist, and one for my career 
as a conductor. The first was when Toscanini 
came as guest conductor to Philadelphia, and 
I, as a concert master, played Strauss’ Hel- 
denleben, the solo part, for the first time. I 
shall never forget it! The second was as a 
conductor, when I substituted for Ormandy 
in Carnegie Hall with Brahms’ First Sym- 
phony.” He looks around as though view- 
ing great vastnesses. “Carnegie Hall!” he 
breathes. “Yes, that was a great experience!” 


It was a great experience for the audience, 
too, and for the critics. New York Times 
critic Olin Downes, expressing his happiness 
that patrons of the Philadelphia concerts had 
become acquainted “with the art of a rare 
and distinguished musician,” added that “To 
play over-familiar classics, and bring to the 
performances an understanding and a spirit 
that were thrilling because of their integrity 
and conviction, is little less than a sensa- 
tional achievement. Mr. Hilsberg accom- 
plished as much. His modest but completely 
sincere and authoritative presentations have 
wholly vindicated his methods. To hear 
Brahms so communicated is to feel the pulses 
pounding.” 

On his part, Hilsberg now knew there was 
no turning back. For the event had made him 
famous as a conductor. Before long he was 
leading, as associate conductor, the Philadel- 
phia Orchestra, was guest conducting the 
Minneapolis, Pittsburgh, Seattle, Houston, and 
NBC orchestras. He also conducted at Robin 
Hood Dell and in Lewisohn Stadium. 


Mr. Hilsberg does not regret the long wait- 
ing period before he actually assumed the 
baton. He thinks it did him good. Having 
sat under so many different conductors, he 
has come to learn the difference between easy 
“interpretations” and the hard struggle to 
give clean and powerful renderings of what 
the composer really wants. 


Season Augmented 


Besides, the years have given him a surpris- 
ing grasp on the machinations of orchestral 
development. Witness his work in New Or- 
leans. Since assuming the conductorship of 
the New Orleans Symphony Orchestra in 1952, 
he has built a chorus (135 voices) there, got 
the orchestra a rehearsal hall—the old St. 
Charles Theater—has increased the orchestral 
season from twenty to twenty-five weeks, has 
raised the minimum pay of the men, has 
widened the tours, and has heightened the 
level of its players’ skill. During these years 
he has also established twelve state-wide 
broadcasts for children. These go directly to 
the schools, and the broadcast hour is in- 
cluded in the regular school curriculum. It 
is estimated that about 600,000 children 
listen to these broadcasts. The schools re- 
ceive the programs in advance and prepare 
the students. The first year of its establish- 
ment this system was sponsored by twenty- 
five big firms and corporations at $3,000 each. 
Last year the State had appropriated $70,000 
for two years of these concerts. 

Hilsberg’s guest conductorships are numer- 
ous. In the past summer alone he conducted 
five concerts at the Dell during July, and in 
September four in Buenos Aires. 


The budget bears looking into, too. Three 
years ago it was $180,000; in the 1955-56 
season it will be $430,000. Also, Hilsberg’s 
influence, if not his actual management, has 
been responsible for the fact that in the 
1954-55 season all deficits were wiped out for 
the first time. A “Deficit Dinner” was held 
during the winter with a number of prominent 
citizens attending and doing away with not 
only an excellent banquet, but also a $96,000 
deficit. 

Hilsberg has also stimulated special pro- 
grams for the youth. In the 1954-55 season 
he presented, for instance, eighteen youth 
concerts, twelve of which were broadcast into 
schools all over the State, reaching some 
600,000 children. The full-hour broadcast 
was part of the curriculum. The state appro- 
priated about $70,000 for two years of this 
work. 

Touring shows a healthy upward curve. 
Before Hilsberg’s coming to New Orleans, the 
largest number of out-of-town concerts given 
was in the 1945-46 season, when-the orches- 
tra played in seven cities. By the end of the 
1955-56 season it will have played twenty-five 
concerts in eighteen cities in this country, in- 
cluding the symphony’s first visit to Texas 
and to Arkansas. 

Then there is the newly announced tour 
of South America. 

In April and May the United States Depart- 
ment of State will sponsor the New Orleans 
Philharmonic-Symphony in a tour of four- 
teen or fifteen Latin-American countries. It 
will play approximately twenty-five concerts 
in Cuba, the Dominican Republic, Puerto 
Rico, Venezuela, Colombia, Ecuador, Peru, 
Panama, Costa Rica, Nicaragua, Honduras, 
El Salvador, Guatemala, and Mexico. Travel 
will be entirely by air and specially charted 
aircraft will carry the entire orchestra mem- 
bership and all its instruments. 

This trip will be made in cooperation with 
the International Exchange Program of The 
American National Theatre and Academy 
(ANTA), which is the appointed professional 
agency of the State Department for adminis- 
tering the President’s Emergency Fund for 
Cultural Affairs. The New Orleans Philhar- 
monic-Symphony will be the first symphony 
to visit Latin America under this program and 
only the fourth symphony orchestra to be 
signally honored by our government. 

International House of New Orleans, long 
a promoter of Latin-American affairs and now 
presenting the Inter-American Press confer- 
ence, will help sponsor the orchestra’s tri 
along with several New Orleans individua 
and business concerns. 

The calibre of the soloists engaged has 
also consistently risen. 

In the current season, during which the 
orchestra is celebrating its twentieth anniver- 
sary, soloists such as Nathan Milstein, Wil- 
helm Backhaus, Rudolph Serkin, Blanche 
Thebom, Michael Rabin, Eileen Farrell, Lubo- 
shutz-Nemenoff; Istvan Nadas and Jascha 
Heifetz are occupying the podium. 

So Heifetz again crosses the path of his 
old-time colleague. Hilsberg smiles as he 
mentions this: “Yes, he played the Brahms’ 
Concerto at the concert of January 24, 1956. 
I feel it is Fate. Yes, there is another evi- 
dence that Fate has ruled my life. Even the 
waiting—yes, that, too, was Fate. Each man 
must wait his call.”—Hope Stoddard. 
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ODE TO LIVE MUSIC 


Why is it said live music is waning? 
Perhaps this is something that needs 
some explaining, 
The mechanical age, it’s here, so they 
say, 
Progress is marching ahead every day, 
The lute long ago, simple and crude, 
Strummed for a word, or.even a mood, 
’Twas music and in that age had its 
play 
Slowly but surely that too passed away, 
And now, Revelation! A wheel came to 
light 
Easing man’s burdens and helping his 
plight, 
So life moves along, the new ever old, 
Tomorrow, tomorrow, what shall we be- 
hold? 
Live music is different, blessed by en- 
deavor, 
Like the wheel it lives on forever and 
ever. 
—Herman Kahn, 
Member of Local 16, Newark, N. J. 


Congratulations to Adam W. Stueb- 
ling, who has completed fifty years of 
service as secretary of Local 11, Louis- 
ville, Kentucky, and for the spirit with 
which he starts out his second half- 
century! “Truthfully,” he writes, in The 
Louisville Musician, “| have enjoyed the 
work—every minute of it. This is not 
only just because I have liked my asso- 
ciation with musicians over these years 
but I have actually liked- the physical 
work involved . . . Of course unionism 
is bred into me, musicians’ unionism in 
particular. I have enjoyed seeing it rise 
to one of our greatest features of Amer- 
icanism. If I have had but one good 
personal effect in that rise I am as proud 
of it as it is possible for a man to be 
after an almost life-long effort.” 

Brother Stuebling adds that “The mes- 
sages, phone calls and letters (among 
them, one from President Petrillo and 
one from Edward P. Ringius, who him- 
self has been secretary of Local 30, St. 
Paul, Minnesota, for thirty-two years) 
are innumerable.” He ends his letter 
with a good lunge against abuses still 
existing in the musicians’ world: “Our 
endeavor is to get the 1956 Congress to 
remove the 20 Per Cent Tax.” 


Two brothers are now helping to 
guide the destinies of Local 52, South 
Norwalk, Connecticut. We have just 
received a letter from its President, 
Frank B. Field, that the office of sec- 
retary-treasurer and business agent has 
now passed to his brother, Howard L. 
Field, succeeding William R. Fiedler 
who passed away on November 16, 1955. 
If Howard has anything like the stamina 
of Frank, we can expect great things 
of the local. Frank Field himself has 
been elected to the office of president 


of the local now for forty-seven times 
without opposition of any kind. Quite 
a record. Since he has recently resigned 
from the government post office where 
he held the position of assistant post- 
master, he will have even more time to 
devote to Local 52 and musicians’ 
affairs. 


Oscar Apple, President of Local 40, 
Baltimore, Maryland, writes in the mag- 
azine of his local, The Baltimore Musi- 
cian: 

“Just a word to advise you, my dear 
members, that, God willing, I expect to 
resume my duties as your President on 
January 3, 1956. I am feeling fine and 
anxious to get back among you. 

“I would like to have each and every 
new member that joined since I became 
ill, to stop into the office and get ac- 
quainted, and give me some informa- 
tion about himself so that I may be 
able to assist him whenever and wher- 
ever possible. 

“T cannot begin to tell you how grate- 
ful I am to the board of directors and 
each member of our wonderful local, 
for their kindness and consideration to 
me while I was sick. I also am deeply 
grateful to our two members, Norman 
Abramovitz and Morris Bratman for 
their blood contribution when I needed 
blood. I shall never forget my friends 
in Local 40. 

“I shall be eagerly looking forward 
to meeting you and working for you 
again. 

“Till January 3, with kindest regards 
and best wishes for the holidays and a 
very happy, healthy and prosperous New 
Year, I am . 

Sincerely and fraternally, 
Oscar Apple. 
OF a * 

We wish Brother Apple a New Year 
full of health, happiness and continued 
service to his fellow musicians! 


Paul Thomas Fitzgerald, past presi- 
dent of Local 563, Cairo, Illinois, writes 
us that he has completed fifteen years 
of successive membership in that local, 
during twelve of which he served as 
local officer. He was admitted to mem- 
bership in the local in November, 1940, 
and served thereafter as a member of 
its executive board, as its vice-president 
and as its president. He’s had time, too, 
to be active as pianist and as a member 
of various orchestras. 


The Keynote, organ for Local 5, De- 
troit, Michigan, has reprinted a para- 
graph from the Detroit Symphony Or- 
chestra program of December 15, 1955. 
It makes good reading for all of our 
members. 

“None of the Detroit Symphony Or- 
chestra’s present artistic eminence could 
have been achieved during these past 
four years without the great support 
offered by our sponsors. Their faith has 


made reality of the dream of returning 


a great musical instrument to the com- 
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you are assured that your system can never 
become obsolete. Instructive folders called 
TECHNIGRAMS, are available FREE to help 
you plan your system. 


IF YOU'RE 
GOING TO BUY 
A COMPLETE SYSTEM 


The ctassic, at right, is 

one of many outstand- 

ing systems that you can 

purchase. University of- 

fers a complete range 

from the space saving TINY-MITE to 
ultimate in speaker systems—the c 
and the DEAN. Free literature on request © 








9 ae Learn more with our free lit 
* 


LOUDSPEAKERS, INC. Desk Y6 
80 South Kensico Ave., White Piains, WN. Y- 
Please send me further details. 

| want to build a system. 

1 want to buy a system complete. 

| want information on both. 
NAME 
ADORESS. 

















Patronize the advertisers of the 
International Musician ! 
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gnity. Their civic action is an ex- 
ple of community betterment envied 
broughout the nation. Tonight’s pro- 
is dedicated to one of these 
honored sponsors, a tribute from the 
srchestra’s board of directors and from 
, orchestra, to the Detroit Federation 
of Musicians. 

“The Detroit Federation of Musicians, 
one of the oldest musical associations 
of its kind in the country, has built 
hrough the years a great reputation for 
service to its membership and to its 
ome community. An affiliate of the 
merican Federation of Musicians, the 
Metroit Federation has maintained a 
sord for high standards in the na- 
ional as well as the local picture. 

“The Federation was one of the first 
9 join forces with the City of Detroit 
fnancial, industrial and educational in- 
stitutions to build our present Detroit 
Symphony Orchestra. Since that day in 
1951, the Board of Directors of the 
Detroit Federation of Musicians, and 
heir President, Eduard Werner, have 

ed actively and well in shaping 
orchestral policy and in developing the 
orchestra to its present excellence. 

“The Federation’s role in recommend- 
ing projects to the Music Performance 
rust Funds of the Recording Indus- 
tries is one which greatly benefits our 
itire community. For many years part 
of this fund has been allocated to the 
Detroit Symphony Orchestra summer 
concerts, presented free to the public at 
he Michigan State Fair Grounds. In 
he past several seasons a highlight of 
his nine-week series of twenty-seven 
programs has been the annual concert 
onducted by Mr. Werner, long a musi- 
ian of stature in Detroit. 

“The Federation which Mr. Werner 
heads has guarded well the living stand- 
rds of its members and protected their 
tanding as citizens in our community. 
he Detroit Symphony is proud of this 
ost honored and respected sponsor.” 


ral 


We salute Merle Evans on his retire- 
nent from the circus world after 22,000 
performances! The television spectacu- 
ar of the Ringling Brothers and Barnum 
and Bailey Circus in Sarasota, Florida, 
on December 16, 1955, was the final per- 
formance for Mr. Evans, conductor of 
he circus band. 

Said Mr. Evans in his farewell an- 
nouncement: “During the years, I have 
seen all the Ringling brothers pass on, 
seen the end of the circus parade and 


Merle Evans 
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the retirement of many stars and circus 
greats. Now I plan to rest, myself.” 

Mr. Evans and his wife Nena, will 
spend most of their time at their home 
in Sarasota, but the bandleader, who 
joined the circus in 1919, said he still 
had plans for staying in show business. 

His wife also announced her resigna- 
tion as secretary for John Ringling 
North, President of the show. She has 
held the position since 1949. 


The following received from a mem- 
ber of a local in Abe Lincoln’s home 
state, Illinois, by a writer who chooses 
to remain anonymous, shows that he has 
a good message to ponder on the anni- 
versary of Lincoln’s birth. 


Abe, he couldn’t carry a tune, 
Though he never gave up tryin’, 
Liked “Ben Bolt” and “Old Zip Coon” 
And one on “Gentle Annie” dyin’. 


Couldn’t sing worth shucks, and yet, 
Come a blue and pesky day, 

From his pocket he would get 
His old harmonica and play. 


I like to think it was essential 
To the course of history 

This jew’s-harp that our presidental 
Abe played in emergency. 


Our readers will be happy to know 
that they’re going to have something to 
celebrate besides presidential birthdays 
and groundhog appearances this month. 
February contains—and we refer to a 
handy booklet called “Special Days, 
Weeks and Months of 1956,” which is 
published by the United States Chamber 
of Commerce — kraut and frankfurter 
week, pimiento week, a week highlight- 
ing simultaneously the beauty parlor, 
crime prevention and national defense, 
followed by National Canned Salmon 
Week, National Cherry Week, and 
World Day of Prayer, with Mardi Gras 
and Valentine’s Day tucked in between! 


Don’t smoke in bed—the ashes that 
fall may be your own! 

—From the column “Up and Down 

Beats” of The Keynote, Local 5, Detroit. 


Six prisoners sawed their way out of a 
cell on the fifth floor of the county jail 
in Orlando, Florida, on December 26, 
1955, and escaped down a seventy-five- 
foot ladder made of mattress covers. 

The sheriff said the prisoners appar- 
ently had received a hacksaw blade 
in a Christmas cake and had sawed 
through the bars while carol-singing in 
the jail drowned out the noise. 

oR * % 

We've always heard of the releasing 

power of music! 


The longest ovation of the AFL-CIO 
convention came when Walter P. Reu- 
ther placed George Meany’s name in 
nomination for the Presidency of the 
organization. 

Here’s how Reuther described Meany: 

“He is a man of great courage and 
deep conviction, a man of intelligence, 
a man of integrity. He loves justice, 
but he hates injustice and all forms of 
tyranny. 

“His has been the strong and clear 
voice speaking out against racial intoler- 
ance and discrimination in our na- 
tional life. His has been the voice warn- 
ing labor that it must clear its house 
of corruption and those who would com- 
promise the ethical and moral values 
which have symbolized the greatness of 
our free labor movement.” 

ak oh a 


That deserves a hand! 


—Ad Libitum. 








wm Used with most umpli- 
poe fiers, including most 
electric guitar amps. 


No changes in amplifier, 
instrument, or strings. 
Attached without tools. 


Anthony Antone, widely known 
as “the most versatile artist 
of the frets”, is an enthusiastic 
user of Amperite Kontak Mikes. 


The Amperite “Kontak Mike” improves the tone 
and volume of any Stringed or Fretted Instru- 
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only “Kontak Mike” that does not 
introduce peaks or distortion. 
Model SKH, hi-imp. 
Model KKH 

(with hand volume contro))..............ist $18.00 


AMPERITE 


List $12.00 














STUDIO MICROPHONES 
at P. A. PRICES! 
Ideal gon CLOSE TALKING 
or DISTANT PICKUP 


You can shout right into it, or 
stand away; in either case, the 
quality will be perfectly natural. 
Model RBLG (200 ohms)... List $42.00 
Model RBHG (hi-imp).......... List $42.00 


AMPERITE CARDIOIB 
DYNAMIC MICROPHONE 
Models PGH-PGL. 


AMPERITE Company, 


561 Broadway e New York 








Ter te a pepemmmmes || BANDS IN THE SPOTLIGHT 


TRUMPET, 
CORNET 
and 


TROMBONE | os 
BILLY BUTTERFIELD VERNON FRILEY BOBBY HACKETT 


“World’s Finest Precision-Built Mouthpiece” 
featuring our exclusive “STEPPED BACK-BORE” | 
USED AND ENDORSED BY ——————- | 
@ LES ELGART ® TONY FASO 
VERNON BROWN SKIP LAYTON | r 8 | 


WALTER MERCURIO JOHNNY FALLSTICH | 

EDDIE BERT AL MATTALIANO | igo’ 

RUBY BRAFF WILL BRADLEY 
JOHNNY GRASSI 


———_—_— ———— Thorold Reed Band, Fred Willett, director 

















LEARN ARRANGING MARDI GRAS VISITING BAND 


- Give YOUR Band ‘‘Personality” The Thorold Reed Band, all of whose members belong to Log 
The “difference” that gets you to the top is | 299, St. Catharines, Ontario, Canada, was formed over one hundy 
in personal arrangements . . . a style—a | years ago, that is, in 1851, in the town of Thorold, Ontario. Its 
trademark. Learn to make these popularity- | jers today come from Port Colborne, Welland, Niagara Falls, Thore 
building arrangements in our convenient . : " . 

: Merritton and St. Catharines. 


HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and In the current month some fifty members of the band plan to 
lessons! Check courses that interest you. | to New Orleans to attend the Mardi Gras Festival week held in t 


eee | city. This will probably be the first time that a Canadian band h 

University Extension | ever attended this affair. 

co NSERVATORY': The Bandmaster is Fred Willett of Locals 299 and 149, andt 
Band President is Bandsman Kenneth Kinnear. 

Dept. A-838, 2000 S. Michigan, Chicago 16 ' 


(1) DANCE BAND ARRANGING C1) HARMONY C) Violin 

L} Piano, Teacher's Normal Course (| Ear Training & Sight Singing (] Guitar [] Mandolin 
(} Piano, Student's Course | Choral Conducting |} Voice 

(] Public School Mus.—Beginner’s History & Analysis of Music }) Clarinet 

C) Public School Mus.—Supervisor’s [| Cornet - Trumpet |) Saxophone 

(_)] Advanced Composition (] Professional Cornet - Trumpet (_) Double Counterpoint 





CANADIAN HONORED 


Maurice Zbriger, a long-time member of Local 406, Montre 
P. Q., Canada, was accorded the great honor recently of being calk 
at the premiere of one of his compositions, “Vincent Massey March 
which was played at a Garden Party given in Ottawa by the Goverm 
B STREET city STATE General of Canada, the Rt. Hon. Vincent Massey. In this presentatic 
ooo ceecesccnscescascesscsscsossossessesesesesese | the equivalent of a “command performance,” Zbriger was accompanié 
ce. ; by the arranger of his march, Giuseppe Agostini, also a member 
= long standing of Local 406. 
Florian Za Bach The MCMP Band was seated on the upper terrace outside 
drawing room of Rideau Hall, Ottawa. 
(Continued on the opposite page) 
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60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 
16 PAGES OF 6THS, 7THS, 9THS, |3THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 


Copyright 1953 By PAUL A. BIGSBY 8114 East Phlox St., Downey, Calif. 








COMPLETE COURSE IN HARMONY =" Be i # 
A “SELF-INSTRUCTOR” BY JOSEPH A. HAGEN a. : 
Formerly Editor of Musical Theory for “The International Musician” ; 
To comply with —, requests for a Self-instructor a KEY has been added to this course to 
eliminate the need of a teacher. wy checking the work done on exercises of the lessons 
with work in the key, the same efits as those obtained in individual instruc- 
Sen will 2o Satved. A thorough know Ca Ranneny may now be had from this Self- Left to right: Maurice Zbriger, Giuseppe Agostini, Adam Butler, aide- 


price of a tingle personal $5.00. Gntinin . ° . A 
Hi 2 : p, His Excellency the Right Hon. Vincent Massey, Governor-Genera 
ee wacln 2 einen on are arom: tan cada of Canada, at the Ottawa Garden Party, Government House, June 11, 1955. 
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It is to be noted that several women help make up 
the membership of the La Porte City (indiana) Band, 
which was founded in 1879. The presence of women 
in our bands today, a modern innovation, has taken place 
partly through the wide opportunity women instrumental- 
ists have had in the schools and partly through the fact 
of women’s general emergence. Even in the earlier days 
women were often soloists—witness Nicoline Zedeler 
Mix who went as violin soloist on the world tour with 
Sousa’s Band. However, it has taken modern times to 
give them a place in the ranks of the orchestras, where 
they have proved themselves highly efficient. 
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FORTY YEARS OLD BAND NOTES 


Waterloo, lowa, is proud of its municipal band, organized in the 
farly °20’s. Originally it was wholly an American Legion Band, spon- 
sored by Becker-Chapman Post No. 138. Today it is now partly under 
the city’s sponsorship and is called by the resounding title of the 


American-Legion-Municipal Band of Waterloo. It has had three regu- “1c : 
lar directors: C. R. “Cressy” Whaylen, Charles J. “Chuck” Ball, and @ Patrick Sarsfield Gilmore, famous bandmaster, was the son of a 


(at present) Clate W. Chenette. For about twenty-five years the band bandmaster of an Irish regiment of the British Army. He came to the 

has played in the Hippodrome for the National Dairy Cattle Con- United States in 1850 at the age of twenty-one. 

» to Lommeress. It gives twelve concerts each summer, five of which are financed 

e hundnt by the Music Performance Trust Funds of the Recording Industry | @ Peter Buys has been conductor of the Hagerstown Municipal Band 
Its through Local 334. All of its players are members of this local. now for thirty-six years. 

5, Thore 


@ The Long Beach Municipal Band is supported on a year-round basis. 


@ The Goldman Band has been a going concern for forty-five years. 
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COMBO-ORKS 


FOR SMALL DANCE BANDS 


Montrei 
‘ing call 
y Mareh 


Govern 













sentatie An unusual collection of favorite compositions especially arranged for small dance bands. Every ber is complete with Melody, Harmony and 
-ompanis Chord Names and are arranged as Solo, Duet and 3-Way (Trio) Chorus in each book. They are playable by any combination of lead instruments. 
1ember | Eb BOOK—for Alto Sax, Baritone Sax, Trombone (9*) * Bb BOOK—for Trumpet, Clarinet, Tenor Sax 






C BOOK—for Piano, Guitar, Bass, Accordion, Organ, Violin, C Melody Sax, Flute, Oboe 







utside 






Contents of COMBO-ORKS No. 7—LOVE IS A MANY-SPLENDORED THING, I'LL NEVER STOP LOVING YOU, 
SOMETHING'S GOTTA GIVE, SAM THE OLD ACCORDION MAN, MARCHING ALONG TOGETHER, THE HOUSE OF 
BLUE LIGHTS, STAY ON THE RIGHT SIDE SISTER, DOWN AMONG THE SHELTERING PALMS, TAKE MY LOVE, 
SLUEFOOT, MAYBE, WASHINGTON AND LEE SWING, SO RARE, DAYBREAK, BLUE HOURS. 

























COMBO-ORKS No.1 MAMBOS FOR SMALL COMBOS 
Contains: DIANE, CHARMAINE, DON'T BLAME ME, OVER THE RAINBOW, Contains: MAMBO MOGAMBO, ONE O'CLOCK JUMP MAMBO, TIGER RAG 
I'M IN THE MOOD FOR LOVE, MY BLUE HEAVEN ond 17 others. MAMBO, GOOFUS MAMBO, NO CAN DO, MAMBOLINO and 9 others. 
COMBO-ORKS No. 2 RHYTHM FAVORITES COMBO-ORKS 
Contains: JOHNSON RAG, PAGAN LOVE SONG, SINGIN’ IN THE RAIN, Contains: ARTISTRY IN RHYTHM, 720 IN THE BOOKS, PENNSYLVANIA 6-5000, 
STUMBLING, EVERYTHING | HAVE IS YOURS, ROSE ROOM and 17 others. FIVE O'CLOCK DRAG, DODGING A DIVORCEE, ELKS’ PARADE and 9 others. 
COMBO-ORKS No. 3 DIXIELAND FAVORITES COMBO-ORKS 
Contains: SUNDAY, JOSEPHINE, ELMER'S TUNE, DON'T GET AROUND MUCH Contains: TIGER RAG, DARKTOWN STRUTTERS’ BALL, JA-DA, CHINA BOY, 
ANYMORE, LAURA, SEEMS LIKE OLD TIMES, GOOFUS ond 16 others. RUNNIN’ WILD, WABASH BLUES, WANG WANG BLUES and 7 others. 
COMBO-ORKS No. 4 WALTZ FAVORITES COMBO-ORKS 
Contains: GOOD NIGHT SWEETHEART, STAIRWAY TO THE STARS, BE MY LOVE, Contains: LOVELIEST NIGHT OF THE YEAR, I'M SORRY | MADE YOU CRY, SLEEP, 
HOT LIPS, STOMPIN’ AT THE SAVOY, BECAUSE YOU'RE MINE and 17 others. HONEST AND TRULY, THREE O'CLOCK IN THE MORNING ond 18 others. 
COMBO-ORKS No. 5 LATIN-AMERICAN FAVORITES, COMBO-ORKS 
Contains: RUBY, TEMPTATION, YOU ARE MY LUCKY STAR, TAKING A CHANCE Contains: SIBONEY (Rumba), OYE NEGRA (Guaracha), CAE CAE (Samba), 
ON LOVE, I'M SITTING ON TOP OF THE WORLD and 15 others. NO TE IMPORTE SABER (Cancion Bolero), OLE OLE (Mambo) and 15 others. 
COMBO-ORKS No. 6 SQUARE DANCES AND POLKAS COMBO-ORKS 
Contains: EBB TIDE, LITTLE THINGS MEAN A LOT, IF | GIVE MY HEART TO YOU, Contains: Squore Dances—TURKEY IN THE STRAW, LITTLE BROWN JUG. 
CARA MIA, | NEED YOU NOW, THREE COINS IN THE FOUNTAIN and 9 others. Polkas—FERRY-BOAT SERENADE, WHEN THEY PLAYED THE POLKA and 23 others. 










Price $1.00 each book 
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Babe Sutherland’s Musi-Gals (Carmel 
Alcaro, piano; Ricki Rice, trumpet; 
Babe Sutherland, sax) are performing 
in Florida for the winter season. 


Don Frank and his Orchestra entertain at country clubs and various dances 
in Ohio. Members of the orchestra include Paul Campbell, Curt Hoon, Tony 
Flasck, Ross Evans, Joe Urban, John Pishotti, Lew Heath, Shirley LaRue, and 
Don Frank. They are all members of Local 118, Warren, Ohio. 


Jim Crisp Band is playing dance jobs at the University of North Caro- 

and at Duke University. First row, left to right: Jim Crisp, Jim Rogers, 

eaves, Charlie Culbreath, and Flip Latham. Second row, left to right: 
larry Gibson, Don Hall, and Avery Mills. 


2, 4 ie 


The Skeets Morris Orchestra is playing society and country club dates in 
Virginia and the Carolinas. Front row, left to right: Jack Deal, Pete West- 
brook, Clyde Harding, Skeets Morris and Janet Bruce. Back row, left to 
right: Buddy Robertson, Bennie Kissinger and Speedy Adkins. 


The Vincent Trombetta Orchestra does night club and general jobbing dates 
throughout Pennsylvania and New Jersey. Members include Ray Passarella, 
bass; Russ Hannan, drums; Ray Wiggins, piano; Jack Mountain, trombone; 
Bill Hyde, trumpet; Fred Pillegge, sax; 
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Pictures for this department should be sent to the International Musician, 39 Division St., Newark 2, N. J., with names of players anu 
their instruments indicated from left to right. Include biographical information, and an account of the spot where the orchestra is playing. 
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The Starlighters are playing club dates in the Dubuque, lowa, and Freeport, 
lilinois, area. Left to right: Don Schachart, guitar; Ron Matley, drums; Lois 
Miller, accordion. They are members of Local 289, Dubuque. 


Joe Costa’s Quintones are in demand in the Dubuque, lowa, area. Left to 
right: Mike Eberhardt, Joe Costa, Allen Jones, Kate Smith (Mrs. Joe Costa), 
and James “Buddy” Clark. All are members of Local 289, Dubuque. 


Stan Rose anc! his Band play for dances in Eastern North Dakota and parts 
of Minnesota. Left to right: Steve Rose, sax and clarinet; Stevie Sherek, 
drums; Stan Rose, sax and trumpet; Roger Waith, accordion; Ronnie Swartz, 
gvitar.. They: are. all members..ef Local 485, Grand Forks, North Dakota. 


The Collegians, members of Local 561, Allentown, Pennsylvania, include 
left to right: Lloyd Klingaman, bass and saxophone; Mel Warke, drums and 
vocals; Mike Helfrich, trumpet and bass; Thel Warke, piano and vocals. 


The Morgan Stylists, a trio which is working club dates in the Northwest, 
play western as well as modern music for dancing and also present floor 
shows. Left to right: Warren Morgan, Mel Mills, and Hal Clampitt. 


The Spotlighters perform at many midwestern college dances, high school 
proms, club dates and conventions. Personnel! includes Pete Trower, Duve 
Benjamin, Don Martin, Rich Swiontek, Wes Lods, Don Schiundt and John 
Schumm. They are all members of Local 162, Lafayette, Indiana. 
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1’S IN THE NEWS! 





¥%&%* John Pennington, who was 
first violinist of the London String 
Quartet for many years, will ap- 
pear January 28 as conductor of 





the first Youth Concert to be given 
by the Connecticut Symphony on 


January 28. 








% x The Piano Festival, with a 
small orchestra of twenty-three 
members and with Pierre Lubo- 
shutz and Genia Nemenoff, concert 
pianists and Boris Goldovsky, pi- 
anist and conductor, as featured 
performers, is beginning its 
twenty-five-city tour in the cur- 
rent month. Its aim is to recreate 
in so far as possible the musical 
conditions existing in Mozart’s 
time. Between the years 1783 and 
1788 while in Vienna, Mozart was 
extremely popular as a concert pi- 
anist, and was often called upon 
to play at the academies, or small 
concert halls. There, with a small 
orchestra and small pianos, Mo- 
zart not only played the solo part, 
but conducted, too. The orchestra 
of the piano festival with five first 
violins, five second violins, three 
violas, two cellos,,one bass, one 
flute, two oboes, two bassoons and 
two French horns, has a balance 
between winds and strings almost 
identical with that of Mozart’s 
time. Also, as in Mozart’s time, 
the conductor plays the solo part. 





The Mozart Piano Festival which features left to right: Genia Nemenoff, 
Boris Goldovsky and Pierre Luboshutz. 
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%&%& Raymond Hanson and Leon feth bit 
ard Seeber back from a successful 
European tour included for their 
first recital of the New Year th 
Bartok Two-Piano Sonata. The re 
cital took place in Sprague Hal 
(Yale School of Music) in New 
Haven, Connecticut, on January 
12. The duo-pianist will perform 
the same work at the Wesleyan 
University at a later date. 
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¥%& x. The Rockefeller Foundation 9 
has given a grant to the Curtis 
Institute of Music for Dr. Herbert pre 


Graf, director of the opera depart. 
ment and stage director of the 
Metropolitan Opera, to make an 
analysis of the production prob wi 
lems of modern opera. 





EX! 
Xx Reginald H. Hall, a civil en D0 
gineer of Ann Arbor, Michigan, CH 
has been declared winner of the | 
eleventh Annual George Gershwin 
Memorial Contest for the best ori- 
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ginal unpublished orchestral com in Eb 
position by a young American  Staint 
composer. His work, “Elegy for ¢ see , 
Orchestra” will be performed by 
the New York Philharmonic-Sym 
phony and he will receive beside ris 4 


a cash award of $1,000. 





%& Winning artists in the thinly 
second annual Naumburg compél 
tion will be presented in a Tow 








INTERNATIONAL MUSICIAN 

























Hall. New York, debut during the 
956-57 season. The competition 
is open to pianists, violinists, vio- 
jists, ‘cellists and singers between 
he ages of sixteen and thirty. For 
ther information address 130 
West Fifty-sixth Street, New York. 
All applications must be filed be- 


fore February 1. 


wk Mme. Rosina Lhevinne has 
been appointed to the faculty of 
the Aspen Music School. She will 
also appear as guest soloist several 
times during the Aspen Music Fes- 
tival’s concert season. 


** Josef Hofmann, retired con- 
cert pianist, celebrated his eighti- 
eth birthday on January 20. 


d Leon 


iccessful 

or their *x The Czech Philharmonic Or- 
ear the Mi chestra received the Order of the 
The re Republic on January 5 on the 


ue Hall 


sixtieth anniversary of its found- 


ance on January 4, 1896. Note to 
the United States government: the 
year 1956 signals anniversaries for 
several of our major symphony or- 
chestras: the Boston Symphony, 
its seventy-fifth; the Chicago Sym- 
phony, its sixty-fifth; the Pitts- 
burgh, its thirtieth; and the Na- 
tional Symphony Orchestra of 
Washington, D. C., its twenty-fifth. 
What more fitting than national 
recognition for these cultural in- 
stitutions? 


%%* Through the cooperation of 
Local 149, Toronto, Ontario, Can- 
ada, and the recommendations re- 
ceived by the trustee from that 
local, an educational project of 
true merit has been carried on in 
the Toronto schools for some years 
by the Music Performance Trust 
Funds of the Recording ‘Industries. 
This consists in sending profes- 
sional orchestra and band groups 
into the high schools whose mem- 


lic performance. This not only 
gives the students an incentive but 
also puts the professionals on their 
mettle. 


%*%* In the December, 1955, issue, 
it was stated that the Carl Nielsen 
Concerto for Clarinet received its 
first public performance in the 
United States at the University of 






Utah, recently. It seems that it had 
a previous hearing. During the 
winter of 1950-51 it was performed 
by George M. Jones with the East- 
man-Rochester Symphony con- 
ducted by Dr. Howard Hanson. 
Mr. Jones is now woodwind in- 
structor at Rutgers University and 
first clarinetist with the Princeton, 
New Jersey, Symphony. 





in New; mark the occasion, the or- bers are augmented by seating a 

January o To | 1 th ™ . Se a hic pars eT te an , t al tt A typical group at Eastern High School of Commerce in Toronto, where 
F chestra played the same program high school music student along- Br. taslie Sell: soconily snebedted 0 ante eaadittin af GA dauiaisat Oe 

real om M that was given at its first perform- side each professional in the pub- Toronto Symphony Band and an equal number of high schoo! pupils. 
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BY for © see your local dealer 
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BERG LARSEN 
118 West 48th St., New York 36, N. Y. 
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IVED Write for free ) 
NILES BRYANT SCHOOL 
| Stockton Blvd Dept. B. 
Sacramento 20, California 


The amazingly dif- 
hy EMCRE ferent Entertain- 
—_— er’s publication. 
- Contains original material. 
Patter, Skits, Novelties, Paro- 
dies, Monologues, Dialogues. 
Special offer of 7 different 
issues and book of heckler 
stoppers - comic song titles; 
a@ mountain of material, $4. 
EMCEE, Desk 14 
Box 983, Chicago 90, Ill. 
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Here is the Instrument 


TONE COLO 


Professionals have been waiting for! 


Compact in size, practical in price, yet 
almost unbelievable in range, scope, 
and variety of musical effects... the new 
Baldwin Model 45 more than meets to- 
day’s demand for the better, richer, purer 
tone, exciting musical effects in organ 


music. Resonant organ tone, sparkling 
orchestral effects of flutes, clarinet, oboe, 
sax, strings...theatrical tibias...all i 
amazingly easy to weave into music 
today’s highly tone-conscious public will 


come miles to hear! 


See your nearby Baldwin Dealer ...or write... TODAY 


The NEW 
Model 45 


BALDWI 


ORGAN 


THE BALDWIN PIANO COMPANY, DEPT. IM-26 CINCINNATI 2, OHIO 


ELECTRONIC 


* 








Two full 61 note manuals 
...25 pedals..:Stand- 
ard controls. ° 


Nineteen independent 
stops... four couplers... 
selective tone control 
and vibratos. 


Self-contained ampli- 
fication...completely 
portable. 

As little 

down as $2215° 
—liberal terms. Slightly 
higher at distant points 


—state and local taxes, 
if any, are extra. 
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Pencordion Deaf". 
. 8256 


601 west ‘26TH STREET 
NEW YORK 1, N. Y. 









DONATE YOUR BLOOD 
TO THE RED CROSS 
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Where They Are Playing 


(Continued from page sixteen) 


WEST 


“The Frantics,” Frankie Ar- 
nolds on drums, Herb Brown on 
trumpet, and Morty Reed on the 
keys, are engaged at the Alamo 
Hotel, Colorado Springs, Colo. 
They’ve been together for ten 
years. 

Ralph Marterie takes over the 
Palladium in Hollywood, Calif., 
on March 7. 

Wayne King will be doing one- 
nighters in Texas from February 
18 to 24. He then appears at 
the Convention Hall of Exhibits 
in Corpus Christi, Texas, Feb- 
ruary 25 to 29 . . . Bob Cross 
rounds out his stay at the Statler- 
Hilton in Dallas, Texas, on Feb- 
ruary 8... The Ben Arden Or- 
chestra began a four-week en- 
gagement with options at the 
Baker Hotel in Dallas on Janu- 
ary 20. Later the Arden crew 
goes to the Statler in Detroit, 
Mich., for ten weeks . . . Chuck 
Cabot is based at the Rice Hotel 
in Houston, Texas, until Febru- 
ary 20. 

Hammond organist Lloyd 
Burry is currently appearing at 
the 307 Club in Phoenix, Ariz. 

. The Conjunto Bahia, featur- 
ing popular and latin melodies, 
ranks as one of the busiest or- 


ALONG TIN 


ALL AT ONCE YOU LOVE HER 
A TEEN-AGE PRAYER 


AUTUMN LEAVES ......... potpasuntncosingandcile we 


A WOMAN IN LOVE 


(BABY, BABY) BE GOOD TO mad sccoessosennecs 


BAND OF GOLD 

CRY ME A RIVER 

ELEVENTH HOUR MELODY 

FIRST SNOWFALL 

GREAT PRETENDER 

HAPPINESS IS A THING CALLED JOE 


HOW IMPORTANT CAN IT BE 
LL CRY TOMORROW 


chestras out of Local 771, Tuc- 
son, Ariz. During the month of 
January they appeared at the 
Saddle and Sirloin Night Club. 
Assemblage includes Al Gutsche, 
trumpet; Maurice Cooper, trum- 
pet; Rod Sharretts, trumpet; Joe 
Rosado, bass; Gil Del Rio, 
drums; Louie Leon, piano and 
leader. 


ALL OVER 


When the Stan Kenton Orches- 
tra makes its first tour of Britain 
on an exchange basis with the 
Ted Heath Orchestra, it will open 
at the Royal Albert Hall on 
March 11 . . . Louis (Satchmo) 
Armstrong is scheduled for a 
two-week tour of England in 
April. 

The formation of an Eddy 
Duchin Fund Committee, which 
will establish scholarships to mu- 
sic students at the American 
Theatre Wing in memory of this 
pianist and bandleader, has been 
announced. The honorary chair- 
man is Mrs. Averell Harriman. 


_ The first event to be sponsored 


by the committee will be an all- 
star benefit concert at Town Hall 
on February 12, to commemorate 
the fifth anniversary of Duchin’s 


death. 


PAN ALLEY 


WILLIAMSON 
LA SALLE 


s 


Vinpacansinhdvtsastnesusiiiaesssanicvtesestonect ARDMORE 


Waeatiiobinndasdedipiaihietenvercensstcssomnsnscasuiel B. V. C. 


LUDLOW 


I'M GONNA SLEEP WITH ONE EYE OPEN 


IT’S ALMOST TOMORROW 
KO KO MO 

"LOVE AND MARRIAGE 

LOVE IS A MANY-SPLENDORED THING 
LOVE, YOU FUNNY THING 

MEMORIES ARE MADE OF THIS 
MEMORIES OF YOU 

MOMENTS TO REMEMBER 

ONLY YOU 

ROSE TATTOO 

SING, SING, SING 
YOUNG AND FOOLISH 











GUITARISTS! 



































PER COPY 
won $2 


MEL’ BAY 
CHORD SYSTEM | 
For the Modern Orchestral Guitar 


Eliminates years of hard memory work 
. « » you learn the system and auto 
matically play every modern chord in| 
a clear, powerful style. 
You will play rapid chord progressions 
with a minimum of effort producing 
the maximum of power from you 
instrument. 
Your money back if not 
satisfied in ten days. 


DEBCO Music Sales 


338 EAST BIG BEND, ST. LOUIS CO., 19, Mo. 























NO W--- BETTER THAN EVER 


KEATON MUSIC TYPEWRITER 


Faster—Stronger—Improved Type 
Music writers and printers—to speed and eas 
your tasks—a machine designed solely to type 

precise music notation swiftly and cheaply, 
The KEATON saves time, gives superior results. 





(Notes 1/2 actual 
size) 


KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisco 5, Calif. 





STEEL GUITARISTS 
For ease in fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by fe 
ducing left hand motion up to 90%. Used 
and recommended by players and_ teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
personal needs. Free advisory service. Fur 
ther information on request. 
Eddie finive Sehool gt Musie 
, EASTON, 


PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 

TUNING AND REPAIRING, written by © 

WILLIAM BRAID WHITE, World’s Leading 

Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 

1001 East Wells Street, Lafayette, Indians 
a, 
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MEW / ALL METAL 


, oelmer Porta-Desk 




























“HOLLYWOOD” MODEL 
$ a 95 


An eye-catching stand that really dresses up 
your band. Made of same rigid corrugated 
board as the Deluxe model. Hinged construc- 
tion for folding flat, easy setting up and 
carrying. Cardinal red base with light grey 
music shelf. Holds 350 double sheets of music. 





MAKE YOUR BAND 
‘Reoke) @S1.4- wu tia anes, | 
—AT LITTLE COST! 


Dress up your band with 
Porta-Desks! Used by 
leading bands like Les 
‘Band of 
and others 


Brown's 


Renown" 


from coast to coast! 





SELMER 
PORTA-LIGHT ... 
$2.75 


Fits Porta-Desks and 
most flat front stands. 
Heavy metal, 8 ft. cord, 
off-on switch, individ- 
vally packaged. 


© Most Decorative and Practical Stand of all! 

© Gives Your Band that Smart ‘Name Band” Look! 

@ Dull Black Metal Frame with White Front! 

© Surprisingly Strong and Rugged, yet compact— 
Folds flat, Easy to Carry, Easy to Set up and Use! 

Far longer-lasting than comparable stands! 


$@p 50 


F.O.B. ELKHART, INDIANA 





The most attractive dance stand on the 
market! And surprisingly low priced for 
the extra “life” and good looks it gives 
you. Reinforced construction; music shelf 
holds 350 double sheets in easiest read- 
ing position. 


NEW PORTA-DESK 
RISER ... $1.50 
Adds 18 inches to De- 
luxe model Porta-Desk 
height for directors, 
bass players. 





DELUXE PORTA-DESK 


$95 


Extra strong reinforced corrugated. Ble 
embossed leatherette finish, with flashy silver 
trim on front and sides. Folds fiat, packed 
four to handy carrying carton. One man can 
easily carry Porta-Desks for a ten-piece 
band. Holds 350 double sheets of music. 





ON SALE AT BETTER MUSIC STORES EVERYWHERE—OR WRITE Selmer ELKHART, INDIANA DEPT. B-21 
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LEADERS — COMBOS — ACTS 


Beginning January 1, 1956, if you employ four or more in- 
dividuals on one day in each of twenty weeks of the calendar 
year, you become subject to the Federal Unemployment-Tax 
Act and must file Federal report Form No. 940 and pay the 
tax by January 31st of the following year. 


Start the New Year Right! 


BE SURE YOU COMPLY BY USING THE 
re E-Z Way Bookkeeping Record 
wey For Band Leaders 








Pair Be 








—-__~ 






It’s so simple and easy to keep complete and 
accurate records of income, expenditures, pay 
roll and detail in this 8Y2 x 11” spiral bound 
leatherette cover book. Designed especially for 
Band Leaders, used by many others in show 
business. Complete with Social Security, weekly 
POSTPAID withholding tables; no technical knowledge 
ANYWHERE IN U.S.A. needed. PAYS FOR ITSELF AGAIN AND AGAIN. 
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” 7 
(1.M.—2-56) FILL -IN 
' JUNO PUBLISHERS pe : 
' P. O. BOX 301, CANTON 10, OHIO MAIL TODAY!” ' 
a 
' GENTLEMEN: Enclosed is $3.50. RUSH me one copy of the E-Z WAY 48 
: BOOKKEEPING RECORD FOR BAND LEADERS. : 
‘ ' 
s NAME . 
: 
' ADDRESS : 
: CITY. ZONE STATE . 
Me 
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SHAWL COLLAR JACKETS 


DIRECT FROM THE MANUFACTURER-ORIGINAL 


"18.75 


Fine, full-bodied all-year-round Rayon and Dacrons. 
Fully lined. Sizes 34 to 46 up, longs and regulars. 
Smart, cool, good-looking. 
Guaranteed against more than 1% shrinkage 
, Red Plaids, Black Watch, Green, 
COLORS: Maroon Tartans, etc. 
We have outfitted fine bands all over the U.S. A. 


Satisfaction guaranteed! 
Also SOLIDS—$16.75 e SLACKS—$8.75 


Free sample materials sent on request 


TOWNCRAFT CLOTHES 
752 Broadway, New York 3, N. Y. 
Telephone: GRamercy 7-7652 




















THE MOST UNusuaL wuSiC Nf 
AT YOUR FINGERTIFS: x 
You wave your hand in the air. . . and the room echoes with spellbinding, % 
fascinating tones. This is the exciting musi¢g of the THEREMIN, the amazing 
instrument that creates the newest sound in the world . . . electronically. 
Now, after 25 years of absence from the commercial market, the new, com- 
perfected THEREMIN is once again available to the musician. Several 
hours of practice is all it takes to master the THEREMIN and achieve the most 


ams ager mood music and unusval effects. Send for FREE, fascinating 
packed with information. o A.M 


R. A. MOOG CO. 51-09 PARSONS BOULEVARD 


WORLD. . .% 





DEPT...M\...... FLUSHING 55, N. Y. 





Patronize the advertisers of the International Musician! 
30 e 































by George Lawrence Stone 










Metal Drumsticks 


Boyd L. Davis, Paducah, Kentucky, uses sticks of the same g 
for practice that he uses on his drum—a light orchestra size. Ho 
ever, he notices that if he practices for a time using the “wrong end 
(striking the pad with the butt ends, instead of the tips) he naturalj 
gets a heavier “feel” and thereafter, when sticks are turned arow 
the right way, he can get much more speed. 

“Can I improve technique and speed by practicing with stick 
heavier than the ones normally used on the drum?” he inquires, “Ap 
do you recommend the heavy metal sticks?” 

Turning the smaller sticks as you describe is, perhaps, a gov 
idea, B. L. D., but the best way is to practice with a fairly heavy stid 
then play on your set with the lighter ones you customarily use. 

Yes, you might use the heavy metal sticks for preliminary wor 
in the daily practice period, but not for more than fifteen minutes « 
so at one time. Continual practice with metal sticks might cause 
muscle-bound condition which definitely will slow you down. 





One for the Book 


This comes from a clarinet player friend, and since he looks 
me straight in the eye when he told it, 1 know it must be true. 

A country band was hired for a series of park concerts durin 
the past summer. Hank, the third clarinet man—our hero in this ep 
sode—was an earnest student in his chosen field—but was far fro 
being a virtuoso. 













During one of the last concerts of the season, at the end of d 
number which was rather complicated for the reeds, our hero jump .. 
to his feet, and in a voice that could be heard out to sea, shoutel Scotcl 
“hoo-ray!” ‘stim 


After the concert, in answer to some pointed questions from t 
outraged leader, accompanied by sundry vituperative references ! 
Hank’s family tree and physical deformities, our hero replied: “Bos 
I just couldn’t help it. I’ve been trying to play that part all summe 
and today, by gum, / played every gol-danged note of it—not a singh 
mistake!” ._E 


True Values in Dotted Notes 


It might not occur to one that the execution of exact values! 





such simple figures as dotted notes could present a problem, but! 
frequently does, particularly to the drummer accustomed to playii] —- 
his hi-hat and cymbal beats in such stylistic versions as those sho By 
below: —_— 

3 3d 

| ia For th 
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Style is, of course, not only permissible, but sought for in 4 Mil 
pressing the modern idiom. It is impossible to play from inspwrai™ } For s 
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and at the same time always be tied down to following notated values. 
However, there are many instances in other fields of music wherein 
recise interpretation is a must. And here it often comes as a shock 
to the “style” player to find that his customary ad lib interpretations 
have dulled his rhythmic perception to the extent that executing no- 
tated values with exactitude causes him real trouble—and gives his 
jeader ulcers. 

The set of exercises below, appearing in paradiddle form for good 
measure, is designed to impress the importance of true dotted rhythm 
in the mind of the painstaking performer, also to mark the contrast 
between dotted notes and undotted ones. 


Doxs in Paradiddles 


Triples 
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fe: same exercises, this time employing inverted dotting (often called 
shou" Scotch Snap), as indicated in the specimen examples below, he may 
in time acquire a set of ulcers all his own. 
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e sho By GEORGE LAWRENCE STONE DODGE DRUM SCHOOL 
EI t d Ad d 
STICK CONTROL yon emai $2.00 
| ia For the practicing drummer ......++.. $2.50 DODGE DRUM CHART 
“a MALLET CONTROL 400 Measures Analyzed and 
e ¢@ for th vf f Fingered 75 
e practicing vibe player......$2.50 Postpaid — Cash with Order 
rae MILITARY DRUM BEATS GEORGE B. STONE & SON, INC. 
pira For Schools and Drum Corps......... $1.00 47-61 Hanover St., Boston 13, Massachusetts 
sic 
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KEYBOARD 
INS 


TRUMENTS 


CELESTA 


4 Octaves 


CELESTETTE 


3 Octaves 


CELESTINA 


2¥2 Octaves 











USED BY 

LIBERACE — who says — 
“| am Well Pleased with 
this Wonderful instru- 
ment.” 


JeN-Co No. 501—CELESTA—4 octaves, white or black pearl plastic cabinet, on 


$650.00 





JeN-Co No. 502—CELESTETTE—3 octaves, wt. 37/2 lbs. Case covered with leather- 
” ette, white or colored pearl plastic, or natural wood finish. 





Leatherette case 
Pearl or natural wood finish 


$275.00 
$285.00 








JeN-Co No. 503—CELESTINA—Entirely NEW—21/2 octaves can be placed on piano 
or organ. C to E range. Wt. 26 Ibs. Price 


JeN-Co Masical Products 


BOX 168, DECATUR, ILLINOIS 


$187.50 
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ATTENTION 
DRUMMERS.... 


Now for the first time 
a book to make reading easy 


SAM ULANO presents 
“THE A B C GUIDE TO DRUMMING” 


of material never explained before. 
Clear and to the point. 


Priced at $1.50 ORDER NOW 
Send check or money order. 
LANE PUBLISHING CO. 
1739 BOSTON ROAD, BRONX 60, N. Y. 
Excellent for teachers. 











(an elementary code to reading) 68 pages 











OTTO CESANA 


Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 





Studio: 29 W. 57th St., New York 19, N. Y. 





DONATE YOUR BLOOD 





TO THE RED CROSS 





MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 

4 Pages. 

%& A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — ‘The 
Histories of Favorite Composers’. 
*.""Song Hits through the Years”... 
outstanding songs of each year, from 
Gay-Nineties to the present day. 


SEND FOR YOUR 
Copy TODAY $1.00 





50c Edition Also Available 





36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 

















RECIPE FOR 
CONTINUING SUCCESS 


1 Shep Fields’ Distinctive Style 
2 Three Top-Notch Side Men 


3 All Playing BULSCLE 


Masterful stylist, 
acknowledged saxo- 
phone artist, an 
skilled showman— 
Shep Fields and his 
“Rippling Rhythm’”’ 
are currently at the 
Shamrock Hilton . . . 
utting out the music 
chat keeps feet dancing 
through the years. 
With so much of his 4 
musical style depending Danny Ludovici Shep Fields Buck Thompson Bernis Hatch 
on his sax section—Shep ‘ ; 
Fields has always relied on Buescher and so do his three outstanding saxo- 
phonists. From his years of experience, he says, “Bueschers’ action and 
tone qualities are all a saxophonist could ask for.” 
Try a Buescher at your music dealers. You'll say the same. 


a 


MADE BY MASTERS % PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. 
BuvEsSCHER.. ELKHART © INDIANA 
oO € s 





Lt 


Of fine selected cane, Symmetricut 
Reeds are skillfully 


graded and cut for longer life. 


hated 





Symphony and Opera 


(Continued from page thirteen) 


Dr. Howard Mitchell and the National Symphony Orehe 
CONTEST tra have been announced as sponsors of the Merriweath, 

Post Contest, a nation-wide music competition for hig 
school students. This contest, for talented young artists who hope| 
make music their career, is being held in conjunction with the Nation 
Symphony Orchestra’s “Music for Young America” series of free ¢ 
certs presented between April 27 and May 31 and made possi} 
through the generosity of Mrs. Merriweather Post. The winner 
receive (1) a guest appearance as soloist with the National Sympho 
Orchestra, (2) a $600 scholarship to Juilliard School of Music f 
one year, and (3) a $500 cash award. Finalists in the competition wil 
each appear as guest soloist with Howard Mitchell and the Nation 
Symphony and will also receive a $100 cash award. 

All students of public, private or parochial high schools in ty 
United States are eligible to participate. Contestants must be recon 
mended by their music teachers, school principals or a conductor. | 
order to qualify for the contest, the young musicians must be able 
play a concerto from the standard repertoire. The deadline fy 
entries will be February 25. Finals of the contest will be held i 
Constitution Hall, Washington, D. C., during the week of May 27. 


Erich Leinsdorf has been appointed general ¢ 
APPOINTMENTS rector of the New York Opera Company .. 

Joseph Rosenstock who on December 16 resignel 
his post as general director of the New York City Opera Company 
will return to Japan where he served from 1936 to 1946 as conduck 
of the Nippon Philharmonic Orchestra. He will conduct that orchest 
in thirty-two concerts during May and June. In the ten years sine 
he led the Japanese orchestra, its members have continued to pay th 
rent on Rosenstock’s Tokyo apartment, have given him a life contrad 
as their honorary musical director and have recently built a house fo 
him, all in the hope of eventually being able to lure him back ., 
William Steinberg, music director of the Pittsburgh Symphony, 
signed a new three-year contract with that orchestra . . . Robert Shay 
conductor of the Robert Shaw Chorale, has been appointed assoei 
conductor of the Cleveland Orchestra. He succeeds Rudolph Ring 
who is retiring after thirty years of service with the Cleveland Orche 
tra. Mr. Shaw does not plan to dissolve the Chorale bearing his nam 
although he will be prevented from touring with it in the 19565 
season. He will also continue to conduct the summer concerts of tl 
San Diego (California) Symphony which he has led during the lad 
three seasons . . . Fredric Kurzweil has been appointed musical dire 
tor and conductor of the Mobile Opera Guild of Mobile, Alabama. 


Joseph Szigeti was soloist with the Colonial Little Sym 
SOLOISTS phony at Drew University, New Jersey, on February & 

Thomas Scherman conducted . . . In the fifth concerto 
its season on February 21, the New Haven (Connecticut) Symphom 
will have as piano soloist Wilhelm Backhaus who will play Beethoven’ 
Emperor Concerto. The orchestra will be led by its regular conductor, 
Frank Brieff . . . The Vancouver Symphony will stand host to two 
pianists in its February 19 and March 4 concerts, respectively Aler 
ander Brailowsky and Seymour Lipkin . . . Victoria de Los Angele 
will be soloist with the Chicago Symphony Orchestra at its concert 
on March 8 and 9 . . . The concert-master of the Inglewood Sym 
phony, Alexander Murray, will be that orchestra’s soloist in 
February 26 concert, an all-Russian program. He will play Rimsky 
Korsakov’s Cappriccio Espagnol . . . At its February 21 concert, th 
Nashville Symphony was heard in Paul Creston’s Dance Overture 
Gregor Piatigorsky was the evening’s soloist, playing Dvorak’s Cell 
Concerto in B minor. The orchestra’s conductor is Guy Taylor .«: 
Norman Paulu, concert-master of the Oklahoma City Symphony, W# 
soloist with that orchestra January 10, playing Mozart’s Adagio in! 
for Violin and Orchestra and William Walton’s Violin Concerto. 
was the first hearing of the Walton work in Oklahoma City ...¥ 
March 4 pianist Seymour Lipkin will be heard over CBC as solo® 
in two concertos with the Vancouver Symphony. 
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CHARTER SURRENDERED 
Local 522, Gastonia, N. C. 













WANTED TO LOCATE 


















Carter, Jack, member Local 721, 
, Fila. 
ay Orche iter. Audrey, former member Local 
rriweathaam 3g], Casper, Wyo. 
. for hid Gibson, Harry (The Hipster), mem- 
o ho ber of Local 47, Los Angeles, Calif., and 
Pe WE vocal 802, New York, N. Y. 

> Nation Langevin, William R. (Bill Lange), 
free ep member Local 802, New York, 2% 
> possih ol _— member Local 103, Colum- 
: hio 
— Page, Deutrelle Paquin, member 
symphon Local 208, Chicago, III. 
Music fy Wilson, Buddy, member Local 5, De- 
tition will troit, Mich. 
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ols in thi Frederic Froehlke, saxophone, age 31, 

be recom™m member Local 73, Minneapolis, Minn. 

uctor. Ip Please contact his mother, Mrs. Paul 
: Froehlke, 2943 Morgan Ave., North, 

re able wy Minneapolis 11, Minn. 

dline far 

> held iy 

y 27. CHANGES IN ADDRESSES 

OF OFFICERS 

»neral dj Local 181, Aurora, Ill. — President, 

Robert J. Hesselbaum, 22 South Adams 

any + +4 North Aurora, IIl. 

 resignel Local 294, Lancaster, Pa.—President, 

ompany, John H. Peifer, Jr., 220-A North Duke 





Mreet. 
Local 342, Charlotte, N. C.—Secre- 
tary, S. R. Jordan, 120 East Third St., 
Room 322. Phone EDison 4-3465. 
Local 457, Attleboro, Mass.—Secre- 
tary, Harry A. Greene, 16 Covell Ave., 
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Nificial Business compen 10 ATE 


R. D. 2, Seekonk, Mass. Phone SOuth- 
gate 1-7368. 

Local 471, Pittsburgh, Pa. (colored) 
—President, Carl N. Arter, 7143 Travela 


Blvd., Pittsburgh 6, Pa. 


Local 503, High Point, N. C.—Sec- 
retary, E. N. Carter, P. O. Box 202, 
Rockingham, N. C. 

Local 667, Port Jervis, N. Y.—Sec- 


retary, Douglas R. Bachelder, Route 97, 
Sparrowbush, N. Y. Phone 48-347. 

Local 746, Plainfield, N. J.—Secre- 
tary, Arthur Breur, c/o Raymond A. 
Breur, 57 Mountain Ave., Tall Oaks, 
Summit, N. J. Phone CR 3-7497. 

Local 770, Hagerstown, Md.—Secre- 
tary, A. L. Baltzley, Box 148, Maugans- 
ville, Md. Phone 8494. 

CHANGES OF OFFICERS 

Local 2, St. Louis, Mo.—President, 
Ken J. Farmer, 3535 Pine St., St. Louis 
3, Mo. Phone Olive 2-1800. Secretary, 
Louis C. Nauman, Jr., 3535 Pine St., 
St. Louis 3, Mo. Phone Olive 2-1800. 

Local 26, Peoria, [ll.—President, Ray 
C. Dixon, 117 Ashley Avenue. 

Local 52, Norwalk, Conn.—Secretary, 
Howard L. Field, Mueller Park, Nor- 
walk, Conn. Phone TEmple 8-5747. 

Local 80, Chattanooga, Tenn.—Presi- 
dent, Graham F. Fowler, Memorial Au- 
ditorium, Chattanooga 3, Tenn. 

Local 85, Schenectady, N. Y.—Presi- 
dent, Carmen Nacco, 1250 Glenwood 
Blvd., Schenectady 8, N. Y. 

Local 134, Jamestown, N. Y.—Presi- 
dent, Howard Culver, 314 Professional 
Building. 

Local 164, Grand Junction, Colo.— 


President, Darrell C. Blackburn, 457 
North 19th Street. 
Local 172, East Liverpool, Ohio— 


President, John Chick, 263 West Tag- 
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WOLFE TAYNE is the well 
known saxophonist with Ray- 
mond Scott on “Your Hit 














concerts Parade”. He makes these fine 
od Sym custom grade French reeds in his 
a own factory, with an all new 


Special cut. Discover the differ- 








Rimsky: ence. Try Wolfe Tayne Reeds. 
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gart St., East Palestine, Ohio. Phone 
GArden 6-3382. 

Local 192, Elkhart, Ind.—President, 
Marion E. Fuller, 129 Foster. 

Local 204, New Brunswick, N. J.— 
President, Dominic Inzana, 275 Somer- 
set Street. 

Local 207, Salina, Kan.—President, 
Harold Crowther, 304 South 11th Street. 

Local 233, Wenatchee, Wash.—Presi- 
dent, Alfred Gentry, 1129 Columbia. 
ea Conrad Rose, Route 4, Box 


ag 274, Philadelphia, Pa. (colored) 
—President, James Shorter, 912 South 
Broad St., Philadelphia 46, Pa. Phone 
PE 5-5957.° f 

Local 288, Kankakee, Ill.—President, 
Tod Howard Cyrus, 846 East Locust St., 
Watseka, Ill. Phone 536. 

Local 296, Columbia, Pa.—President, 
George H. Smith, Box 53, Bainbridge, 
Pa. Phone MArietta 6-3242. 

Local 385, Fort Smith, Ark.—Presi- 
dent, Clint Fisher, 801 North 25th, Van 
Buren, Ark. Phone Van Buren 144-J. 

Local 386, Chicago Heights, Ill— 
President, Tony Rafaj, 222 East 24th 
St. Secretary, Henri Buttell, 633 Em- 
erald Avenue. 

Local 402, Yonkers, N. Y.—Presi- 
dent, Larry Floyd, 40 Jervis Road. 

Local 409, Lewiston, Maine—Presi- 
dent, Frank O. Stephens, Jr., 188 Park 
Ave., Auburn, Maine. Phone 2-5502. 

Local 421, LaPorte, Ind.—President, 
Phillip Reed, P. O. Box 2. 

Local 454, Merced, Calif.—President, 
Fred J. Miller, 555 West 17th St. Sec- 
retary, Wm. Wivell, 111 20th St. Phone 
RUdolph 2-6033. 

Local 456, Shamokin, Pa.—President, 
Edward Sickora, 1653 West Pine Street. 

Local 457, Attleboro, Mass.—Presi- 
dent, Arthur P. Patt, 53 Third St., 
Providence, R. I. 

Local 477, Mankato, 
dent, Ralph Udelhofin, 
North Mankato, Minn. 

Local 512, Lawrence, 


Minn.—Presi- 
401 Jefferson, 


Kan. — Presi- 








dent, Charles W. Kassinger, 2028 Barker 
Court. Phone Viking 3-7666. 

Local 518, Sineeen- Ont., Canada— 
President, Jack McGrattan, Harmony 
Hall, Bagot St. Phone 7313. 

Local 534, Winston-Salem, N. C,— 
President, Reginald Marshall, 900 Wat- 
son Avenue. 

Local 536, St. Cloud, Minn.—Presi- 
dent, William Bach, 1616 Third Street 
North. 

Local 560, Pendleton, Oregon—Presi- 
dent, Lester Desler, 26 S. E. Ith. 
Phone 2392. 

Local 567, Albert Lea, Minn.—Presi- 
dent, Mr. Shirley Booen, 507 East 
Sixth Street. 

Local 591, Port Arthur-Fort William, 
Ont., Canada—Secretary, Earl Roths 
child, Box 814, Port Arthur, Ont., Can. 

Local 601, Daytona Beach, Fla. — 
President, Joseph Pace, 250 Euclid Ave. 
Phone CL 3-2583. Secretary W. N. 
Ware, 913% Main St. Phone CL 2-6333. 

Local 605, Sunbury, Pa.—Secretary. 
Grant Mertz, 936 Edison Ave. Phone 
ATlantic 6-6529. 

Local 625, Ann Arbor, Mich.—Presi- 
dent, Reuel B. Kenyon, 202 Nickels 
Arcade. 

Local 652, Modesto, Calif. — Presi- 
dent, Jack Stewart, Patterson, Calif. 
Phone TYler 2-3336. 

Local 656, Minot, N. D.—President, 
Joe Hornstein, 824 Seventh Ave. N. W. 
Phone 63-106. 

Local 659, Lehighton, Pa.—President, 
Paul David, 365 North Fifth St 

Local 680, Elkhorn, Wis.—Secretary, 
Arden O. Brabazon, Box 64. 

Local 770, Hagerstown, Md.—Presi- 
dent, Robert E. Artz, 221 Mealey Park- 
way. Phone 1162 or 4310. 





WARNING 


Locals are advised to be on the alert 
for one William Pierce, a suspended 
member of Local 26, Peoria, Ill., who 


(Continued on page thirty-seven) 
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JOHN SULIN Nationally noted accordionist 
of TV and Radio fame has found SAN O best in his 
experience 2s a top club entertainer. 


















SANO Hi-Fidelity 
ACCORDIONS 


All Sano Electric Accor- 
dions are made with 
the famous Patented 
custom Sano Hi-Fidelity 
Pickup, Convenient 
“OFF-ON-TREMOLO” 3- 
way switch, 
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SANO Hi-Fidelity 
AMPLIFIERS 


A 30 watt completely 
Portable amplifier, de- 
Signed to provide the 
utmost in the reproduc. 
tion of sound, 










SANO Hi-Fidelity 
ELONGATED PICK-UP 


Attached to grill of any accordion... truest 
reproduction and amplification of sound. 


“If you've tried the rest— 
You'll find S A N O best!” 









See Your Nearest Dealer or Write Today for Complete Details 


SANO CORP. « 57-59 New St., Irvington, N. J. 































@ by Alfred Mayer 


guide to 
accordion 
playing 
Tey 


FINGERING 


Fingering is a subject taken for granted and seldom discussed 
in accordion circles. I’m amazed when I get some professional players 
as students to observe the faulty type of fingerings they use. It seems 
that fingering is something that was indicated in a text book at the 
outset of the student’s career and then abandoned or by-passed, onee 
the fingers were set in motion. Then, too, many players do play with 
some sort of a scheme or plan but not a conscious one. All they really 
do is duplicate the ideas of the editors of the text books or arrange 
ments they studied in early years. Few of them, though, can really 
sit down and explain what sort of system they follow. 

Let us see if we cannot arrive at a method of understanding what 
we’re doing rather than slavishly following the print. After years of 
giving the student too many notes at the start, today it has become 
commonplace to initiate him with five consecutive tones known as4 
five-finger pattern. This is the simplest and easiest manner of getting 
him off the ground and flying. However, once he’s mastered that, most 
of the teachers have him flying all over the keyboard, and the tra 
sition is just a little too much to take. What I like to do is to teach 
him a five-finger pattern on “C” which I call Position 1 














oS 


because it starts on the first note of the scale, then goes on to the 
next five tones. I call them Position V because they start on the fifth 


note of the scale. 
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From there I take the student to the same Position 1 an octave above 
Position I ¢8¥4) 
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SUPREME ENGLISH QUALITY 


4 Premier of England offer a wide choice of 
the finest percussion. 'Unequalled for tone, 
® for appearance, and for life-time construe 
tion. See your dealer or write to either: 
HALL DRUM CO. 
623 URSULINES ST. NEW ORLEANS, LA. 
PACIFIC MUSIC SUPPLY CO. 
1143 S. SANTEE ST. LOS ANGELES, CAL 
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and then to the fourth position. 
4 


“7 mii 











3" 

















iscussed 
players 
[t seems 
< at the 
od, once 
ay with 
'y really 
irrange- 
n really 


1g what 
rears of 
become 
vl. a a 
getting 
at, most 
1e tran 
0 teach 


to the 
he fifth 


> above 










Just as the three primary harmonies are constructed on I, IV and V, 
« 1 construct the three basic positions on the same tones. The fact 
that they overlap enables the student to cover the entire keyboard with 
this simple device. So many teachers have attempted to do this with 
sales; scales are really combinations of these five-finger positions: 


POSITION I 

















Wind and string instruments are all taught with a method of positions: 
why not the keyboard instruments, too? Not too many selections fall 
into a range of five consecutive tones. We modify this by extensions 





EXTENSIONS 
cA 

























and contractions. 
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With extensions, we skip keys; with contractions we skip fingers. To 
this we add arpeggios and we can then play almost anything in music. 
This basic idea is demonstrated to the student in the key of “C”; I 
haven’t seen many attempts, though, where they show the student this 
same idea in all the keys. 










Chromatic Scale 





The recognized fingering for this scale today is 


1 2 
HH 4 4 rvi is 

+t i ra 

= 3 ae 4 

Sie oF Yo 2 Tt = 
Simplifying this we can say that we play the thumb on white keys and 
the third finger on black keys; when there are two consecutive white 
keys, we utilize the second finger. As a child, I was taught to play 
with the second finger on black keys; many publications still use this 
approach but more than likely they're older publications. For the sake 
of uniformity, I’d advise altering the fingering to fit in with present- 
day thought. 

While we’re discussing black keys, that’s another sore spot with 
students. They almost all insist on wanting to play the thumb on black 
keys. I don’t like to say never, but we seldom, if ever, do utilize the 
thumb on a black key; it’s a broader, heavier finger than the others 
and doesn’t balance too well on a black key. There are devious means 
to avoid this error but most students shun the advice. 
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Don’t Run Out of Fingers 





This is an age-old principle that can bear much repetition. It 
seems that most students who are confronted with the playing of six 
or more consecutive keys with five fingers will invariably attempt to 
play the keys beyond five with the last digit in this manner: 
















: 3 4 3 
If they can only be made aware of what they’re doing wrong, they 
tan better correct the problem; most teachers merely tell them, “That's 
Wrong!” and write in the desired fingering. I prefer getting principles 
attoss to them for general purposes and advancement. 
(To be continued) 
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-- Improve Yourself 


Home-Study Lessons: 


FOR MUSICIANS 


FOR PIANO 


Cat. No. 

508—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
chord progressions, copied from 
SUNS CIID. iacsccdsccacessischcsaacshentses 

504—-A NALYSIS OF CHORD SE- 
QUENCES, as used on recordings 


by George Shearing and Billy 
$1.00 


Taylor 


914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
ressive pianist, showing over 

posifions of 11th chords...... 


64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 
of conventional chords...........0-+ 


497—INTERESTING PIANO VOICING. 
xamples and studies for the 
SGI CARTIER  accccincscesiciasteitanbledinn 


66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
formations : 


377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles 


373—EXPERIMENTAL JAZZ IDEAS. 
Polytonality, counterpoint and the 








beat 


915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod- 
ern 7-part CHOPS ......ccecesececsesensess 


63—-PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 


912—CHORDS BUILT BY FOURTH IN- 
TERVALS. A_ chart of ultra- 
modern 3, 4, 5 and 6 note chords 
and how to substitute them for 
conventional chords 


376—-MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 





12 tone system applied to a een, 
1 





50 


modern extended chord positions..$1.00 











Cat. No. 

O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
combinations ........... 


lection of ing trick imita- 
tions for “entertaining” organists 
33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sounds............ 
906—POPULAR ORGAN STYLING. 
How to arrange populer sheet 
music for the organ; effective 
voicing, contrasting styles of play- 

ing, etc. Hammond jan regis- 
tration 


FOR GUITAR 








For Hammend Organ 





511—LATIN GUITAR RHYTHMS (32 








pages) $1. 








503—CHORD ROUTINES. The most 
used chord sequences as found in 
all popular music. The “Formula” 
of all chord progressions ............ 
362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 
chords 
353—SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro- 
gressions 
42—GUITAR CHORDS, in diagram as 
well as musical notation. Also 
includes correct fingering, guitar 








breaks and transposing instruc: _ 


tions 





Pro- 


982—GUITAR INTRODUCTIONS. 
fessional material 
367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in dia- 

ram and notation (by Norman 
Hliott) 
358—GUITAR STYLING IN TENTHS. 
An unlimited new source of in- 
teresting OfFECtS ........scerersereeeneeeee us 
346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double and 
triple string solo technique and 
how to apply it ........000 ‘als 
355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for interesting small 
COMDO OCFFOCES .....ccerreerereesenereersrenees 
500—WALKING BASS FOR GUITAR..... 
344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 


tation 

507—RIGHT HAND HARMONICS FOR 
GUITAR. Special effects and their 
application (by Norman Elliott)... 
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W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 


Money Back Guarantee 
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Enclosed you will find $........0seese 
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FOR THE MAN WHO IS WILLING TO PAY 
A LITTLE MORE FOR THE 
Jinest in Clothing 

STYLED FOR FASHION ana EASE 


FULLY LINED — YEAR ROUND SHANTUNGS 
SIZES 34-486 — SHORTS — REGULARS — LONGS 











ORDER NOW OR SEND FOR SWATCH BOOK MATCHING 
SLACKS 
24 SHADES TO CHOOSE FROM 10.98 





Bradleigh 





79 Fifth Ave. 







NEW YORK 10,N.¥. WAtkins 9-7575-4 

















FOR SYMPHONY ORCHESTRAS’ SURVIVAL continues trom page fourteen 


now teaches in a Shreveport school. Had he 
not gone on to earn his degree, he could not 
have obtained the teaching position which, 
coupled with his remuneration from the 
Shreveport Symphony, enables him to earn 
a good living for his wife and three children. 

Of the four persons who launched the pro- 
gram in 1951 on a full college training basis, 
three are now working toward their naster’s 
degrees at the University of Texas, North- 
western and Baylor Universities. The fourth 
of the original scholarship holders from the 
class is now in the military service but un- 
doubtedly will re-enter the musical profession 
upon his discharge. 

As the scholarship program gained momen- 
tum under a financing agreement shared 
equally by the college and the Shreveport Sym- 
phony Society, subsequent classes have been 
displaying increasing promise. 

Meanwhile, the Shreveport Symphony So- 
ciety has continued operation of its employ- 
ment bureau for the benefit of those who 
already have degrees or who, for one reason 
or another, are not enrolled in the scholar- 
ship program. Many have been placed in 
teaching positions in Shreveport schools with 
the cooperation of the Caddo Parish School 
Board. Others have obtained employment in 
church musical departments, while still others, 
who were willing, have been placed in busi- 
ness and industrial jobs. 

“The scholarship program, of course, is 
not solving the problems of those who are 
older,” Shenaut admits. “Many of the old- 
timers came to Shreveport to play in movie 
orchestras in the old days and, with the advent 
of talking pictures, were thrown out of jobs. 
That period of musical history, though, rap- 
idly is becoming a closed chapter, and the 
majority of these veterans have adjusted to 
the change.” 

The danger, quite naturally, stemmed from 
the fact that musicians who had survived such 
disillusionments and difficult times might tend 
to discourage younger musicians. 

“They had learned the hard way that am- 
bitious young musicians who want to play in 
the major symphonies usually live for years 
at a low economic level and go from season 
to season, never knowing where the next sea- 





son will find them or in what straits,” Shenaut 
observes. “It certainly presented a discourag- 
ing picture to those youngsters who might 
some day become our top-flight symphonic 
musicians.” 

Shenaut’s experience at seeking employment 
for his musicians convinced him that he had 
to strike at the root of the problem, that he 
must take the long-range view of things. 

“The Centenary-Symphony scholarship pro- 
gram seemed to do just that,” the maestro 
says. “By getting those still in their twenties 
and thirties, it provided an opportunity for 
educational training which would enable them 
to find employment almost anywhere. Those 
who have college degrees and are equipped 
to teach music in schools need not fear for 
their economic security. They carry their 
security with them.” 

Shenaut, who faced bleak prospects for 
economic security himself when he emerged 
from the American Conservatory of Music 
in Chicago in 1938, knows whereof he speaks. 
He was offered a job as violinist in one of the 
larger orchestras of the Mid-west at the time 
at $800 for the season. 

“I could not make a satisfactory living 
merely as a symphonic musician,” he frankly 
admits. “That was when I began to appreciate 
the significance of my conservatory degree. 
I know from personal experience what mu- 
sicians face.” 

While in Europe a year ago, Shenaut spoke 
with Paul Magnee, conductor of the sym- 
phony orchestra of Liege, Belgium. There 
he learned that each musician in the orchestra 
is under contract to the Belgian government 
for 1,100 hours of work annually. This guar- 
antees the musicians a good, living wage and 
provides the potential of extra work and con- 
certs to add to their incomes. 

“It’s the old question of federal support 
versus private support for our symphonies,” 
he says. “I have many friends who represent 
private support at its most vociferous, and I 
also know many who advocate state or fed- 
eral support with equal vehemence. Howeyer, 
at present, I feel the basic problem is one of 
education and enlightenment.” 

Shenaut feels that an educated populace is 
essential before any degree of economic se- 


Shreveport Symphony Orchestra, John Shenaut, conductor 


curity on a year-round basis is possible 
the symphonic musician. 

“We must place our emphasis on the ed 
tional aspects right now,” he maintains. “ 
our communities are educated to the need 
symphonic music, it is imperative that { 
function under some plan similar to the sq 
arship plan entered into by the Shrevep 
Symphony Orchestra and Centenary Colle 
if we are ever to build symphony orchesty 
in the smaller cities of the United States,” 

Testimony to the effectiveness of the Sh 
port Symphony’s plan stems from its presg 
strength of seventy musicians. The Sh 
port Symphony Society is financing the « 
chestra through contributions from interest, 
persons and organizations, and the orchesty 
is now underwritten for $62,500 by the bo, 
of directors. This represents passing of 
first milestone on the road toward maki 
the Shreveport Symphony a major symphon 
group. 

Another significant indication of progre 
was the fact that this was the first summ 
during which sufficient musicians remain 
in Shreveport to permit the holding of 
outdoor “pops” concert. Presented on 
Centenary College campus on Aug. 1, j 
drew 3,000 persons, the largest number 
to attend any single event at the college. 
concert was made possible by the Music Pe 
formance Trust Funds of the Recording h 
dustries with the cooperaion of the colleg 
and the Shreveport Symphony Society. 

As a result of this concert, a movement fo 
the provision of an outdoor shell for th 
orchestra was given impetus, and the de 
for more outdoor “pops” concerts came 
from those who never before had attended 
presentation of the Shreveport Symphony dar 
ing its more formal winter concert series. 

“The Shreveport Symphony-Centenary Col 
lege scholarship program appears to be the 
answer to the problem of providing full-tim 
economic security for the symphonic mus 
cian,” Shenaut comments. “It is building » 
a group of self-sufficient younger musicians 
to insure the future for the minor = 
symphony orchestra. It is a program 0 
college communities might do well to initiate.” 


—Margaret P. McDonald. 
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TRUE VIBRATO 
Price $50.00 


COMPLETE WITH MOUNTING INSTRUC. 
TIONS and NEW SET OF BIGSBY STRINGS 


SPECIAL MODEL FOR FENDER AND 
OTHER THIN GUITARS 


SOLD DIRECT BY 


PAUL A. BIGSBY 


8114 EAST PHLOX STREET 


DOWNEY, CALIFORNIA 
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5 Mambo instrumentals 
OBATALA ... MAMBO-SAX . .. MAMBITO 
MAMBO-TROMPETA . . . MAMBO-BAJO 
Specially arranged for piano, trumpet, tenor- 
sax, bass and drums. (These are not leads!) 


FREE!! WITH MAMBOS!! 
7 authentic Mambo take-offs for EACH 
instrument including drums ! 


ALL FOR $5.00 


Also available: 
Latin Rhythm Chart . 
Range Chart (for 86 i 
Conducting for Show Orc’ 


COMBO MAMBOS 
763 EAST 23RD STREET 
HIALEAH, FLA. 




















PIANISTS 


Improve your playing and teaching, with 
the world’s most up-to-date piano methods. 


Write for a free copy of PIANO TEACH- 
ING TODAY. With it you will also be 
sent complimentary, a master lesson on 
MUSIC'S MOST UNUSUAL CHORD. All 
from the pen of Robert Whitford, Founder- 
President, International Piano Teachers As- 
Sociation. 

Robert Whitford Music Education Bureau 
Dept. M, 3010 N.W. 2nd Ave., Miami 37, Fla. 





— 





Now ready... 
Robert Sanders 


\Suite for Brass Quartet 


(2 cornets and 2 trombones) 


Direct from us or at your dealers 


ROBERT KING MUSIC COMPANY 
North Easton Massachusetts 


sICANE FEBRUARY, 1956 











Official Busi 
iclai DUusiness 
(Continued from page thirty-three) 


has been borrowing money from various 
locals in the Federation on a fake mem- 
bership card. Pierce was last known to 
be operating in the California area. 





PLACED ON THE NATIONAL 
DEFAULTERS LIST 


Eddie’s Club, Bob Sanders, 
San Diego, Calif., $120.00. 

Somers, Walt, San Lorenzo, 
$16.00. 

Copa City, Murray 
Chesler and Fannie Herman, 
Beach, Fla., $10,500.00. 

Muller, Fred, Sarasota, Fla., $530.00. 

Royal Nevada Hotel, Las Vegas, 
Nevada, $59,350.70. 

Miller, H. Walter, N. Y., 
$376.66. 

Club Continental and Dave Panzer, 
New York, N. Y., $371.00. 

Columbia Lecture Bureau, Inc., New 
York, N. Y., $900.00. ‘ 

Fisher, Maggy, New York, N. Y., 
$900.00. 

Mambo Concerts, New York, 
N. Y., $570.00. 

Canning, Harold B., Westbury, L. L, 
$140.00. 

Quintree Manor, Braintree, Mass. 

Crystal Lounge, Edmour Bertrand, 
owner, Detroit, Mich., $125.00. 

Morton, H. W., Miles City, Mont., 
$300.00. 

Zenallis, Ohio, 
$286.65. 

Grant, Junior, Lima, Ohio, $90.00. 

Life of Riley Club, Riley Ware, em- 
ployer, Seward, Alaska, $442.00. 


owner, 
Calif., 


Weinger, Lou 
Miami 


Bronx, 


Inc., 


George, Akron, 


DEATH ROLL 
Anchorage, Alaska, Local 650—Jack 


Hill. 

Biddeford, Maine, Local 408—Joseph 
T. Cote. 

Boston, Mass., Local 9—Harry Henry, 
Frederick G. Pommer, Charles Bulfinch, 
Joseph Carbonaro, Willie Applebaum, 
C. Jerome Peirce. 

Burlington, Iowa, Local 646—Leo E. 
Lahman, Horace L. Leidig. 

Belleville, [ll., Local 


Krug. 

Chicago, Ill., Local 10—Frank Gore, 
Frank E. Rose, Anton Iavello, Earl C. 
Maxham, Jack F. Meyers, Carl Hillman, 
Joseph F. Hruby, Abraham Selansky, 
Madelyn J. Meyer, Frank E. Winkle, 
Theodore Stass, Abe (Al) Friedman. 

Daytona Beach, Fla., Local 601—Jos. 
A. Crews. 

Denver, Colo., Local 
Beatty, Harold E. Johnson, 
Muro. 

Erie, Pa., Local 17—George Taylor. 

Fort Worth, Texas, Local 392—Clif- 
ton (Sunny) Strain. 

Los Angeles, Calif., Local 47—Willie 
Hawkins, Thomas Griselle, Wm. P. 
Farmer, Marjorie McAnally, Antone V. 
Lavello, Albert Raksin. 

Memphis, Tenn., Local 71—Earl S. 
Rogers. 

Meriden, Conn., Local 55—Salvatore 
Formica. 

Middletown, Conn., Local 499 — 
Nicholas Mirenti, Salvatore Gormica. 

Milwaukee, Wis., Local 8—Walter J. 
Clauder. 

Minneapolis, Minn., Local 73—Myrl 
M. Crommett, Paul Law, E. F. R. Swan- 
son. 

Newark, N. J., Local 16—Wm. Me- 
Fadden. 

New Haven, Conn., Local 234—Gae- 
tano Brasile. 

Ottawa, Ont., Canada, Local 180— 
Lucien Lafortune. 

Philadelphia, Pa., Local 274—Domer 
C. Brown, John E. “Slim” Furness, 
Albin E. Shearard. 


29 — Arthur 


20 — Frank 
Michael 


Pittsburgh, Pa., Local 60—James F. 


_ O’Brien, Raffaele Sortino, James Mar- 


tello, John H. Renn. 

Pittsfield, Mass., Local 109—Charles 
Gaulden. 

Rochester, N. Y., Local 66 — Joseph 
Marthage. 

San Francisco, Calif., Local 6—Vin- 
cent “Googie” Richette, Harry N. Hall, 
Bruce Brumbaugh. 

Toronto, Ont., Canada, Local 149— 
Jas. J. Buckle. 

Watertown, N. Y., Local 734—Walter 
E. Merrick, Wm. H. Gadbaw. 


New York, N. Y., Local 802 — Louis 
Edlin, Ralph Strunin, Eric Svard, 
Charles Weinberg, Joseph Carbonaro, 
Nuziante De Cicco, Al Goodhart, Henry 
A. Grabau, Lee Kuhn, Nicolas Matthey, 
Leon Rich, David Sapiro, Louis B. Wolf, 
Philip S. Nicolosi, Stephan F. Warren. 


Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


Albert Lea, Minn., Local 567—Lonnie Acker- 
man (Raymond Armendariz). 


Antigo, Wis., Local 638—Daniel Blahnik, Mar- 
garet Fergin, Kenneth Fenton, Joe Holeton, 
Peggy Kennedy, Eugene Kressel, Otto Medo, 
Frank Sorano, Kortland Koutnik, Reuben Meyer. 

Bethlehem, Pa., Local 411—Lawrence J. Steirer, 
Wm. E. Thompson. 


Boston, Mass., Local 9—Morton Abramson, Gus 
Aiello, Clarissa L. Aiken, John Alaimo, Nicholas 
P. Alessandrini, Jerry Amodeo, Irving Anderson, 
Artin Arslanian, Walter I. Ashworth, Rico Aut, 
Henry J. Aylward, Albert Badgers, Alvin H. Ball, 
Jack Banchick, Allen Barker, Eugene C. Batas- 
tini, Harry Bay, Anthony Bellacqua, Raymond W. 
Benoit, Leon Biganess, Sonja Black, Roman S. 
Bogus, Leo Bornstein, Charles P. Botterill, Doro- 
thea Bower, John W. Bright, John Buchanan, Fred 
N. Burr, Henri Butler, Phyllis Butler, William 
Cadbury, Michael Capone, Carl J. Carpenito, 
Helen M. Carvotta, Alfred L. Centrella, Robert L. 
Clark, Robert Clingan, Christy Colard, Diana 
Copelon, Donald Costa, Lee Costa, Hugh Cowden, 
Frank Cremarosa, Patrick Cuccio, Robert F. Curll, 
Peter J. Cutelis, Robert Cutting, James V. D’Agos- 
tino, Gerald H. Davis, Raphale Del Sordo, Robert 
Denaro, Wm. L. DeVeau, Jr., Angelo DiTullio, 
Ralph S. Dominguez, John J. Domurad, Kenneth 
S. Drinan, Louis Drootin, Edward J. Dumas, 
Edward Y. Dunne, Jack P. Englisn, Jr., Lydia 
Epifano. ° 

James Falzone, Albert T. Forest, Chester W. 
French, Jr., Leslie B. French, Harry V. Garofola, 
Richard George, Loring Gilmore, Louis Glick; 
Martin M. Goldman, Newman Goldschmidt, John 
E. Hahn, Jr., George H. Hall, John M. Hammers, 
John Harbo, Stephen H. Harrington, Gary A. 
Hawkins, Robert F. Hooley, Glenn D. Howard, 
Robert J. Howlett, Vincent Jerome, Ralph Jones, 
Bernard Kadinoff, Hugh F. Kelleher, Russell L. 
Kelsey, Daniel Kent, Milton L. Kirsch, Edward 
Koresky, Richard E. Laman, A. S. Lang, Arthur 
V. LaRaia, Bernard Levinson, Nicholas D. Lisi, 
Peter W. Littman, Rose Loman, Richard Lom- 
bardi, Sarah Lombardi, Leo O. Luukkonen, John 
A. MacDonald, Jr., John E. Maines, David Maltz- 
man, Annunzio P. Mantovani, Wm. M. Marcus, 
Max Marder, Gerard F. Marquardt, Herbert G. 
Maynard, Lloyd S. McCausland, Walter A. Mc- 
Kenna, Frank R. Messina, Jr., Stanley B. Mon- 
teiro, R. W. Montgomery, Louis F. Mucci, Fred- 
erick J. Murray, Warren Myers. 

Stanley Nelson, Kalman Novak, Nellie Novak, 
John J. O'Donnell, Myles F. O'Malley, Thomas 
F, O'Neill, Louis Pascucci, Mihrdat Patmagrian, 
Patrick Pergola, Gerrish W. Pike, Don A. Pol- 
vere, Wilma Pratt, Gaetano A. Presutti, Alan 
Richards, Joseph Richter, Renaldo A. Rivero, 
George Rogers, Charles Romanelli, Barry A. Ross, 
Frederick Rubin, Louis Ruggiero, Ralph J. Rus- 
somando, Salvatore Sacco, Thomas Sade, Peter A. 
Saitta, Jeanne Sandbank, Norma Sapp, Albert E. 
Scafati, Antonio Selivonchik, Harold Shapero, 
Harvey Siders, Richard Simonds, Glenn M. 
Sloan, Joseph Smith, Jr., Bertram Snow, Carl 
Spear, James Stagliano, Donald Sterling, Ray- 
mond W. Stewart, Carl E. Strynar, Joseph G. 
Stukas, Martti Takki, Zigmund Talent, Joseph 
Berrico, Robert Vigliotti, George Waldstein, 
Robert Wayne, Caroline Wildes, Herbert A. 
Woods, Herbert Yakus, G. Rowland Young, 
Francis Yurt, Charles N. Zimmerman. 

Denver, Colo., Local 20—Joe W. Allen, Mose 
Allison, John Aylor, Wm. Baca, Elmer Biddle, 
Gi Gi Christian, Howard FEatwell, Clement B. 
Favre, Samuel Garcia, Philip L. Green, Robert 
Mercier, Lewis E. Nelson, Byron Oney, Archer 
K. Palmer, Wm. R. Robinson, Olive A. Schmitt, 
Clifford Vidger, John Ward, Russel Whalen. 

Lancaster, Pa., Local 294—LeRey R. Albright, 
jJr., Amandus H. Arter, Jr., George E. Bair, Ill, 
Howard A. Brady, Clifford Brown, C. John Cicero, 





“Cha-Cha 


Pedal Operated MARACAS 


i $15.95 
PEND. 

Carrying Bag—$3.50 
The natural beat of your foo will pro- 
vide a terrific rhythm for tuose Latin 
numbers, and you can play your own 
instrument at the same time! Sturdily con- 
structed of gleaming chrome, any, 
and the finest maracas. 


MFG. & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26 Queens Bivd. lL. |. City 4, N. Y. 














Finest Quality Hard Rubber 
Most careful workmanship. 
Accuracy of intonation. 
Great variety of facings 
and chambers, add up to 


THE WOR bs FINEST 


meVer 


Bros. 
Ask your dealer to show 
you these fine mouthpieces 
for clarinet and saxophone. 
For Free Circulars Write to: 
P. O. BOX 367, NORTHPORT, N. Y. 





EPIPHONE 
MASTERBILT 
nnd STRINGS + 


ce] 4¢) ic] ae ee 
ADJUSTABLE BASS BRIDGE 








DALBEY’S OILS 


have been serving the most critical mysicians 
for over 50 YEARS, 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 
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‘Love a quick, easy action’’ 


MARY 


OSBORNE 
GUITARS 


Wants a fast-responding guitar— 
one that “‘plays easy”’.. . calls 

it a must for tricky styling. Prefers a 
slim neck... says it gives her fingers 
more reaci with less effort. 

Wants the best tone and finest looking instru- 
ment too .. . Chooses a GRETSCH guitar, 
naturally! Has two of them .. . Gretsch ‘‘Country 
Club” model in Cadillac Green and the fabulous 
Gretsch ‘‘White Falcon”’ (a real ‘‘show-stopper’’) — 
plays it on TV... both guitars in constant use for 
radio shows, recording sessions. 

See Mary Osborne's guitars in Free Gretsch guitar catalog— 
yours for asking... try a GRETSCH guitar at your dealer’s. 


GRETSCH 


en FROM 
NG 
- SQUIER STRINGS 


Designed For Professionals 


The FRED. GRETSCH Mfg. Co., Dept. IM256, 
60 Broadway, Brooklyn 11, N.Y. 


cEN ER? 








guFF 


sTRl 


NOTE GUITARISTS: 
MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY 


Vv. C. SQUIER CO. BATTLE CREEK, MICHIGAN 


DANCE BAND “NOVELTIES” 














cust" | DIXIELAND BANDS and SMALL ComBos $4.25 


FREE DESCRIPTIVE CIRCULAR 
RED FOX ARRANGEMENTS (Dept. 8) 1847 N.’ Normandie, Hollywood 27, Calif. 
$1.00. Trumpet, Ac- 


Ad Lib Solos $2. 7emeet. A: 


Clarinet, etc. Following folios $1.00 each. 
100 Licks, 50 Piano, accordion, or Guitar 
intros., Walking Bass, 25 Riff Choruses, 
Scales and Chord Ad lib, Ad lib the mel- 
o%. Small Combo—30 Intros., 30 rs, 
6 Riff specials, Be-Bop. C.O. Bb. 50c extra. 
(FREE CIRCULARS.) 
WIN NEHER LAURELDALE, PA. 























New les. 10 for 
LYRIC WRITERS 
fitted to 


your 








music! 


lyrics 




















Patronize the advertisers of the International Musician! 
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Cook, Raymond W. Cook, Samuel J. 
Cucuzella, Bobby Davis, William E. Flick, Jr., 
John F. Gorrecht, Jr., William K. Herr, W. 
James Hicks, Robert J. Hodgen, Jr., Edward L. 
Kegel, Clyde Lausch, Willard K.,Lausch, George 
Martell, Richard B. Mellinger, Robert C. Mont- 
gomery, Walter C. Shopf, Stanley L. Selfon, 
Charles L. Snyder, Jr., Chester D. Spangler, Jr., 
Richard L. Stover, Russell S. Sumpman, Jr., Giles 
M. Trimble, Bruce Weaver. 

Lewiston, Maine, Local 409—Chester R. Rich. 

Long Beach, Calif., Local 353—Stuart Campbell, 
Henry Cochran, Louise Cochran, Victor Davis, 
John Hamilton, Dolores Hampton, Alan Hood, 
Norman Jordan, Vernon King, Vernon Martens, 
Frank Nau, Joe Nawahi, Jack Ogden, Ronald 
Salci, Jill Swartz, Louis Valterza, Robert Wagoner, 
Richard Zuelch, Pat De Rosa, Betty Kellogg, Wm. 
Lothridge, Robert Oliver, Dale Sloan. 

Miami, Fla., Local 655—Bernard Armstrong, 
Santo Tommy Avolese, Kirby V. Brooks, Dwight 
L. Busby, Richard E. Collins, Raymond W. Cook, 
Maja Cook, Delia P. Cordova, Joseph H. Durham, 
Justo Ferrera, Carmencita Garcia, Samuel J. Guar- 
rera, Mary Kay Hertweck, Harland A. Hannum, 


Maja J. 


Harvey A. Hourwitz, William Donald Johnson, 
Douglas Jernigan, Lon Lake, Jr., George B. 
Levine, Jeanne Sorden Loper, J. Eddy Martin, 


Vincent Massimilla, Jesus Manuel Perez, Paul H. 
Reiman, Simon Reznik, Richard Clair Scoble, 
Aaron Shifrin, Thomas M. Spurlin, Mark 
Darley Stanley, William C. Weber, Lilly Kovacs 
Zoh, Barbara Winslow Grzesnikowski, Carl F, 
Hagler, Ben Oaklan, Victor Valerino. 
Milwaukee, Wis., Local 8—Arthur J. Elsner, 
Joseph Metz, Douglas R. Prebelski, George A. 
Steele, Wm. F. Bergenthal, Charles Hegji, Steve 
Mikez, Ernst Preschler, Bern. J. Wisniewski, John 
W. Demerath, Manuel La Porte, Steve Pavlovich, 
Lynn Rankin, Merlin A. Wolf. 
Minneapolis, Minn., Local 
(Larry Elliot). 
Montreal, Que., 


H. 


73—Elmer Bohlig 
Can., Local 406—Eric John 
Adams, Benjamin Moore, Giuseppe DiCicco, Paul 
Dorion, Roger Garceau, Chas. Houdret, Simone 
Lallier, Barry McLean, Jos. H. Matthews, Marcel 


Petit, Karl Polachowski, James William Stace, 
Yolande Turgeon, Jos. Ernest Boudreault, Victor 
Poliseno, Pauline Brault, Gerard Couture, Anna 
DiFabio, Gaston Fafard, Fernand Graton, Oliver 
Jones, Gaetane Lemay, Carmen Martin, Roland 
Miller, Larry Moore, Billy Rice, Lyn Stevens, 
Felix Van Pelt, Raymond Donato, Wildor Theo- 
ret, Rita Brault, Tony DeRosa, Maurice Don- 
daine, Donald Fitzsimmons, Marcelle Graton, 


Denis Lacroix, Jimmy McGee, Fernand Gaudreault, 
Sydney Nesbitt, Line Pizzolongo, Allan Senecal, 
Chas. Stewart, Flogg Bohm Wolf, Jean Leduc, Jr. 

Peoria, Ill., Local 26—Floyd W. Brewer, Kermit 
A. Dart, William M. Dornon, Donald L. Edwards, 
James F. Hadley, John C. Heddes, Roger D. Lair, 
Walter E. Lauterbach, Leo O. Roberts, Henry C. 
Routt, Trevelyn L. Smith, Jr., Willian S. Thomas, 


Morgan E. Thompson, William B. Tilton, Law- 
rence E, Washington. 

Portland, Me., Local 364—Ronald Bernstein, 
Sydney Isrealson, Leonel Jules Lemieux, Thos. 


Jos. Mulkern, John L. Slezinger, Jr. (Bob Murray). 


Pittsburgh, Pa., Local 60—Edward G. Koleski 
(Eddie Kole), James Barris (Jimmie Barrie), Wil- 


liam Buelles, Jack Cancelmi (Jack Kent), Law- 
rence W. Celender, Leona Clasky (Leona Or- 
ringer), Frank V. Coletta, James Diana, Fred 
Dreyer, Henry J. Farnsworth, Fred C. Farraro 
(Freddy Cortez), H. Vernon Huston, Edward M. 
Kobelak, Jack N. Ludwig, Wm. T. McNerney, 


Jr. (Bill Thomas), Wm. Madden, Joseph Malone, 
Hector (Del) Monaco, Jeannette Pappas (Jean 
Powers), Charles W. Thomas, William Tonti. 
St. Paul, Minn., Local 30—Ralph K. Andersen, 
Willie H. Brewer, Jr., Lucille E. Brown, John 
C. Bullard, Rita Carrillo, Pablo Castillo, John R. 
Chermak, David W. Eagle, Russell (Ben) Free- 
man, Oscar G. (Red) Frey, Daryl! J. Gibson, Jos. 
E. (Jack) Gruba, Felix Healy, L. Clifford Hedeen, 
Geo. B. Hewetson, Wenzel B. Heyer, Claudette 
Hoskins, Leslie D. Krebsbach, Jr., Joseph R. 
McGlinch, Angeline C. Matras, Matthew X. Mor- 
tinson, Chas. M. (Chuck) Mulkern, Lionel H. 
Nielsen, Sheldon G. Rockler, Lawrence V. Schlus- 


sler, Susan E. Schwab, Albert E. Schwartz, Mi- 
chael P. Sherin, Anthony J. (Tony) Sisinni, 
James L. (Jimmie) Louis Tautges, Clarence A. 


Taylor, Victor J. Tedesco, Arthur A. Tietz, Frank 
E. Tinsley, Jack E. Weizel (Jack Curtice), Don- 
ald H. Willi. 

Sayre, Pa., Local 645—Ralph McKinney. 

Toronto, Ont., Can., Local 149—Harvey Abram- 
son, Norman Allen, Audrey Austin (Vesta Gri- 
maldi), J. Kenneth Austin (Ken Grimaldi), 
Walter E. Ball, Wm. Ballard, Geo. Baxter, Ken- 
neth Bentley, Joseph Biczok, Wyd Blackwood, 
John Dean Booth, Don Brasseur, Victor Brookes, 
A. Burgin, Viola Caines (Patsie Penney), Wes 
Chapman, Keith Chappell, Ned Ciashini, Francis 
Cormier, Laurie Cormier, Fred C. Dagg, Emil 
Debusman, Palma DeOrazio, Wm. Engel, Robert 
Evans, Arthur Geo. Everingham, Patrick M. 
Galligan, Jack Goldberg (Gold), John H. Gow, 
W. F. Hahndorf, Mrs. Vera Heritage, Robert 
Higgins, Robert A. Hughes, F. C. Humphries, 
Bruce D. Jackson, Frank Janoshak, Luke R. 
Jeddry, Bernard Johnson, Donald Keeling, Harry 


Dretz, Zonia Lazarowich, Marjorie Lea, Alex- 
ander Leitch, Taisto (Ty) Lemnerg, Margaret 
E. Lewis. 


K. Carl McKay, J. Rae McKay, John Mandar, 
E. Manera, Gerald Marescaux, Miss M. Massey, 
Albert Mercury, Anthony Meringer, Olga Mullins 
(Brando), G. Noakes, Geo. O'Connor, Thomas 
O'Connor, R. D. Phillipson (Gene Douglas), Ron- 
ald Power, Irene Quinlan, Jimmy Riccio, Nora 
Rogers, John D. Sainsbury, Colin G. Saunders, 
Myer Murray Singer, Chas. E. Smith, Florian 
(Viviane) Thomas, Doris Veale, Fred Vicker, 
Cameron Warne, Ross Willia, Jas. L. Wilson, 





S-P-R-E-A-D-S FARTHE 
LASTS LONGER 


HOLTON 
OIL 


Superior spreading power, 
siower evaporation, uni 
consistency—HOLTON OIL 
best for easier, speedier insin, 
ment action. 
No. 1—Trombone Slides 
No. 2—Valve instrumenh 
No. 3—Fine Mechanisms 
30c With Swab Applicator, 


QWs \ 35¢ With Dropper, 
BUY IT AT 
MUSIC DEALERS EVERY WHER: 
























































GUITARS 
AMPLIFIERS 



















Write today for our FREE Catalog 







SUPRO & NATIONAL GUITARS | 
6y VALCO MFG. CO. 22250" | 






















IT’S HERE NOW — THE NON. 
CLOG MUSIC WRITING PEN 
3 Point—$7.15 Including Tax 













ALSO REGULAR MUSIC PENS 








3 POINT PENS | 
$4.19 and $4.08 Including Tax} 


Melody Pen Co. 


117-11 233rd STREET 
CAMBRIA HEIGHTS 11, N. Y. 








Mambo Arrangements 


The MAMBO Is Here to Stay. 
Written for large and small combina- 
tions with an authentic Latin sound. 


For information write: 


T & M MUSIC CO. 
P. O. Box 138, North Providence 11, R. |. 


BAND LEADERS 


Avoid that “Stock” sound! Get special 
arrangements styled for your particular 
group. Also copying, lead sheets, etc. For 
information and price list write: 

METRO ARRANGEMENTS 
325 West 45th Street, New York 36, N. Y. 























ULANO’s method for accordionist! 
Books Nos. 1-2-3-4 in a set—$3.50. ' 
Purchased singly—$1.00 each book. 1 
Major Scale Studies—Books Nos. 1-234 
in a set—$2.75 or singly $1.00 each) 


Ulano Musik-Stan — the sensational handy | 
music stand for any instrumentalist—$2.75 


' 
Send check or money order to i 
| 
! 


129 Brighton Beach Ave. 
Ben Ulano “Brooklyn 35, N. Y. 
6, 6 


COVERING THE TRUMPET 
IN THIRTY MINUTES 


A series of exercises scientifically design 








to help the trumpeter with limited practice 
time derive the most possible benefit from 
his practice. All phases and techniques of 
the inst ft are co d | 
SEND 65c TO 
Cc. BUDD 








385 Fairmount Ave. Jersey City, N. 4 
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(Derek) Wood, Isabel 





L. F. Wiltshire, John R 
Woodward. 

Watertown, N. Y., Local 734—Isabele M. D’Ou- 
ville, Howard Heath, Bernard Burke, Walter Val 


Bornoff. pa 
EXPULSIONS 


Denver, Colo., Local 20—Henry B. Allen, Jesse 
E. Basnett, Carl D. Beltz, Leonard Brofman, 
Alvin G. Bryan, Robert C. Collard, John J. 
Dwyer, Wm. Gower, Chas. Kolander, Frederick 
Cc. Moll, Wm. Newton, Ivan Omans, Wallace 
Regenberg, Thos. Steinkoenig, Merrili Steinmates, 
Tony Vigil, Nick Vitale, Clarence Ward, Albert 
Warwick, James Wood, Wm. Zarlengo. 

Long Beach, Calif., Local 353—James H. Dob- 
bins, Marlowe Earle, 

Milwaukee, Wis., Local 8—Wm. De Vaughn, Jr. 

Oswego, N. Y., Local 441—Michael A. Mancuso. 


ERASURES 


Akron, Ohio, Local 24—Ralph H. McMannis. 
Aurora, Ill., Local 181—Raymond Jordan. 

Conneaut, Ohio, Local 107—Valentino Adams, 
Hazel Allds, Norman Allds, Leila Bales, Chas. 
Campbell, Francis Cole, Reynold DeMickel, Bor- 
tis Dioneff, Wm. Elliott, Ralph Hawkins, Wm. 
Kalstrom, Pete Kalstrom, Robt. Kane. Harold 
Leamon, Mauris Lee, Don Modarelli, Bernie Nor- 
gren, Fred Norton. 


El Paso, Texas, Local 466—Maxine Manther, 
Donald W. Ward, John A. Ford. 
Gary, Ind., Local 622—William Sneed, John 


Funchess, Jessie Lee Williams. 

Indianapolis, Ind., Local 3—Herbert McNabney, 
Robert Maar, Robert P. Stout, Bryan Brooks 
Walters, W. U. Baker, Helen Butterworth, Jack 
Daniel, Fd Dickerman, Robert Gwyn, Maceo 
Hampton, John Hardy, Betty Hash, Merrill Las- 
well. 

Ithaca, N. Y., Local 132—Gaylord Farwell. 

Los Angeles, Calif., Local 47—Dave L. Ander- 
gon, Chas. W. Cascales, Benny Joy, Jesus H. 
Madrigal, Arthamus J. Maryland, James Doug 
McGinnis, Sam G. Varela, George B. Vest, Karl 
A. Bonawitz, Ansel D. Bray, E. K. Breitenbach, 
John Michael Elliott, Chas. M. Brown, Larry 
Bryant, Gene Meyer, Fred Skinner, Jeri Southern. 
Long Beach, Calif., Local 353—Harry N. Bain- 
bridge, Richard Rausch. 

Marinette, Wis.-Menominee, Mich., Local 39— 
John C. Anderson, Lee Bourassa, Nancy DeGay 
ner, Earl Gustafson, Charles Gordon, Rodny Hem- 
minger, Arvid Kamm, Edward Obermiller, Geo. 
Mechalson, Martin Williams, Thane Wickman. 

Miami, Fla., Local 655—Herschel Jones, Nor- 
man Weinberg. Yolanda Jones, Bruce Bachert. 

Mobile, Ala., Local 407—Roland L. Lane, Edw. 
P, Moriarty. 


Omaha, Neb., Local 70—Frank Parrella, Jack 
Eugene Baker. 
Richmond, Calif., Local 424—E. Timmons, R. 


Aalbu, J. Cardoza, H. Duffy, D. Henson, K. Hall, 
]. Jones, R. Minugh, K. Parker. 


Rochester, N. Y., Local 66—Rodney P. Ash, 
Anthony Cataldo, John Bridges, Barbara Covey, 
Robert Flesch, Caro Kreis. 

St. Paul, Minn., Local 30—James A. Buscher, 
Wm. J. Gallas, Philip V. Nelles, Robt. A. Rine 


hart, Wayne V. Saunders, Cornelius Tucker, Wm 
Vaughn, Dorothy E. Wilson, David R. Barton 
Bruce H. Dybvig, Eugene A. Ernst, Clarence J. 
Heine, Edw. S. Hemauer, Jr., Frank J. Hof 
meister, Robt. M. Holland, Duane K. Luypen, 
Robert H. Melton, Eugene E. Pool, Robert G. 
Tilden. 

San Francisco, Calif., Local 6—Angelo P. Dimi- 
trov, C. Ted Anderson. Doris King Wickman. 

San Jose, Calif., Local 153—Bill Allen, William 
Tonnesen, Alex Manke, Charlie Bryan. 

Toronto, Ont., Can., Local 149—Donald R. Allen, 
John Ayton, Horace Beard, Hilda Carlson, Gaspare 


Chiarelli, Ralph W. Cornish, Helen Costello, N 
than Dubinsky, David Hodges, Thos. Kekkeher, 
Geo. W. McCormick, Gladys Plummer (Honey 
Hines), Robt. Purcell, Helen A. Purcell, Carl 
Rosen, David Russell, C. Santoferrara, Dorothy H. 


Stagg, A. A. (Al) Stagg. David G. Todd, Denny 
Viach, W. J. Watkins. 
Watertown, N. Y., Local 734—Robert F. Lape, 
Raymond Legault 
New York, N. Y., Local 802—Nelson Clark, 
Salvador Camarata, William Bennett, Nat Ross 
(Krasnoff), Philip J. Woods, Buddy Johnson, 
Frank Culley, Ludwig Elias Gluskin, James B 
Gordon, Gene Mason, William Smith, Juan A. 
Albino, Steven A. Gibson, Ned Harvey, Genarc 
Pellon. 

TERMINATIONS 
_New York, N. Y., Local 802—Adolph J. Lima, 
Virginia Barton, Edward Barnes, James H. Breed 
love, William M. Byers, II], Vincent Caiozzo, 


Robert G. Cook, Ralph Coogan (Kuchig), James 
F. Farley, Michael Gray, Harry S$. Johnson, Jr., 
Albert M. Santino, Joseph Scortino, Joe Aguilera 
Di Fut, John Cannella, Faustino Caraballo, Daniel 
Duffy, Arnold J. Goldstein, Thomas G. Kispert 





James Henri Mitchelle, Clarence H. Palmer, Mil- 
ton G. Robinson, John Silvestro, Augustus 
Stevenson, Robert Watkins. John Williams 
A.F.0 M. 
Muar 
te HK 
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EDDIE SWANSON 


Eddie Swanson, manager of the 
municipally - owned Auditorium 
Theater for the past twelve years 
and associated with show business 
for a half-century, passed away on 
December 26. He was sixty-seven 
years old. Funeral services were 
held at Christ Episcopal Church, 
December 28, preceded by a me- 
morial concert by an instrumental 
quartet from Local ‘73, Minne- 
apolis, Minnesota, of which Swan- 
son was a life member. 

His life’s love had been the 
musical end of show business, and 
for this he forsook a career as a 
teacher, to which he had devoted 
six years of intensive study. 

Mr. Swanson originated a novel 
advertising column known as “Ed- 
die Ad Libs,” published in the 
Daily Republican Eagle of Red 
Wing, Minnesota. 


ARTHUR HONEGGER 


Arthur Honegger, eminent con- 
temporary composer, died of a 
heart attack at his home in Paris. 
France, on November 27, at the 
age of sixty-three. 

Barn March 10, 1892, in Le 
Havre, he retained his Swiss citi- 
zenship although most of his life 
was spent in France. 

Honegger was one of the or- 
ganizers of the Les Nouveaux 
Jeunes, which, in 1920, became 
known as Les Six, comprising a 
group of French composers. Each 
composer was a complete inde- 
pendent; but they banded together 
for their common good and to 
combine their efforts to obtain a 
hearing for contemporary music. 

In 1929 Honegger visited the 
United States, conducting concerts 
of his own music. Some of his 
best known works are Le Roi 
David, an oratorio composed in 
1921: Pacific 231, an orchestral 
piece, 1923; and his music for 
Paul Claudel’s mystery _ play, 
Jeanne d’Arc au Bicher, 1938. 


JOSEPH L. MARTHAGE 

Joseph L. Marthage, well-known 
harpist, died at his home in Roch- 
ester, New York. on December 27, 
1955. He was seventy years old. 

Mr. Marthage studied the harp 
with Regonnie of Buffalo and later 
with Vincent Fanelli of Brooklyn. 
He was a member of John Philip 
Sousa’s Band for many years and 
was harpist with the Rochester 


Philharmonic Orchestra for sev- 
eral seasons. 

Mr. Marthage was a member of 
Local 66, Rochester, and a life 
member of Local 802, New York. 


HORACE L. LEIDIG 


Horace L. Leidig, a member of 
Local No. 646, Burlington, Iowa, 
passed away on December 21, 
1955. He had been a member 
since 1913, when the new charter 
was issued that local. 

He was a clarinet player and 
was at one time director of the 
Grotto Oriental Band, taking a 
prominent part in its organization. 
He had also played in a Knight 
Templar Band of Joliet, Illinois. 


MRS. WILLIAM J. DART 


Mrs. William J. Dart, retired 
pianist and an honorary member 
of Local 33, Port Huron, Michi- 
gan, died on December 26, 1955, 
at the age of seventy-five. Her 
husband, who passed away No- 
vember 3, 1953, had been secre- 
tary of this local for fifty-four 
years. 

She began her music studies at 
St. Stephen School. Early in 1955 
she presented to the music depart- 
ment of this school Mr. Dart’s mu- 
sic library which included some 
700 complete orchestrations. 

She and Mr. Dart, a clarinetist, 
played in theater orchestras for 
about forty years. She directed 
the Desmond Theater Orchestra 
until the “all-talking” pictures sup- 
planted orchestras. 


ERNST HOFFMAN 


Ernst Hoffman, conductor of 
the Indiana University Philhar- 
monic Orchestra, and ‘his wife, 
Annemarie, were killed in a head- 
on automobile collision on Janu- 
ary 4 at Tunica, Mississippi. They 
were returning from a visit to their 
son, Clifford Hoffman, an interne 
at the Houston Veterans Adminis- 
tration Hospital. 

Mr. Hoffman had a most fruit- 
ful career as a conductor, having 
conducted the Breslau Opera and 
Philharmonic Orchestra in Ger- 
many, and the Houston (Texas) 
Symphony, as well as the Indiana 
University Philharmonic Orches- 
tra. 

A complete resume of his career 
appeared in the July, 1955, issue 
of the International Musician on 
page ten. 











Here 
At last! og 
THE SPEEDY STRING 


Changing strings is a pleasure. No 
more % turns — just place the little 
crank on the key and wind your 
strings in a jiffy. 

STATE TYPE OF INSTRUMENT 
Sent paid anywhere in U.S.A. or 
Can on receipt of $1.00 check or 
money order. PAT. PEND. 527589 


Speedy String Winder 
P. ©. Box 13° New York 65, N. Y. 
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Learn to Be a Professional 





Piano Tuner and Technician 


Splendid field; demand for competent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein- 
way & Sons, W. W. Kimball 5 
Baldwin Piano Company, and other farnous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 30, til. 




















A. W. “Tony” Hartman 


A. W. “Tony” Hartman, one of 
the few remaining hurdy-gurdy 
men, has written us that he is try- 
ing to “grind down” the amuse- 
ment tax. The above photograph 
shows his method of accomplish- 
ing this end. 
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Defaulters List of the A. F. of M. 


This List is alphabeti- w. 
cally arranged in States, 


CANADA and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
Umbach, Bob 
DOTHAN: 
Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 
Smith, 


Valentine, Leroy 


MOB 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Esquire House, Esquire Promo- 
tions, Wm. L. Appling and 
Bessie Moulds 

Moore, R. E., Jr. 

Williams, Harriel 

MONTGO! : 

Club Flamingo, and Ane 
Singleton, Manager 
Montgomery, W. T. 
Perdue, Frank 

NEWBERN: 
nant Mrs. Gloria D. 

ORTH PHENIX CITY: 

a> Club, and W. T. 
“Bud” Thurm 

PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 


PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 

Sunnyside Lounge, and George 

Nackard 
PHOENIX: 

Chi's Cockail Lounge (Chi's 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
roducer 

Gaddis, Joe 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Griffin, Manly 

Hutton, Jim 

Mitchell, Jimmy 

Severs, Jerry 

Towncats 

Williams, Marshall 


ARKANSAS 


BLYTHVILLE: 
Brown, Rev. Thomas J. 
HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Smith, Dewey 

HOT SPRINGS: 

Riverview Club, H. W. Thomas, 

Employer 
NATIONAL PARK: 

Mack, 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 

MOUNTAIN HOME: 
Robertson, T. E., Robertson 


Rodeo, Inc. 
NORTH LITTLE ROCK: 

Cotton Club, and Johnny 

Thomas, S. L. Kay, Co-owner 
PINE BLUFF: 

Arkansas State College 

Casino, and 
A. R. D. Thompson 

Johnson, Eddie 

Lowery, Rev, J. R. 

Robbins Bros. Circus, and C. 
C. Smith, Operator (Jackson, 
Miss.) 

Scott, Charles E. 

TEXARKANA: 

Oak Lawn Theatre, and Paul 
Ketchum, Owner and 
Operator 
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COULTON, 


ALNUT RIDGE: 

Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ALBANY: 
Cafe Windup 
ANTIOCH: 
Village, and Wm. Lewis, Owner 
ARTESIA: 
Carver, Ross 
Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 
Keene, Gene 
(Eugene Schweichler) 
SA: 


Pease, Vance 


Bakersfield Post 808, i 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BERKELEY: 


Bur-Ton, John 
Davis, Clarence 
Jones, Charles 
Wilson, Jimmy, Promoter 
BEVERLY HILLS: 
Bert Gervis Agency 
Mestusis, Paris 
Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 
Savage, Bob 
BIG BEAR LAKE: 
eo Harry E. 
BRAWLE 
Holdman, Lester Warren 
BURBANK: 
Elbow Room, and Roger 
Coughlin, Manager 
Irvin, Frances 
CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 
SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 


oO. Bass 
York Club, and O. H. Bass 


FAIRFIELD: 


Guardhouse Tavern, and 
Walter Jarvis, Employer 
FONTANA: 
Seal Bros. Circus, Dorothy 
Anderson, Employer 
Plantation Club, and 
Joe Cannon 


FRESNO: 


Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 


GARVEY: 


Rich Art Records, Inc. 


HOLLYWOOD: 


Alison, David 

Artists Booking Corp., and Craig 
Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice- 
Pres. (Dallas, Tex.), Claude 
V. Smith, Sec.-Treas. 
(Phoenix, Ariz.) 

Babb, Kroger 

Birwell Corp. 

Bocage Room, Leonard 
Vannerson 

California Productions, and 
Edward Kovacs 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Cunningham, Ralph 

Encore Productions, Inc. 
Encore Attractions) 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Magt., Ltd. 

Fishman, Edward I. 

Freeman-Siegel Artist Corp. 

Gayle, Tim 

Gray, Lew, and Magic Record 
Company 

Kappa Records, Inc., 
L. Krauss 

Kolb, Clarence 

Lanza, Mario 

Morros, Boris 

National Booking Corporation 

Patterson, Trent 

Robitschek, Kurt (Ken Robey) 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 

Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 


(Not 


Raymond 


ee and Sam Einstoss, 
Empl 
Universal ‘Light Opera Co., and 


Stevens, F. L. Harper 
Wally Kline Enterprises, and 
Wally Kline 
Western Recording Co., and 
Douglas Venable 
LONG BEACH: 
Anderson, John Murray, and 
Silver Screen, Inc. 
Backlin, Frank and Beatrice 
Jack Lasley's Cafe, and Jack 


ey 

Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
— Director, May Fi- 

» Evalyn Rinchart, 
Asst. * Odes Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Sullivan, Dave 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L. ) Crabbe 
zona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, ‘Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James 
Edwards Productions 

Fontaine, Don & Lon 

Gradney, Michael 

Halfont, Nate 

Henneghan, Charles 

Maxwell, Claude 

Merry Widow Company, and 
Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Pierce, Pops 

Royal Record Co. 

Ryan, Ted 

Villion, Andre 

Vogel, Mr 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 

owners, and L. F. Stotz, 
Agent 
Welcome Records, Recording 
Studio, and Rusty Welcome 
Williams, Cargile 
Wilshire Bowl 
LOS GATOS: 

Fuller, Frank 
MARIN CITY: 

Pickins, Louis 
MONTEREY: 

Roberts Club, and A. M. 


National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 

Hat and Cane Supper Club, and 
Joe Wood and J. L. Pender, 
Owners 

Lohmuller, Bernard 

OAKLAND: 

Arrow Club, and Joe Bronk, 

Frank Merton and Joy Sheet, 


Owners 

Bill's Rondevu Cafe, and Wm. 
Matthews 

Ernest Jones Artists Agency 

Moore, Harry 

Morkin, Roy 

OCEAN PARK: 

Frontier Cub, and Robert 

Moran 


OXNARD: 
McMillan, Tom, Owner, Town 


House 
PALM SPRINGS: ; 
Bering, Lee W., Lee Bering 
Club 
Hall, Donald H. 
PASADENA: 
Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 
Employer 
PERRIS: 
McCaw, E. E., Owner, Horse 
Follies of 1946 


REDDING: 


Green’s Buckeye Dance Hall, 
and L. F. Green 


(CHMOND: 
Downbeat Club, and Johnnie 


G: 
Delta Club, and Barbara Bliss 
MENT" 


SACRA. 


O: 
Casa Nellos, Nello Malerbi, 
Owner 
Leingang, George 
O'Connor, Grace 


SAN D 


IEGO: 
aw a Rhythm Attractions 


Eddee, ‘Club, Bob Sanders, 
Owner 

Hudson, Aline 

Lee, Robert E., Advertising 
Agency 

Logan, Manly Eldwood 
Millspaugh, Jack 

Top’s, and Yake Kahn, 
Employer 

Washington, Nathan 


Young, Mr. Thomas and Mrs. 


Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 


SAN FRANCISCO: 


Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 

Cafe Society Uptown (now 
known as Emanon Breakfast 
Club) 

Club Drift In, and Dan 

hy 


Jumptown, and Charles 
(Chinky) Naditz 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 


SAN JOSE: 


Ariotto, Peter and Peggy 
McAdoo, Mr. and Mrs. 
Melody Club, Frank and 

Theresa Oliver, Employers 
Paz, Fred 


George 


SAN LORENZO: 


Somers, Walt 


SANTA BARBARA: 


Briggs, Don 
Canfield Enterprises, Inc. 
Costello, Mario 


SANTA CRUZ: 


Righetti, John 


SANTA MONICA: 


Lake, Arthur, and Arthur (Dag- 
wood) Lake Show , 
McRae, H. D. 


SEASIDE: 


Corral Night Club, and 
Al Leroy 


SHERMAN OAKS: 


Gilson, Lee 
Kraft, Ozzie 


SIGNAL HILL: 


Moeller, Al, Signal Hill 


SOUTH GATE: 


Ramona Club, Sal DeSimon, 
Owner 
Silver Horn Cafe, and 


Mr. Silver 


STOCKTON: 


Sunset Macaroni Products, 
Fred Stagnaro 


STUDIO CITY: 


Wigmar Productions, Inc., and 
Wm. S. Orwig 


VAN NUYS: 


Lehr, Raynor 


VENTURA: 


Cheney, Al and Lee 


WATSONVILLE: 


Ward, Jeff W. 


WINTERHAVEN: 


Mueller, J. M. 
COLORADO 


DENVER: 


Bennell, Edward 

Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 

Jones, Bill 

Turf Club and Bill Bayers, 
Manager 

Wagner Enterprises, and Geo. 
F. Wagner 


GLENWOOD SPRINGS: 


Owl Cafe, W. H. Woody 
Frickey, Employer 


JULESBURG: 


Cummins, Kenneth 


LAMAR: 
Main Cafe, and Robert Duna, 
Proprictor 


El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 
Lunin, Edward 
ST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 

Carnevale, A. J. 

Dubinsky, "Frank 
NEW HAVEN: 

Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 


ESTPORT: 
Goldman, Al and Marty 
DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B. 
ELLENDALE: 
Heavy'’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
Fountain, John 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BRADENTON: 

May’s Bar, Buddy Mays, 
Employer 

Strong, Merle, Bernice and 
Ronald 

CLEARWATER: 

Bardon, Vance 

CLEARWATER BEACH: 

Normandy Restaurant, and Pay 

Howse 
DANIA: 

Paradise Club, and Michael F. 

Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Taboo Cocktail Lounge and 
Restaurant, Inc., and Carl 
Schmidt, Maurice Wagner 
and Chuck Cockrell 

DEL RAY BEACH: 

Bon Air Hotel, Lou Raxlan, 
Manager 
Cassidy's Bar 

Edw. Cassidy 
FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 

Garfield Richardson 
FORT MYERS: 

Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 


and Restaurant, 


KEY WEST: 
Allard, Genevieve C. 
Delta) 


ai 
Habana Madrid 
Regan, Margo 
Weavers Cafe, Joseph Bug 
Joseph Stabinski 
LAKELAND: 
King, R. E. 
MAITLAND: 
Maitland Inn, Elmer 


Moonlight Inn, Jake G 

Owner 
MIAMI: 

Aboyoun, Tony 

Brooks, Sam 

City Club, Philip and 
Berman 

Club Jewel Box, Charles 
Owner, Danny Brown, 


Florida State Theatres, | 
Harry Botwick, Manage 
Olympia Theatre 

Girard, Nicholas 

Prior, Bill (W. H. P. 

Smart, Paul D. 

Talavera, Ramon 

MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasi 
Irving Rivkin 

Circus Bar, and Charles 

Copa City, Murray Wei 
Lou Chesler and Fan 
Herman 

Edwards Hotel, and Juliy 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Island Club, and Sam 
Owner-Manager 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and 
Friedlander, Irving 
Max Leshnick, and Mid 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Hotel, and Ben 
Frassrand 

Roosevelt Theatre 

Scott, Sandy 

Straus, George 

Weills, Charles 

ORLANDO: 

Club Surocco, and Ray B 

Fryor, D. S. 

Redman, Arthur J. 

Sunbrock, Larry, and his 
Show, and Sunbrock 
way 

ORMOND BEACH: 

Jul’s Club, and Morgan 

PALM BEACH: 

DeManio, Mrs. J. 

Leon and Eddie's Nite @ 
Leon and Eddie's, Inc., 
Widmeyer, Pres., and § 
Orlin, Secretary 

PENSACOLA: 

Hodges, Earl, 
Dance Club 

Keeling, Alec (also kno 
A. Scott), and National 
chestra Syndicate and 
ican Booking Company, 
Alexander Attractions — 

Miss Texas Club, and 
Cooper, Owner and P 

Southland Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 

Monroe, Reg 

SARASOTA: 

Muller, Fred 

ST. PETERSBURG: 

Ciro’s, and John A. Davi 
Lapel 

STARK 

nny Blanding Recreation 
Center 

Goldman, Henry 

STUART: 

Sutton, G. W. 

TALLAHASSEE: 

Gaines Patio, and Henry 
Gaines, Owner 

Two Spot Club, Caleb B 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Bun 
and Norman Karn, En 

Crystall Ball Restaurant, 
Marcus, Manager 
Merry-Go-Round Club, asé 
Larry Ford 

Rich, Don and Jean 

Williams, Herman 

VENICE: 

7 John, Pines Hote, 


of the Top 


Cor 
Pines Motel Corp., and 
Clarke 


INTERNATIONAL MUSIC 
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and Ray B 


ow 3 
y, and his 
junbrock 


i: 
1 Morgan 


e's Nite C 
die's, Inc., 
res., and 
ry 


of the Top 


(also knoe 
id National 
cate and 
Company, 
tractions 
b, and Rid 
er and Pre 
aurant, and 
yell 


n A. Dati 


Recreation 


nd Henry 
r 
, Caleb B 


nd Abe Bun 
Karn, 
staurant, 
ger 

| Club, and 


Jean 
an 


‘ines Hott, 


rp., an 


MUSIC 


s Circus, and James Ed- 
, Manager (operated by 
rida Circus Corp.) 
‘PALM BEACH: — ; 
ina Club, and Bill Harris, 
erator 

, Harry L. 

Lillian F. 


"GEORGIA 


Corporation 
r Supper Club, and 
ordon Leonard, Employer 
Robert A. McGarrity, Owner 


‘A: . 
rater Atlanta Moonlight 
‘o., Howard C. 
jacoby, Manager 
eeery. J. Neal 
ncer, Perry 
BUSTA: 


| a Harry's Cabaret, Fred 
W. Taylor, Manager, and 
G. W. (Bill) Prince 
wson, Robert H., and 
oe Lounge in Plaza Hotel 
Mr. 
ad, Fred 
innick Attractions, 
Minnick 
W. Neely, Jr. 
Bob 


Joe 


SWICK: 
pderson, Jack 
"s Blue Room, and Earl 
Hill and W. Lee 
igfalls _ and W. Lee 
VILLE 
ntation Club, S. C. Klass 
land F. W. Taylor 
DON: 
pitol Theatre 


pe, W. C. 
be, Leslie 
'ANNAH: 


ravan Club, Nick C. Alex- 
ander, Employer 

ayes, Gus 

odges, Rocky : 
odel Shows, Inc., and David 
Endy, Owner, Charles Barnes, 
Manager 

ihompson, Lawrence A., Jr. 
SIMONS ISLAND: 

piden Isles Club, and Clayton 
Vance (Vancelette), Mgr., 
and Guale Corporation 
(Albany, Ga.) 

DMASVILLE: 

lub Thomas, and Terry 
Maxey, Operator 

DOSTA 

yc, J. D. 

ALIA: 

al Amusement Co. 

YCROSS: : 
poper, Sherman and Dennis 


IDAHO 


d@ALENE: 
randall, Earl 
achman, Jesse 

FALLS: 
rifiths, Larry, and Big Chief 
Corp., and Uptown Lounge 
VISTON: 
nner, Sam 
osenberg, Mrs. R. M. 

‘AIN HOME: 
lub Alibi and Mr. J. T. 
Jeffress, Owner and Operator 
m Cafe, and Mr. J. T. 
Jeffress, Owner and Operator 

TELLO: 


k, Rulon 
ummins, Bob 
warka, Stan 
ilos, Dan 
molds, Bud 
RIT LAKE: 
ireside Lodge, and R. E. Berg 


ILLINOIS 


EVILLE: 

nderson, F. D. 
pavis, C. M. 
DOMINGTON: 
Kinney, James R. 
ae. Earl 
RO: 


gent, Eli 
MPAIGN: 
obinson, Bennie 
ICAGO: 


dams, Delmore and Eugene 
ige Room, and Philip Mans- 
field 

ydon, Ray Marsh, of the aad 
Rice 3-Ring Circus 
dillac Bob's Toast 
Town 
phance Records, Inc., 
Abner, Jr., Pres. 
piicago Casino, and Harry 
Weiss, Owner 

ole, Elsie, General Manager, 
and Chicago Artists Bureau 
olosimo's Theatre Restaurant, 
Inc, Mrs, Ann Hughes, 
Owner 
Daniels, Jimmy 


Donaldson, Bill 


of the 


Ewart G. 


BRUARY, 


Fine, Jack, Owner 
of 1938,"" ‘‘Victory Follies’ 
Gayle, Tim 
Glen, Charlie 
Hale, Walter, Promoter 
Hill, George W. 
Knob Hill Club, and Al Fenston 
Mackie, Robert, of Savoy Ball- 
room 
Majestic Record Co. 
Mason, Leroy 
Mays, Chester 
Mickey Weinstein Theatrical 
Agency 
Mocambo Club, Turin Acevedo, 
Owner 
Musarts Concert Management, 
and George Wildeman 
Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 
Music Bowl (formerly China 
Doll), and A. D. Blumenthal 
Monte Carlo Lounge, Mrs. Ann 
Hughes, Owner 
Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat L., Pat L. O’Con- 
nor, Inc. 
Silhouette Club, and Joe Saletta 
Stoner, Harlan T 
Teichner, Charles A., of 
T. N. T. Productions 
Whiteside, J. Preston 
Wiftiams, Ward (Flash) 
Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 
DECATUR: 
Facen, James (Buster) 
EAST ST. LOUIS: 
Davis, C. M. 
FREEPORT: 
Eastwood 
Owner, 
Operator 
Marabel, George 
GULFPORT: 
Sunset Night Club, and Farris 
Shambour 
KANKAKEE: 
Havener, Mrs. 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antler’s Inn, and Francis 
Weaver, Owner 
MOUND CITY: 
Club Winchester, and Betty 
Gray and Buck Willingham 
MT. VERNON: 
Plantation Club, Archie M. 
Haines, Owner 
PEKIN: 
Candlelight Room, and Fred 
Romane 
PEORIA: 
Humane Animal Association 
Rutledge, R 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 
Green Duck Tavern, 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SOUTH BELOIT: 
Derby, Henry Piazza, Owner 
and Operator 
SPRINGFIELD: 
Face, James (Buster) 
Shrum, Cal 
Terra Plaza, and Elmer Bartolo, 
Employer 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt'’s Supper Club, and Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
CENTERVILLE: 
Hagen-Wallace 
Frank Martin, 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Enter- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummel, Emmett 


Inn, Ralph Isely, 
Roger Mummert, 


Theresa 


and Mr. 


Circus, and 


Owner 


1956 


“Play Girls GREENSBURG: 


Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 
Benbow, William, and his All- 
American Brownskin Models 
Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, Inc., 
and Frederick G. Schatz 
Ferguson Hotel, George Fer- 
guson, Prop., Leo Lesser, Jr. 
Hicks, Jerry 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
Tony's Supper Club, Tony Lau- 
renzano, Operator 
William C. Powell Agency 
LAFAYETTE: 
Club 52, Charles Gibson, Prop. 
MUNCIE: 
Bailey, Joseph 
NEWCASTLE: 
Harding, Stanley W. 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H 
SOUTH BEND: 
Childers, Art 
Bob Cagney) 
SPENCERVILLE: 
Kelly, George M. (Marquis) 
SYRACUSE: 
Waco Amusement 


IOWA 


(also known as 


Enterprises 


CARROLL: 
Brown Derby and Mabel Brown 
CLARION: 
Miller, J. L. 
CLINTON: 
Abbe, Virgil 
DENISON: 
Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
oy a Tommy 
HARLA 
Gheen, “Cc. Rex 
POWERSVILLE: 
Dance Hall, and Henry Patt- 
schull 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., 
Charles Jacobsen 
WATERLOO: 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. 
mer, Manager 


KANSAS 


BREWSTER: 

Whirlwind Ballroom, G. M. 
Dinkel, Operator 

COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 

HOLCOMB: 

Golden Key Club, and H. R. 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No. 17, Dis- 
abled American Veterans, and 
H. R. Allen 

LOGAN: 

Graham, Lyle 

MANHATTAN: 
Stuart, Ray 
MARYSVILLE: 
Randall, George 
PRATT: 
Clements, C. J. 
Wisby, L. W. 
RUSSELL: 
Russell Post 6240, VFW, 
Zercher, Dance Manager 
SALINA: 
Brown, Harry E. 
Kern, John 
TOPEKA: 
Mid-West Sportsmen Association 
WICHITA: 

Aspinwall, 
Martin) 

Holiday, Art 

Key Club, and/or G. W. 


KENTUCKY 


BOWLING GREEN: 

Rountree, Upton 

Taylor, Roy D. 
HOPKINSVILLE: 

Dabney, Louis B. 
LEXINGTON: 

Harper, A. C. 

Rankin Enterprises, and Pres- 

ton P. Rankin 


(Chick 


and 


(Red) Brum. 


Gus 


Hugh M. (Chick 


Moore 


LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, Jack Woolems, 
Owner 
King, Victor 
Spaulding, Preston 
OWENSBORO: 
Higgs, Benny 
PADUCAH: 
Vickers, Jimmie 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Weil, R. L. 
CROWLEY: , 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 


GONZALES: 

Johns, Carnille 
LAFAYETTE: 

Hadacol Caravan 

LeBlanc Corporation of Louisiana 

Veltin, Toby 

Venables Cocktail Lounge 
LAKE CHARLES: 

Village Bar Lounge, and 

C. L. Barker, Owner 


LEESVILLE: 
Capell Brothers Circus 
MONROE: 
Club DeLicia, Robert Hill 
Keith, Jessie 
Thompson, Son 
NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW ORLEANS: 
Barker, Rand 
Berns, Harry B., and National 
Artists Guild 
Callico, Ciro 
Club Slipper, and Jos. Conforto 
and Mildred Murphy Con- 
forto 
Dog House, and Grace Mar- 
tinez, Owner 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J 
Monnie, George 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 
SPRINGHILL: 
Capers, C. L. 


MAINE 


BIDDEFORD: 
Old Orchard Beach Playhouse, 
and Edward Gould 
FORT FAIRFIELD: 
Paul’s Arena, Gibby Seaborne 
SACO: 
Gordon, Nick 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 

Carter, Charles 

Cox, M. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jolly Post, and Armand Moe- 
singer, Prop. 

LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talent 

Agency) 

Perkins, Richard, of Associated 
Enterprises 

Weiss, Harry 

CORAL HILLS: 
Hilltop Restaurant, and Theo- 
dore J. Schendel 

CUMBERLAND: 

Waingold, Louis 
EASTON: 

Hannah, John 
FENWICK: 

Repsch, Albert 
HAGERSTOWN: 

Bauer, Harry A. 

Glass, David 

Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 

HAVRE DE GRACE: 

Bond, Norvel 

NORTH BEACH: 

Alta Hotel, Mr. and Mrs. Larry 
Hines, Owners, Bernard Men- 
del, former manager 

OCEAN CITY: 

Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 

mont, Prop., Henry Epstein, 
Owner 
SALISBURY: 

Twin Lantern, Elmer B. 

Dashiell, Operator 


STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 
Russell, William 

BLACKSTONE: 

Stefano, Joseph 


fy 
Ada Bullock's (also known as 
The Coral Room), Ada Carlos, 
Employer 
Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mclivaine, President 
Brosnahan, James 
Caruso, Charles 
Coral Room (also known as Ada 
Bullock's), Ada Carlos, Em- 
ployer 
Hargood Concerts, and Harry 
Goodman 
Harriott, Eric 
L. J. B. Productions, and Lou 
Brudnick 
E. M. Loew's Theatres 
Regency Corp., and joseph R. 
Weisser 
Sunbrock, Larry, and his Rodeo 
Show 
Waldron, Billy 
Walker, Julian 
Younger Citizens Coordinating 
Committee, and George 
Mouzon 
BRAINTREE: 
Quintree Manor 
BUZZARDS BAY: 
Blue Moon, and Alexander and 
Chris Byron, Owners 
Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
poe Saag Inc. 
CAMBRIDG 
try Joseph 
FALL RIV; 
Andrade, William 
FITCHBURG: 
Bolduc, Henry 
VERHILL: 


Holyoke " Theatre, Bernard W. 


vy 
Kane, John 
HYANNIS: 
Casa Madrid, and Pat Particelli 
LOWELL: 
Carney, John F., Amusement 
Company 
Crowe, Francis X. 
MILLERS FALLS: 
Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 


Jr. 
MONSON: 
Canegallo, Leo 
NEW BEDFORD: 

The Derby, and Henry Correia, 

Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
TEWKSBURY: 

White Rock Club, Inc., Rocco 
DePasquale, John Connolly, 
Employers 

WAYLAND: 
Steele, Chauncey Depew 


MICHIGAN 


ANN ARBOR: 
Charles, Rex (also 
Rex C. Esmond) 
Esmond, Rex C. (also known as 
Rex Charles) 
McLaughlin, Max 
McLaughlin, Ollie 
BATTLE CREEK: 
Smith, David 
BAY CITY: 
Walther, Dr. Howard 
BENTON HARBOR: 
Park-Mor, and Wm. Stohrer 
CRYSTAL: 
Palladium Ballroom, M. R. 
Winkleman, Owner 


DETROIT: 

Adler, Caeser 

Bel Aire (formerly Lee "N Ed- 
die’s), and Al Wellman, Ralph 
Wellman, Philip Flax, Sam 
and Louis Bernstein, Owners 

Bibb, Allen 

Blake, David R. 

Briggs, Edgar M. 

Burgundy Records, Inc., and 
Art Sutton, General Mgr. 

Claybrook, Adolphus 

Club 49er, and Oscar Pruitt 

Conners Lounge, and Joe Pallaz- 
zolo, Operator 

Crystal Lounge, 
trand, Owner 

Daniels, James M. 

, Dustin —— Company, 

N. M. Constans 

Gay social “Club, and Eric 
Scriven 


known as 


Edmour Ber- 


LAS: 
Harding's Resort, and 
George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT 
Grover, Tiff 
Platter Lounge, and Eari West 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 
Town Pump and Fozee Yared 
Universal Artists and Phil Simon 
KAWKAWLIN: 
Old Mill Dance Hall, Eroest 
Fortin, Owner 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
PONTIAC: 
Henry's Restaurant, and Charles 


Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 
J. “Buzz Miller 
TRAVERSE CITY: 
Lawson, Al 
UTICA: 
Spring Hill Farms, and Andrew 
Sneed 
WAYLAND: 
Macklin’s Dixie Inn, and Wm. 
and Laura Macklin 


MINNESOTA 


DETROIT LAKES: 
jobasee, Allan V. 
DULUT 
yee ey Jay 
EASTON: 
Hannah, John 
HARMONY: 
Carson, Manford 
MANKATO: 
Becker, Carl A. 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PINE ISLAND: 
Trianon Ballroom, and Rollo 
Horsman 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
ROCHESTER: 
Co. B., State Guard, and Alvin 
Costello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
ST. PAUL: 
Flame Bar, and Henry Greene 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 
Joyce, Harry, Owner, 
House Night Club 
Ralph, Lloyd 
Wesley, John (John W. Rainey) 
CLEVELAND: 
Hardin, Drexel 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Herman 


Robert A. 


Pilot 


Carpenter, Bob 
Poor Richards, and Richard K. 
Head, Employer 
Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 
KOSCIUSKO: 
Fisher, Jim S. 
LELAND: 


Lillo’s ‘Supper Club and Jimmy 
Lillo 


MERIDIAN: 
Bishop, James E. 
NATCHEZ: 


Colonial Club, and Ollie Koerber 
VICKSBURG: 
Blue Room Nite Club, and 
Tom Wince 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 








Hawes, H. H. 
CLAYTON: 
Anderson, F. D. 
FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Casino Drive Inn, J. W. Joha- 
son, Owner 
KANSAS CITY: 
Am-Vets and Bill Davis, Com- 


mander 

Babbit, William H. (Bill) 

Canton, 

Esquire Productions, and Ken- 
ne~h Yates, and Bobby Hen- 
shaw 

Main Street Theatre 

Red's Supper Club, and 
Herbert “‘Red"’ Drye 

Zelma Roda Club, Emmett J. 
Scottg Prop., Bill Christian, 
Man 

MACON: 

Macon County Fair Association, 

Mildred Sanford, Employer 
NORTH KANSAS CITY: 
Schult-Krocker Theatrical 


Agency 
OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 
POPLAR BLUFFS: 
Brown, Merle 
ST. LOUIS: 
All American Speed Derby, and 
King Brady 
Barnholtz, Mac 
Brown Bombar Bar, james 
Caruth and Fred Guinyard, 
Co-owners 
Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 
Caruth, James, Cafe Society 
Chesterfield Bar, and Sam Baker 
D'Agostino, Sam 
Ford, Ella 
Graff, George 
Markham, Doyle, 
Town Ballroom 
New Show Bar, and John W. 
Green, Walter V. Lay 
Nieberg, Sam 
Schimmel, Henry J. 


and Tune 


Shapiro, Mel 
Singer, Andy 
VERSAL 3 


LLES: 
Trade Winds Club, and Marion 


Buchanan, Jr. 


MONTANA 


BUTTE: 
Webb, Ric 
GREAT FALLS: 
] & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

Charles D. Davis 
FREMONT: 
Wes-Ann Club,and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Louie’s Market, and Louis 
Paperny 

Suchart, J. D. 

PENDER: 

Pender Post No. 55, Americana 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Black Magic Club, John Dona- 
hue and N. M. Austin, 
Owners 
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
Ray's Cafe 
Royal Nevada Hotel 
Stoney, Milo E. 
Warner, A. H. 
\VELOCK 


LO 3 
Fischer, Harry 
PITTMAN: 
All-American Supper Club and 


Casino, Jim 
RENO: 
Blackman, Mrs. Mary 
Twomey, Don 
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NEW HAMPSHIRE 


FABIAN: 

Zaks, James (Zacker) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, 
Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 

Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, Shelbey 

Dantzler, G 

Fassa, G. 

Goodleman, Charles 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack's Mambo Inn, 
McCall, Employer 

Olshon, Max 

Pilgrim, Jacques 

Steele, Larry, and Larry Steele's 
Smart Affairs 

Yacht Club,and Nate Goldberg 

BAYONNE: 

Club 21 

BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel- 
vin Fox Enterprises 

BLOOMFIELD: 

Thompson, Putt 

BRIGANTINE: 

Brigantine Hotel Corp., and 

David Josephson, Owner 


and 


Lawrence 


BURLINGTON: 
American Legion Home and 
Oscar Hutton, Chairman 
CAMDEN: 


Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

CAPE MAY: 
Anderson, Charles, Operator 
CLIFTON: 

August E. Buchner 

Mike and Nick's Bar, and 
Mike Olivieri, Owner 

EAST ORANGE: 

Hutchins, William 

EAST RUTHERFORD: 

Club 199, and Angelo Pucci, 

Owner 
ELIZABETH: 
Cutro, V. 
FORT LEE: 

Bell Club, and Lillian New- 
bauer, Pres. 

HILLSIDE: 

Consumers Buying Service and 

Arnold Sheff 
HOBOKEN: 

Mickey's Pizzeria Bar and Grill 

Red Rose Inn, and Thomas 
Monto, Employer 

Sportsmen Bar and Grill 

JERSEY CITY: 

Bonito, Benjamin 

Burco, Ferruccio 

Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 

LAKE HOPATCONG: 

Dunham, Oscar 

LAKEWOOD: 

Seldin, S. H. 

Traymore Hotel, Leon Garfinkel, 
Employer 

LITTLE FERRY: 

Scarne, John 

I: 


Frisco Club, and Tony Corteze 
LONG BRANCH: 

Hoover, Clifford 

Kitay, Marvin 

McNeely, Leroy J. 

McNeil, Bobby, Enterprises 

Rappaport, A., Owner, The Blue 


Room 
Wright, Wilbur 
McKEE CITY: 
_ Turf Club, and Nellie M. Grace, 
Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 
NEWARK: 
Beadle, Janet 
Coleman, Melvin 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 
Jazz City, and Nick Panaccione 
Johnson, Robert 


Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister ’ 

Mariano, Tom 

“Panda,” Daniel Straver 

Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano - 

Powell, Ted 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, Leroy 

Zaracardi, Jack, Galanti A. A 

NEW BRUNSWICK: 
Andy's Hotel, and Harold Kicin 
Ellel, Jack 
NORTH ARLINGTON: 
Petruzzi, Andrew 


ORANGE: 

Cook, Wm. (Bill) 
ORTLEY 

Loyal ‘Order of Moose Lodge 


399, and Anthony Checchia, 
Employer 
PASSAIC; 

Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON: 

Club Elena, and Joseph Hauser 

Hatab, Sam 

Pyatt, Joseph 

Ventimiglia, Joseph 

PAULSBORO: 

Cozy Corner Bar, Anthony Scu- 
deri, Owner and Operator 
PENNSAUKEN: 
Beller, Jack 
PENNS GROVE: 
Club Mucho, 
Owner 

PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 

SEASIDE HEIGHTS: 

Beachcomber Cafe, and Joe 
Slavin 

SOMERVILLE: 

Harrison, Bob 

Walker, William (Raymond 
Williams) 

Williams, Raymond (Wm. 
Walker) 

SOUTH RIVER: 

Capitol Lounge, Samuel Nisin- 
off, Prop. 

SPRING LAKE: 

Broadacres and Mrs. 
Ward, Owner 

SUMMIT: 

Ahrons, Mitchell 

TEANECK: 

Suglia, Mrs. 

UNION CITY: 
Biancamano, Anthony F, 

VAUX HALL: 

Carillo, Manuel R. 

VINELAND: 

Gross, David 

WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: 

Denton, J. Earl, 

Hotel 
HOBBS: 

Devonian Supper Club, and 
Pete Straface, Employer, and 
Mr. Carson 

REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 

Emil’s Night Club, 
Mignardo, Owner 

Valdes, Daniel T. 


NEW YORK 


ALBANY: 
Johnson, Floyd 
O'Meara Attractions, Jack 
Richard's Bar-B-Que, David 
Richards 
Snyder, Robert 
States, Jonathan 
ALDER CREEK: 
Burke's Manor, 
Burke 


and Joe Rizzo, 


Josephine 


Joseph 


Owner, Plaza 


and Emil 


and Harold A. 


AUSABLE CHASM: 

Antler, Nat 

Young, Joshua F. 
BINGHAMTON: 

Stover, Bill 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 

prietor and Carl Raniford, 


Manager 

Club Delmar, Charles Marce- 
lino and Vincent Delostia, 
Employers 

Elsmere Theatre, and Israel 
Rosenberg 


Jugarden, jacques I. 
Katz, Murray 
Miller, Joe 
Miller, H. Walter 
New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 
Perry Records, and Sam Rich- 
man 
Rosardo, Al 
Santoro, E. J. 
Sinclair, Carlton (Carl Parker) 
Williams, J. W. 
BROOKLYN: 
Beckels, Lionel 
Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 
Borriello, Carmino 
Bowen, Cecil 
Bryan, Albert 
Community Center, and Walter 
C. Pinkston (NYC) 
Ean, Jimmy 
Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 
Hall, Edwin C. 
Johnston, Clifford 
Morris, Philip 
Rosenberg, Paul 
Rosman, Gus, Hollywood Cafe 
Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 
Soo Corporation, and Hyman 
Robbins 
Steurer, Eliot 
Sussman, Alex 
1024 Club, and Albert Friend 
Thompson, Ernest 
Williams, Melvin 
Zaslow, Jack 
BUFFALO: 
Bourne, Edward 
Calato, Joe and Teddy 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 


Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Ray's Bar-D, and Raymond C. 
Demperio 


Sportstowne Bar, and Vern 
Stevenson, and Mr. and Mrs. 


Les Simon 
Twentieth Century Theatre 
DRYDEN: 
Dryden Hotel, and Anthony 
Vavra, Manager 


FAR ROCKAWAY, L. L: 
Town House Restaurant ,and 
Bernard Kurland, Proprietor 
FERNDALE: 
Clarendon Hotel, 
finkel, Owner 
Gross American House, ‘and 
Hannah Gross, Owner 
Pollack Hotel, and Elias Pol- 
lack, Employer 
Stier's Hotel, and Philip Stier, 


Leon Gar- 


Owner 
FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 
Club, Jack W. Rosen, Em- 
ployer 

GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 

Butler Lodge, and Pincus Cohen, 

Employer 


nd, Jack 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 


LITTLE FALLS: 
Corner Tavern, Al Dietlin, 
Employer 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
SHELD! 


E: 

Capitol — and Day Camp 

Chester, 

Sdandeatteld, 

LONG BEACH 

Hamilton Club, and Mickey 

Hasinsky 
MALONE: 

Club Restaurant, and 

Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Allegro Records, and Paul Piner 

Andu, John R. (Indonesian 
Consul) 

Arnold, Sheila 

Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Hofbrau, Inc., 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Cappoia, Antoinette 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, 
Rosen, Owner 


Isadore, Jr., Estate 


Louis 


and 


Phil 


Chanson, Inc., Monte Gardner 

and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Club Continental and Dave 
Panzer 


Coffery, jack 

Cohen, Marty 

Columbia Lecture Bureau, Inc. 
“Come and Get It’ Company 

Common Cause, Inc., and 
Mrs. Payne 
Conlin Associates, and Jos. H. 
Conlin 

Connor, Chris 

Cook, David 

Ralph Cooper Agency 

Courtney, Robert 

Crochert, Mr. 

Cross, James 

Michael Croydon Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Democratic Club, and Antonio 
T. Rasmus 

Derby Records, 
Newton 

Dubonnet Records, and Jerry 
Qerome) Lipskin 

Dynamic Records, Ulysses Smith 

Fisher, Maggy 

Fontaine, Lon & Don 

Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Golden Gate Quartet 

Goldstein, Robert 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

Insley, William 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical 
Dan T. Lastfogel 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his ‘‘Blackbirds” 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Mambo Concerts, Inc. 

Manhattan Recording Corp., 
Walter H. Brown, Jr. 


and Larry 


Agency, 


and 


INTERNATIONAL MUSIC 









Manning, Sam ; 

Marchant, Claude Ge , 
Markham, Dewey (Pi $ 

Mayo, Melvin E. ck, Jer 
McMahon, Jess $ Le 
Metz, Phil Owner 
Metro Coat and Suit (, win Pal 
Masi, Pr 
EN: 


















Joseph Lupia 
Meyers, Johnny 
Millman, Mort 
Mogle, Wm., and Asso, 
Montanez, Pedro 
Moody, Philip, and Youg 
Monument to the Put, 
Organization 
Murray's 
Neill, William 
New York Civic Opera g 
pany, Wm. Reutemang 
New York Ice Fantasy 
James Blizzard and He 
Robinson, Owners 
Orpheus Record Co. 
Ostend Restaurant, Ine, 
Pargas, Orlando 
Penachio, Reverend Andre 
Phillips, Robert 
Pinkston, Walter C., and 
munity Center (Brooklya) 
Place, The, and Theodor 


























r, W 











Costello, Manager 
Rain Queen, Inc. sinclair, C 
Regan, Jack 
Ricks, James (leader of Te LON 
Ravens) (Ne 





Riley, Eugene 
Robinson, Charles 








Robinson, Clarence 
Rogers, Harry, Owner, “ 
Follies” 





Sage, Miriam 

Sandy Hook S. S. Co, 
Charles Gardner 

Sawdust Trail, and Sid § 

Schwartz, Mrs. Morris 

Scott, Roderick rage Ro 

Shaw Theatrical Agency nee 

Singer, John 0 

Sloyer, Mrs. 

Southland Recording Co,, 
Rose Santos 

South Seas, Inc., Abner j, ' 
Rubien 

Steve Murray's Mahogany Q 

Strouse, Irving Black Mag 

Stump & Stumpy (Harold ' I 
Crommer and James lanciari, | 

Sunbrock, Larry, and his ‘urf Club 
Show |ASSE’ 

Tackman, Wm. H. o's Res 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition 
tions, Inc., and Edward & 
Cornez, President 

Textile Workers of Bridge 
Archie Katz, Pres. 

United Artists Management 

Variety Entertainers, Inc., 
Herbert Rubin 

Venus Star Social Club, aé 
Paul Earlington, Manage 

Walker, Aubrey, Maisonette 
Social Club 

Watercapers, Inc. 

Wee and Levanthal, Inc 

Wellish, Samuel 

Wilder Operating Company 

Zakon, A. 

Zaks (Zackers), 

NIAGARA FALLS: 

Greene, Willie 

Palazzo’s (formerly Flory's 
ody Bar), Joe and Nick Fi 
Props. 

OLEAN: 

Old Mill Restaurant, and Das 

and Margaret Ferraro 














bner, W 
IAGUE: 
0 Cor 
RST: 
iele, Mrs 

PA 








lub 33, / 
Sinclair 


















James 


NORWICH: 
McLean, C. F. 
PACHOGUE: I 
Kay’s Swing Club, Kay Fair Parl 
Angeloro Horan 


Ward, Ro 


RAQUETTE LAKE: 
Weingarte 


Weinstein, Abe 





ROCHESTER: Events, 
Valenti, Sam I 
Willows, and Milo Thoma, MipHagans, ' 












Owner Ruth, Th 
ROME: Wilson, ‘ 
Marks, Al ENDERSO 
SABATTIS: Livingstor 
Sabattis Club, and Mrs. VesggmiNSTON: 
V. Coleman Hines, Ji 








Parker, D 

‘ON: 
Dunn's A 
Jack D 
IGH: 
Club Car 
EIDSVILL 
Ruth, Th 
ALLACE: 


SARANAC LAKE: 
Birches, The, Mose LaFo 
Employer, C. Randall, 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthur 
White Sulphur Springs 
and Frank Summa, Es 
SCHENECTADY: Strawberr 
Edwards, M. C. ILSON: 
Fretto, Joseph McCann, 
Rudds Beach Nite Klub of RE McCann’ 
Shed, and Magnus E. McEachor 
wards, Manager 






























Silverman, Harry NOR’ 
SUFFERN: 
Armitage, Walter, Presidett slay 





County Theatre 
SYRACUSE: 
Bagozzi’s Fantasy Cafe, an 
Frank Bagozzi, Employe 





Christi: 
CKINSO: 
Zenker, 














wher, “ 


S. Co.,. auf 
r 
nd Sid 


forris 


Agency 


ing Co., 

| Abner j, 
jahogany Q 
james Cn 


and his 


i, 
America, 


1 
eatrical 


tion Prod 
Edward 


it 

Mf Bridge; 
es. 
inagement 
rs, Inc., 
Club, asi 
, Manager 
Maisonette 
al, Inc. 
Company 
ames 


’ Flory's 
d Nick 


t, and D 
erraro 


Kay 


Mrs. V 


LaFounta 
ndall, 


|ERSVILLE: OHIO 


» Basil AKRON: 

$ Basford, Doyle 

Buddies Club, and Alfred 
Scrutchings, Operator 

Namen, Robert 

Pullman Cafe, George Subrin, 

A Owner and Manager 

Masi, Proprictor Thomas, Nick 

DEN: Tropicana Club, Martin M. 
lace nd. Robert Pa Winters, Employer 

Gould oN Zenallis, George 
aTERTOWN r, BUCYRUS: 

"s Tavern, wpensa Lutz Sports Arena, Imc., Bryan 
ATERVLIET: E. Strat Smith, Promotional Manager 
Contes, Rita, James ates CANTON: 

Shows Canton Grille, and Walter W. 
=. a, Holtz, Owner 

ryan s a and CICINNATI: 

jerry Ruma Alexander, James 

PLAINS: All Star Boosters Club, and 
Brod, Mario James Alexander 
OODBRIDGE: Anderson, Albert 
oo Hotel, Bayless, H. W. 

ignher Charles, Mrs. Alberta 

TSBORO: Meadows, Burnest 

makating Park Inn, Sarauel McFatridge, James 

Bliss, Owner Smith, James R. 

Sunbrock, Larry, and his Rodeo 

Show 
CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, 
Dearin 

Club Trinidad, and Lenny Adel- 
man 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

Gleason's Bar of Music, W. A. 
Gleason, Prop. 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lowry, Fred 

Manhattan Lounge Co., and 
Lenny Adelman 

Manuel Bros. Agency, 

Salanci, Frank J. 

Spero, Herman 

Stutz, E. J., and Circle Theatre 

Swing Club, Wm. McDougall, 
President 

Tucker's Blue Grass Club, 
A. J. Tucker, Owner 

Uptown Theatre, Urban Ander- 
son, Manager 

Walthers, Carl O. 

COLUMBUS: 

Askins, William 

Bell, Edward 

Beta Nu Bldg. Association, and 
Mrs. Emerson Cheek, President 

Charles Bloce Post No. 157, 
American Legion 

Carter, Ingram 

Mallory, William 

McDade, Phil 

Paul D. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 


, Jerry 
Burke's Log Cabin, Nick Burke, 
Owner 


win Palms Restaurant, John 


Duffy 


and Morris 


J . 
Babner, William 
sinclair, Carl 


LONG ISLAND 
(New York) 


ORIA: 
iHirschler, Rose 
pbel, John 
NTIC BEACH: 
Normandie Beach Club, Alexan- 


and U. S&S. 


ore, James J. 
YSIDE: 
jrage Room, and Edward S. 
Friedland 
ILMORE: 
Babner, William J. 
DPIAGUE: 
nco Corporation 
(HURST: 
icle, Mrs. F 
ORAL PARK: 
-- Magic, and Jos. 
STEAD: 


inc. 


Benigno 
: and 
anciari, Archillie 
urf Club 

ASSET: 
ro’s Restaurant, 
Mark Caro 
YVILLE: 
Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager 

BURY: 

ning, Harold B. 

HEMPSTEAD: 
lub 33, Arthur Sinclair, and 
Sinclair Enterprises, Inc. 


ORTH CAROLINA 


UFORT: Turf Club, and Ralph Steven- 
farkey, Charles son, Proprietor 

PRLINGTON: DAYTON: 

and = Blue Angel, and Zimmer Ablon, 
Owner 

Boucher, Roy D. 

Daytona Club, and William 
Carpenter 

Green Lantern, Mrs. 
Belme, Co-owner 

Hungarian Village, and Guy M. 
Sano 


and 


ayfiower Dining Room, 


John Loy 
OLINA BEACH: 
ae, Gene 
musement Corp. of America, L. G. 
Edson E. Blackman, Jr. 
I-Mark Distributing Co., 
Inc., and Sidney Pastner 
jones, Mi Rec Club, and Wm. 
ston, Joe James Childs and Mr. 
M: Taylor, Earl 
ordon, Douglas ELYRIA: 
YETTEVILLE: Dance Theatre, Inc., and A. W. 
Parker House of Music, and Jewell, President 
S. A. Parker EUCLID: 
NSBORO: } Rado, Gerald 
Fair Park Casino, Irish FINDLAY: 
Horan Wilson, Mr. and Mrs. 
Ward, Robert GERMANTOWN: 
Weingarten, E., o Beechwood Grove Club, 
Events, Inc. Mr. Wilson 
VILLE: RoMar Roller Rink, and Mr. 
Hagans, William and Mrs. Roscoe Yarger 
Ruth, Thermon HOLGATE: 
Wilson, Sylvester Swiss Gardens, and George K. 
ENDERSONVILLE: 
Livingston, Buster 
STON: 


L. Jackson, 
Stone 


and 
Karl 


Sporting and 


L 
‘ Colored Elks Club, and Gus Hall 
Hines, Jimmie Grant, Junior 
Parker, David PIQUA 
ON: Sedgwick, Lee, 
Dunn's Auto Sales and PROCTORVILLE: 
Jack Dunn Plantation Club, and Paul D. 
IGH: Reese, Owner 
Chb Carlyle, Robert Carlyle ~gsaANDUSKY: 
DSVILLE: Eagles Club 
Ruth, Thermon Mathews, S. D. 
ALLACE: Sallee, Henry 
SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and H. J. 
McCall 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Art and John Jr., Secretary 


EBRUARY, 1956 


Operator 


Strawberry Festival, Inc. 
ILSON: 

McCann, Roosevelt 
McCann, Sam 

McEachon, Sam 


NORTH DAKOTA 
VILS LAKE: 
Beacon Cdub, 

Christianson 
CKINSON: 
Zenker, 


Mrs. G. J. 


GLENOLDEN: 

Barone, Joseph A., Owner, 
202 Musical Bar (West 
Chester, Pa.) 

GREENSBURG: 

Michaelle Music Publishing Co., 
and Matt Furin and Michael 
Elias 

HARRISBURG: 

Ickes, Robert N. 

Knipple, Ollie, and Ollie 
Knipple’s Lounge 

Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 

P. T. K. Fraternity of John 
Harris High School, and 
Robert Spitler, Chairman 

Reeves, William T. 

Waters, B. N. 

HAVERFORD: 

Fielding, Ed. 

JOHNSTOWN: 

The Club 12, and Burrell 

Haselrig 

KINGSTON: 
Johns, Robert 

LANCASTER: 

Freed, Murray 

Samuels, John Parker 

Soule, James 

Sunset Carson's Ranch, and 
Sunset (Michael) Carson 

LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 
LEWISTON: 
Temple, Carl E. 
LUZERNE: 

Fogarty’s Nite Club, and Mrs. 

Thomas Fogarty 
MEADVILLE: 

Noll, Carl 

Power, Donald W. 

Simmons, Al, Jr. 

MIDLAND: 

Mason, Bill 

NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owner 
NEW CASTLE: 
Natale, Tommy 
PHILADELPHIA: 

Allen, Jimmy 

Amvets Post 178, and Norman 
G. Andrews 

Associated Artists Bureau 

Bilclore Hotel, and Wm. Clore, 
Operator 

Boots, Tubby 

Bubeck, Carl F. 

Cabana Club, Morty Gold, Prop. 

Click Club 

Davis, Russell 

Davis, Samuel 

Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Gordon, Mrs. Margaret 

Loyal Order of Moose, Lodge 
No. 54, and George Aten, 
Secretary 

Masucci, Benjamin P. 

Melody Records, Inc. 

Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 

Raymond, Don G., of Creative 
Entertainment Bureau 

Stanley, Frank 

Stiefel, Alexander 

Ukranian Junior League, Branch 

and Helen Strait, Sec., 
Chairman 


National Athletic Club, Roy 
Finn and Archie Miller 
Nightingale, Homer 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Tripodi, Joseph A., President, 
Italian Opera Association 
VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Jr. 
YOUNGSTOWN: 
Freeman, Dusty 
Summers, Virgil (Vic) 
ZANESVILLE: 
Venner, Pierre 


OKLAHOMA 


ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

CLINTON: 
Sooner Inn, Mrs. 
Employer 
ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Leonard's Club, and Leonard 
Dunlap 

Randolph, Taylor 

Simms, Aaron 

Southewestern Attractions, M. 
K. Boldman and Jack Swiger 

OKMULGEE: 
Masonic Hall (colored), 
Calvin Simmons 
SHAWNEE: 
DeMarco, Frank 
TULSA: 

Berns, Harry B. 

Hollywood Supper Ciub, and 
Owen C. Glass 

Love’s Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


OREGON 
EUGENE: 
Granada Gardens, 
Shaeffer, Owner 
Weinstein, Archie, 
Club 
GARIBALDI: 
Marty de Joe Agency 
Pirates’ Den, and Sue Walker 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, Cecil 
PORTLAND: 
Acme Club Lounge, 
Denton, Manager 
Harry's Club 1500, 
McClendon 
Ozark Supper 
Baker 
Stadum, Shirley H. 
Yank Club of Oregon, Inc., 
R. C. Bartlett, President 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J. 
SALEM: 
Lope, Mr. 
SHERIDAN: 52, 
American Legion Post No. 75, Victoria Melnick, 
Melvin Agee of Music 


Music 
PENNSYLVANIA 


Velez, L. 
ALIQUIPPA: Warwick, Lee W. 
Quinn, Otis 


PHOENIXVILLE: 
ALLENTOWN: Melody Bar, and George A. 
Hugo's and George Fidler and 


Mole 
Alexander Altieri, Props. PITTSBURGH: 
BERWYN: 


Ficklin, Thomas 
Main Line Civic Light Opera Matthews, Lee A., 
Co., Nat Burns, Director 


Artist Service 
BLAIRSVILLE: Oasis Club, and Joe DeFran- 
Moose Club, cisco, Owner 
Employer Reight, C. H. 
BRAEBURN: Sala, Joseph M., Owner, El 
Mazur, John Chico Cafe 
BRYN MAWR: wy oto 
K. P. Cafe, and George Papaian Schmoyer, Mrs. 
CARLISLE: READING: 
Grand View Hotel, Military Order of the Purple 
Nydick, Employer Heart, Berks County Chapter 
CHESTER: 231, and Austin F. Schaeffer, 
Blue Heaven Room, Bob Lager, H. Edward Stafford, Chester 
Employer 


Skorasziski, Employers 
COOPERSBURG: 


SCRANTON: 
Hoff Brau, Adolph Toffel, McDonough, Frank 
Owner 


SHENANDOAH: 
" Mikita, John 
DEVON: 
Jones, Martin SLATINGTON: 
DONORA: Flick, Walter H. 
Bedford, C. D. STRAFFORD: 
ERIE: _Poinsette, Walter 
Hamilton, UNIONTOWN: 
Polish Radio Club, 
EVERSON: A. Zelasko 
King, Mr. and Mrs. WASHINGTON: 
FAIRMOUNT PARK: Athens, Pete, Manager Wash- 
Riverside Inn, Inc., Samuel 
Ottenberg, President 


. 


Lois Rogers, 


and 


Shannon 


Commercial 


and A. W. 
and Wm. 


Club, and Fred 


and" 


and New 


and A. P. Sundry, 


Irma 


and Arthur 


Margaret and Joseph 
Walter 


ington Cocktail Lounge 
Lee, Edward 


WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co- 
Owner 

WILKES-BARRE: 
Kahan, Samuel 
WILLIAMSPORT: 
Pinella, James 
WORTHINGTON: 
Conwell, J. R. 


ORK: 
Daniels, William Lopez 


RHODE ISLAND 


WOONSOCKET: 
One O'Clock Club, and Charles 
E. Nicholson, Manager 


SOUTH CAROLINA 


CHARLESTON: 
Hampton Supper Club and 
John Ballasikas 
Kline, George H. 
CHESTER: 
Mack’s Old Tyme Minstrels, 
and Harry Mack 


FLORENCE: 

City Recreation Commission, 

and James C. Putnam 
GREENVILLE: 

Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager 

Harlem Theatre, and Joe 
Gibson 

MARIETTA: 

“Bring on the Girls,”’ and 

Don Meadors, Owner 
MOULTRIEVILLE: 

Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph J. 

SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros. Circus 


SOUTH DAKOTA 


SIOUX FALLS: 
Haar, E. C. 
Mataya, Irene 


TENNESSEE 


CLARKSVILLE: 
Harris, William 
HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
Lepley, John 
NASHVILLE: 
Brentwood Dinner Club, and H. 
L. Waxman, Owner 
Carrethers, Harold 
Chavez, Chick 
Coconut Lounge Club, and Mrs. 
Pearl Hunter 
Coure, Alexander 
Fessie, Bill 
Grady’s Dinner Club, and 
Grady Floss, Owner 
Hayes, Billie and Floyd, Club 
Zanzibar 
Jackson, Dr. R. B. 
Roberts, John Porter 
PARIS: 
Cavette, Eugene 


TEXAS 


AMARILLO: 

Mays (Mayes), Willie B. 
AUSTIN: 

El Morocco 

Jade Room, and E. M. Funk 

Von, Tony 

Williams, James 

Williams, Mark, Promoter 
BEAUMONT: 


Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) . 

BROWNWOOD: 
Junior Chamber of. Commerce, 
and R. N. Leggett and Chas. 
D. Wright 
CORPUS CHRISTI: 
Carnahan, R. H., Sr. 
Kirk, Edwin 
DALLAS: 
Beck, Jim, Agency 
Embassy Club, Helen Askew, 
and James L. Dixon, Sr., Co- 
owners 
Hobbs, Wilford, Vice-President, 
Artists Booking Corp. (Holly- 
wood, Calif.) 


Lee, Don, Owner of Script ard 
Score Productions and Opera- 
tor of “Sawdust and Swing- 
time” 

Linskie (Skippy Lynn), Owner 
of Script and Score Produc- 
tions and Operator of ‘'Saw- 
dust and Swingtime"’ 

May, Oscar P. and Harry E. 

Morgan, J. C. 

DENISON: 
Club Rendezvous 
Hy 


- EL PASO; 


Bowden, Rivers 
Gateway Lodge 855, and C. F. 
Walker 
Marlin, Coyal J. 
Peacock Bar, and C. F. Walker 
Williams, Bill 
FORT WORTH: 
Clemons, James E. 
Famous Door, and Joe Earl, 
Operator 
Florence, F. A., Je. 
Jenkins, J. W., and Parrish Ina 
Rendezvous Club, and C 
Boyd, Operator 
Snyder, Chic 
GALVEST 


Evans, Bob 
Shiro, Charles 
GONZALES: 


Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges aad 
Miriam Teague, beasts: 
HENDERSON 
Wright, Robert 
HOUSTON: 

Coats, Paul 

Jetson, Oscar 

McMullen, E. L. 

Revis, cogn 

Singleterry, J. 

World yo al Inc., Thos. 
A. Wood, President 

LEVELLAND: 

Collins, Dee 

LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and D. Holiman, 
Employer 

Curley'’s Restaurant, and M. E. 
(Curley) Smith 

Ryan, A 

MEXIA: 

Payne, M. D. 

ODESSA: 

Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 

Ron-Da-Voo, and Frederick J. 

Merkle, Employer 
PORT ARTHUR: 

Demland, William 
ROUND ROCK: 

Rice's Hall, Jerry Rice, Etm- 
ployer 

SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Obledo, F. J. 

Rockin’ M Dude Ranch Club, 
and J. W. (Lee) Leathy 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C. 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 


RUTLAND: 
Brock Hotel, and 
Duffie, Employer 


VIRGINIA 


ALEXANDRIA: 

Commonwealth Club, Joseph 

Burko, and Seymour Spelman 

BUENA VISTA: 

Rockbridge Theatre 
DANVILLE: 

Fuller, J. H. 
EXMORE: 

Downing, J. Edward 
HAMPTON: 


Mrs. Estelle 


Maxey, Terry 
LYNCHBURG: 

Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 








NEWPORT NEWS: 
Isaac Burton 
McClain, B. 
Terry's Supper Club 
NORFOLK: 
Big Trzck Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Fox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 


SEATTLE: 
Grove, Sitless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLESTON: 

Club Congo, Paul Daley, Owner 

El Patio Boat Club, and Charles 

Powell, Operator 

White, Ernest B. 
CHARLES TOWN: 

Bishop, Mrs. Sylvia 
HUNTINGTON: 

Brewer, D. C. 
INSTITUTE: 

Hawkins, Charles 
LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 
MORGANTOWN: 

Niner, Leonard 
WELLSBURG: 

Club 67, and Mrs. 

Davies, Manager 

WHEELING: 

Mardi Gras 


WISCONSIN 


BAILEY’S HARBOR: 

House of Mr. “C,"" and C. 

Clarkowski, Employer 
BEAR CREEK: 

Schwacler, Leroy 
BOWLER: 
Reinke, Mr. 
GREEN BAY: 

Franklin, Allen 

Galst, Erwin 

Peasley, —_— w. 

GREENV 

Reed, faunas 
HAYWARD: 

The Chicago Inn, and Mr. Louis 
O. Runner, Owner and 
Operator 

HURLEY: 

Club Francis, and James Francis 

Fontecehio, Mrs. Elcey, Club 
Fiesta 

MILWAUKEE: 

Bethia, Nick Williams 

Continental Theatre Bar 

Cupps, Arthur, Jr. 

Dimaggio, Jerome 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner 

Rizzo, Jack D. 


Shirley 


and Mrs. 


Scaler’s House of Jazz, and 
Mike Albano 

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri 
Peter Orlando 

Suber, Bill 

Tenth Inning Club 

Tin Pan Alicy, Tom Bruno, 
Operator 

Weinberger, A. J. 

NEOPIT: 


American Legion, Sam Dicken- 


son, Vice-Commander 
RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, 


Akavickas, Edward 
SHEBOYGAN: 
Sicilia, N. 
SUN PRAIRIE: 
Hulsizer, Herb, Tropical 
Gardens 
Tropical Gardens, and Herb 
Hulsizer 
TOMAH: 
Veterans of Forcign Wars 


WYOMING 
CASPER: 


S & M Enterprises, and Syl- 


vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
DUBOIS: 


Rustic Pine Tavern, Robert H. 


Harter, Employer 
EVANSTON: 


Jolly Roger Nite Club, and Joe 


D. Wheeler, Owner and 
Manager 


ROCK SPRINGS: 


Smoke House Lounge, Del K. 


James, Employer 
DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Cabana Club, and Jack Staples 
Celebrity Club, and Lewis Clark 
Cherry Foundation Recreation 


Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 


China Clipper, Sam Wong, 


ner 

Clore’s Musical Bar, and Jean 
Clore 

Club Afrique, and Charles 
Liburd, Employer 

Club Bengasi 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of the 
Windsor-Park Hotel 

D. E. Corporation, Herb Sachs, 
President 

Dykes, Stockade, and John 
Dykes, Owner 

duVal, Anne 

Five O'Clock Club, and Jack 
Staples, Owner 

Gold, Sol 

Hoberman, John Price, Pres., 
Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 

Kirsch, Fred 

Kavakos Grill and Restaurant, 
and Wm. Kavakos 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard's Restaurant, Michael 
Friedman and Morton Fore- 
man, owners 

Moore, Frank, Owner, Star Dust 


Club 
Motley, Bert 


and 


Mr., Manager, Holly 


Perruso’s 
Perruso, Employer 
Purple Iris, Chris D. 
and Joseph Cannon 
Robinson, Robert L. 


Romany Room, Mr. Weintraub, 


Operator, and Wm. Biron, 
Manager 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Smith, J. A. 

Steven's Cafe, 
owner. 

T. & W. Corporation, Al 
Simonds, Paul Mann 

Walters, Alfred 

Wilson, John 

Wong, Hing 

Yesteryear Club 


CANADA 
ALBERTA 


CALGARY: 

Fort Brisbois Chapter of the 
Imperial Order Daughters of 
the Empire 

Simmons, Gordon A, 

EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 
DeSantis, Sandy 
Gaylorde Enterprises, and L. 
Carrigan, Manager 


H. Singer and Co. Enterprises, 


and H. Singer 
Stars of Harlem Revue, and B. 
Lyle Baker and Joseph Kowan 


Attractions, Operators 
NOVA SCOTIA 

GLACE BAY: 

McDonald, Marty 

ONTARIO 

CHATHAM: 

Taylor, Dan 
COBOURG: 


International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 
GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
GUELPH: 
Naval Veterans Association, and 
Louis C. Janke, President 
HAMILTON: 
Nutting, M. R., Pres., Merrick 


Bros. Circus (Circus Produc- 
tions, Ltd.) 
LONDON: 
Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 


R. Nutting, President 
SOUTH SHORE, 
MUSSELMAN’S LAKE: 

Glendale Pavilion, Ted Bingham 

NEW TORONTO: 

Leslie, George 

OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
TORONTO: 

Ambassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff 

Habler, Peter 

Kesten, Bob 

Langbord, Karl 

Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 

Miquelon, V. 

Mitford, Bert 

Radio Station CHUM 

Wetham, Katherine 


Restaurant, and Vito 


Cassimus 


Herbert Kelser, 


WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 


QUEBEC 


DRUMMONDVILLE: 
Grenik, Marshall 
HULL: 

Warren, Gilbert, Promoter 
HUNTINGTON: 

Peters, Hank 
MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. 
and Antoine Dufor 

“Auberge du Cap"’ 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

Haskett, Don (Martin York) 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
Show 

POINTE-CLAIRE: 

Oliver, William 

QUEBEC: 

Sunbrock, Larry, and his Rodeo 

Show 
QUEBEC CITY: 
LaChance, Mr. 


ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lord 
THREE RIVERS: 
St. Maurice Club 
SASKATCHEWAN 
REGINA: 
Judith Enterprises, and G. W. 
Haddad 
CUBA 
HAVANA: 
Sans Souci, M. Triay 
ALASKA 
ANCHORAGE: 
Capper, Keith 
FAIRBANKS: 


Brewer, Warren 

Casa Blanca, and A. G. Mul- 
doon 

Cowtown Club, and Thornton 
R. Wright, Employer 

Glen A. Elder (Glen Alvin) 

Grayson, Phil 

Johnson, John W. 

SEWARD: 

Life of Riley Club, Riley Ware, 

Employer 


HAWAII 
HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Thomas Puna Lake 
WAIKIKI: 
Walker, Jimmie, and Marine 
Restaurant at Hotel Bel Mar 


SOUTH AMERICA 


BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 

Anderson, Albert 


Edward Blouin, 


and Rene 





Andros, George D. 
Anthne, John 
Arnett, Eddie 


Arwood, Ross 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 


Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsedy on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘‘Crazy 
Hollywood Co.” 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Mrs. Alberta 

Cheney, Aland Lee 

Chew, J. H. 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Curry, Benny 

Dale Bros. Circus 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dolan, Ruby 

Drake, Jack B. 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade"’ 

Field, Scott 

Finklestine, Harry 

Ford, Ella 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), Samuel 

Goodenough, Johnnny 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 


National of Muskogee, Okla. 
Hall, Mr. 
Hewlett, Ralph J. 
Hoffman, Edward F., Hoffman's 


3-Ring Circus 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 

International Ice Revue, Robert 

White, Jerry Rayfield and 
J. J. Walsh 

Johnson, Sandy 

Johnston, Clifford 

lones, Charles 

Kay, Bert 

Kelton, Wallace 

Kent, Jack 

Kleve (Davis), Dick 

Kirk, Edwin 

Kline, Hazel 

Kosman, Hyman 

Larry Steele and Larry Steele's 
Smart Affairs 

Larson, Norman J. 

Law, Edward 

Leathy, J. W. (Lee) 


Leveson, Charles 
Levin, Harry 








Mack, Bee 
Magen, Roy 
Magee, Floyd 
Mann, Paul 
Markham, Dewey 
Matthews, John 
Maurice, Ralph 
McCarthy, E. J. 
McCaw, E. E., Owner, p 
Follies of 1946 : 
ne Everett 


Meeks, D. 
Merry Widow Company, 
Haskell, Raymond 4 


and Ralph Paonessa, 
Miller, George E., Jr, 
Booker's License 1129 
Ken Miller Productions, ay 
Miller 
Miquelon, V. 
Mitchell, John 
Montalvo, Santos 


Nelson, A. L. 

New York Ice Fantasy Co, 
Chalfant, James Blizzan 
Henry Robinson, Owney 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Polkowitz, Samuel 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N, 
Beck, Employer 

Roberts, Harry E. ( 
or Doc Mel Roy) 

Robertson, T. E., Roberts 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Hean) 

Sargent, Selwyn G. 

Scout, Nelson 

Seldin, S. H. 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midge 

Six Brothers Circus, and 
McCall 

Bert Smith Revue 

Smith, Ora T. 

Specialty Productions 
Stevens Bros. Circus, and 
A. Stevens, Manager 

Stone, Louis, Promoter 

— Bill (also of Bingh 


Stover, 'W illiam 

Straus, George 

Stump & Stumpy (Harold 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his 
Show 

Tabar, Jacob W. 

Tambor, Stuart 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A. 

Walters, Alfred 

Waltner, Marie, Promoter 

Ward, W. W. 

Watson, N. C. 

Weills, Charles 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Williams, Ward (Flash) 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 
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UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Cargyle, Lee and his Orchestra 


a4 


McGee, Montey 


ARIZONA 


DOUGLAS: 
Top Hat Club 


NOGALES: 
Colonial House 


PHOENIX: 
Fraternal Order of Eagles Lodge 
Aerie 2957 
Plantation Ballroom 


TUCSON: 
El Tanque Bar 
Gerrard, Edward Barron 


ARKANSAS 
HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 
BAKERSFIELD: 
Jurez Salon, and George Benton 
BEVERLY HILLS: 
White, William B. 
BIG BEAR LAKE: 
Cressman, Harry E. 


CORONADO: 
Coronado Yacht Club 


EL CAJON: 
Caspers Rancho 
El Nadadero Country Club 


HEBER: 
Rainbow Inn, Al Hudson, 
Owner 
HOLLYWOOD: 
Norris, Jorge 
IONE: 
Watts, 
JACKSON: 
Watts, Don, Orchestra 


LA MESA: 
La Mesa American Legion Hall 


Don, Orchestra 


LONG BEACH: 
Cinderella Ballroom, 
Burley and Jack P. 
Proprietors 
Tabone, Sam 
Workman, Dale C. 


LOS ANGELES: 
Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 


NATIONAL CITY: 
Hi-15 Club 


OCEANSIDE: 
Town House Cafe, and James 
Cuenza, Owner 


John A. 
Merrick, 


INTERNATIONAL MUSIC 


PINOLE: 
Pinole Brass Band, and 
E. Lewis, Director 


PITTSBURG 
Bernie’s Club 
Litrenta, Bennie (Tiny) 


PORT CHICAGO: " 
Bank Club, W. E. Wi 
Owner 
Bungalow Cafe 


RIDGECREST: 
Pappalardo’s Desert 1% 
Frank Pappalardo, St. 
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and Tan Cafe 
BF ies Speedboat Club 
Southwestere Yacht Club 
Spanish Village No. 2, and 
Belas Sanchez 
Thursday Club 
Town and Country Hotel 
Uptown Hall 
Yasa Club House 
Wednesday Club 
FRANCISCO: 
Freitas, Carl (also known as 
Anthony Carle) 
Jones, Cliff 
Kelly, Noel 
N LUIS OBISPO: 
Seaton, Don 


PTDES Hall 


JKIAH: 
Forest Club 
ALLEJO: 


Manager 


COLORADO 


DENVER: ‘ 
Fraternal Order of Eagles, 
Aerie 2063 

OVELAND: 

Westgate Ballroom 





Wiley, Leland 


CONNECTICUT 


DANIELSON: 
Pine House 
HARTFORD: 
Buck's Tavern, 
Lucco, Prop. 
OOSUP: 
American Legion 
Club 91 


Frank S. De- 


AUGATUCK: 

Zembruski, Victor—Polish 
Polka Band 

jORWICH: 

Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 

YBROOK: 

Pease House 


DELAWARE 


ILMINGTON: 
Brandywine Post 
American Legion 
Cousin Lee and his Hill Billy 
Band 


No. 12, 


FLORIDA 


DAYTONA BEACH: 

El Rio Club, and E. C. Phillips 
Martinique Club 

Pier Casino and Ocean Corp. 

Taboo Club, and Maurice 
Wagner, Owner 

‘ORT MYERS: 

Rendezvous Club 

LLANDALE: 

Ben's Place, Charles Dreisen 

JACKSONVILLE: 

Standor Bar and Cocktail 
Lounge 
D P 

Dixie Belle Inn 

EY WEST: 

Cabana Bar 

Cecil’s Bar 

Downtowner Club 

Jack and Bonnie’s 

La Concha Hotel 

Sloppy Joe's 

Starlight Bar 


(AMI; 
Heller, Joseph 
MIAMI BEACH: 
Fried, Erwin 
ORMOND BEACH: 
Ormondie Club 
PANAMA CITY: 


White Circle Inn, and Mrs. Mat-~ 


tie B. Shehans, Cedar Grove 

PENSACOLA: 

Stork Club, and F. L. Doggett, 
Owner 

iARASOTA: 

“400” Club 

TAMPA; 

Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 

ager 

Grand Oregon, Oscar Leon, 
Manager 

WINTER PARK 


Park ey Bar, and Albert 
Kausek 





EBRUARY, 


a Orchestra 


American Legion Post 6 Hall 


Vallejo Community Band, and 
Dana C. Glaze, Director and 


GEORGIA 


MACON: 
Jay, A. Wingate 
Lowe, 
Weather, Jim 
SAVANNAH: 
Shamrock Club, and Gene A. 
Deen, Owner and Operator 


IDAHO 


BOISE: 
Emerald Club 
Simmons, Mr. and Mrs. James 
L. (known as Chico and 
Connie) 
MOUNTAIN HOME: 
Hi-Way 30 Club 
TWIN FALLS: 
Radio Rendezvous 
WEISER: 
Sportsman Club, and P. L. Bar- 
ton and Musty Braun, Owners 


ILLINOIS 
CAIRO: 
The Spot, Al Dennis, Prop. 
CHICAGO: 


Harper, Lucius C., Jr. 
Kryl, Bohumir, and his Sym- 
phony Orchestra 


CHICAGO HEIGHTS: 
Swing Bar 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn's Inn, and Sylvester Sinn, 
Operator 
EAST ST. LOUIS: 
Sportsman's Night Club 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker'’s Orchestra 
Townsend Club No. 2 
JACKSONVILLE: 
Chalet Tavern, in 
Hotel 
MARISSA: 
Triefenbach Brothers Orchestra 
MT. VERNON: 
Jet paan and Kelly Greenalt 
NASHVIL 
Smith, a 
OLIVE BRANCH: 
44 Club, and Harold Babb 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Harold's Club, and Harold 
Parker 
SCHELLER: 
Andy's Place and Andy Kryger 
SOUTH STANDARD: 
Midway Tavern, Frank A. Sum- 
mers, Prop. 
STERLING: 
Bowman, John E. 
Sigman, Arlie 


INDIANA 


ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
HAMMOND: 
Victory Post No. 
Legion 
INDIANAPOLIS: 
Sheffield Inn 
MISHAWAKA: 
VFW Post 360 
SOUTH BEND: 
Chain O'Lakes Conversation 
Club 
D. V. F. German Club 
PNA Group 83 (Polish National 
Alliance) 
St. Joe Valley Boat Club, 
Bob Zaff, Manager 


IOWA 


the Illinois 


John Adams 


168, American 


and 


BOONE: 

Miner's Hall 

BURLINGTON: 

Burlington-Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 

CEDAR FALLS: 

Armory Ballroom 

Women's Club 
COUNCIL BLUFFS: 

Smoky Mountain Rangers 
DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, lowa) 

FAIRFIELD: 

lliff, Leiu (Lew) 
FILLMORE: 

Fillmore School Hall 
PEOSTA: 

Peosta Hall 
SIOUX CITY: 

Eagles Lodge Club 
ZWINGLE: 

Zwingle Hall 
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KANSAS 


MANHATTAN: 
Fraternal Order of the Eagles 
Lodge, Aerie No. 2468 
TOPEKA: 
Boley, Don, Orchestra 
Downs, Red, Orchestra 
Vinewood Dance Pavilion 
SALINA: 
Wagon Wheel Club, and 
Wayne Wise 
Woodman Hall 
WICHITA: 
Silver Moon 


KENTUCKY 


BOWLING GREEN: 
Jackman, Joe L. 
Wade, Golden G. 
PADUCAH: 
Copa Cabana Club, and Red 
Thrasher, Proprietor 


LOUISIANA 


LEESVILLE: 
Capell Brothers Circus 
NEW ORLEANS: 
Five O'Clock Club 
Forte, Frank 
418 Bar and Lounge, and 
Al Bresnahan, Prop. 
Fun Bar 
Happy Landing Club 
Opera House Bar 
Treasure Chest Lounge 
SHREVEPORT: 
Capitol Theatre 
Majestic Theatre 
Strand Theatre 


MAINE 


LEWISTON: 
Pastime Club 
SKOWHEGAN: 
O Sol Mio Hotel 
WATERVILLE: 
Jefferson Hotel, and Mr. 
Owner and Manager 


MARYLAND 


BALTIMORE: 
Knowles, Nolan F. (Aetna 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena 
on Wheels) 
EASTON: 
Startt, Lou, and his Orchestra 
FREDERICK: 
Fraternal Order of Eagles 
Loyal Order of Moose 


MASSACHUSETTS 


CHICOPEE: 
Palais D'Or Social and Civic 
Club 


Shiro, 


(America 


FALL RIVER: 
Durfee Theatre 
GARDNER: 
Florence Rangers Band 
Heywood-Wakefield Band 
HOLYOKE: 
Walek's Inn 
LAWRENCE: 
Zajec, Fred, and his Polka Band 
LOWELL: 
Lowell Philharmonic Symphony 
Orchestra 
LYNN 
Pickfair Cafe. 
rini, Prop. 
Simpson, Frank 
METHUEN: 
Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 
NEW BEDFORD: 
Polka, The, and Louis Garston, 
Owner 
NORTH READING: 
Levaggi Club, Inc. 


Rinaldo Cheve- 


SHIRLEY: 
Rice’s Cafe, and Albert Rice 
SPENCER: 
Spencer Fair, and Bernard 
Reardon 


WEST WARREN: 
Quabog Hotel, 
dall, Operator 
WORCESTER: 
Gedymin, Walter 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


MICHIGAN 
ALGONAC: 
Sid's Place 
INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianci 


Ernest Droz- 


MINNESOTA 


DEER RIVER: 
Hi-Hat Club 
MINNEAPOLIS: 
Milkes, C. C. 
Twin City Amusement Co., 
Frank W. Patterson 
ST. PAUL: 
Burk, Jay 
Twin City Amusement Co., and 
Frank W. Patterson 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MiSSOURI 


KANSAS CITY: - 

Club Matinee 

Coates, Lou, Orchestra 

El Capitan Tavern, Marvin 
King, Owner 

Gay Fad Club, and Johnny 
Young, Owner and Propietor 

Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 
inson 

LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 

Lee, Duke Doyle, and his Or- 

chestra ‘‘The Brown Bombers” 
ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 


GURLEY: 
American Legion Hall, 
Lessig, Manager 
HASTINGS: 
Eagles Club 
KEARNEY: 
Fraternal Order of Eagles 


KIMBALL: 
Servicemen'’s Center 
Veterans Building 
LINCOLN: 
Arena Koller Skating Club 
Dance-Mor 
Royal Grove 
Sunset Party House 
OMAHA: 
Famous Bar, and Max 
Delrough, Proprietor 


and 


Harold 


and/or 


Marsh, Al 

Melody Ballroom 
SIDNEY: 

City Auditorium 

NEVADA 

ELY: 

Little Casino Bar, and 

Frank Pace 

NEW HAMPSHIRE 

BOSCAWEN: 


Colby’s Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 


ATLANTIC CITY: 
Bogatin Cafe 
Mossman Cafe 
Surf Bar 
BAYONNE: 
Sonny's Hall, and Sonny 
Montanez 
Starke, John, and his Orchestra 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 
CLIFTON: 
Boeckmann, 
DENVILLE: 
Young, Buddy, Orchestra 
EAST PATERSON: 
Gold Star Inn 
ELIZABETH: 
Matulonis, Mike 
Reilly's Lounge, and John 
Reilly 
Swyka, Julius 
Twin Cities Arena, William 
Schmitz, Manager 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancinni, Leader 
HACKETTSTOWN: 
Hackettstown Fireman's Band 
JERSEY CITY: 
Band Box Agency, Vince Gia- 
cinto, —e 
MAPLEW 
Maplewood Piste 
MILFORD: 
Meadowbrook Tavern, R. M. 
Jones, Prop. 
MONTCLAIR: 
Montclair Theatre 
NETCONG: 
Kiernan's Restaurant, and Frank 
Kiernan, Prop. 


Jacob 


NEWARK: 
House of Brides 
Palm House 
Pelican Bar 

NEW BRUNSWICK: 
Carlano, John 
Krug, George S. 

OAK R E: 


Van Brundt, Stanley, Orchestra 
ORANGE: 
Dudley's 
PASSAIC: 
Blue Room, and Mrz Jaffe 
Haddon Hall Orchestra, 
J. Baron, Leader 
PATERSON: 
Airship 
American Legion Band, 
B. Sellitti, Leader 
Paterson Symphonic Band 
St. Michaels Grove 
ROCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 


NEW MEXICO 


ANAPRA: 
Sunland Club 
CARLSBAD: 
Lobby Club 
CLOVIS: 
Williamson Amusement Agency, 
Howard Williamson 


RUIDOSO: 
Davis Bar 
NEW YORK 
BATH: 
Moonlit Restaurant 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

Revolving Bar, and Mr. Alex- 
ander, Prop. 

BROOKLYN: 


All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 


BROWNVILLE: 
Brownville Hotel, and Joseph 
Monnat 


Lafayette Theatre 
Tom & Jerry's Club Annex, 
Thos. Eusino (Mucci), Prop. 
Washington Hall, Thos. Eusino 
(Mucci), Prop. 
Wells, Jack 
Williams, Buddy 
Williams, Ossian 
CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 
— Arena, and Charles Gup- 
til 
LMIRA: 
Hollywood Restaurant 
ENDICOTT: 


Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

FREEPORT, L. L.: 
Freeport Elks Club, and Carl 
V. Anton, Mgr. 
GENEVA: 
Atom Bar 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 

Federation of Polish Sportsmen 

New York Villa Restaurant, 
and Hazel Unson, Proprietor 


KENMORE: 
Basil Bros. Theatres Circuit, in- 
cluding Colvin Theatre 
KINGSTON: 
Killmer, Parl, and his Orches- 
tra (Lester Marks 
MAMARONECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MOHAWE: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterpriges, and 
Norman King 
Manor Record Co., and Irving 
N. Berman 
Morales, Cruz 
Paramount Theatrical Agemcy 
and A. & B. Dow 
Richman, William L. 
Solidaires (Eddy Gold and 
Jerry Isacson) 
Willis, Stanley 
NORFOLK: 


Joe’s Bar and Grill, and Joseph 
Briggs, Prop. 


3 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 


RIDGEWOOD, L. L: 

Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

MANCA: 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro) 

VESTAL: 

Vestal American Legion Post 89 
WELLSVILLE: 

VFW Club 
YORKTOWN HEIGHTS: 

Chalet Restaurant, and Eric 
Mier, Prop. 


NORTH CAROLINA 


ASHEVILLE: 
Propes, hea Lee 
KINSTON 


Village Barn, and K. A. Lehto, 
Owner 


OHIO 


AKRON 
Michael” s Villa, Michael Neman, 
Mgr 


ALLIANCE: 
Lexington Grange Hall 


CANTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
DAYTON: 
Mayfair Theatre, and Dwain 


Sper 
The Ring, Maura Paul, Operator 
GENEVA: 

Blue Bird Orchestra and Larry 

Parks 

Pree om Building 
HARRISBURG: 

Hubba- Hubba Night Club 
EFFERSON. 


Larko's Circle L Ranch 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 
LIMA: 
Bilger, Lucille 
MANSFIELD: 
a Order of the Moose 


MILON 
Andy s, Ralph Ackerman, Mgr. 
NEW LYME: 


Fawn Ballroom 
PAINESVILLE: 

Chagrin Tavern 
PIERPONT: 
Lake, Danny, Orchestra 
RAVENNA: 

Ravenna Theatre 
RUSSEL’S POINT: 

Indian Lake Roller Rink, and 

Harry Lawrence, Owner 

TOLEDO: 

Blue Heaven Night Club 
VAN WERT: 


B. P. O. Elks 
Underwood, Don, 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 
Samrock Grille Night Club, 
and Joe Stuphar 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 
Parker 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 
R WAY: 


and his 


Panorama Room and Sam Ma- 


mano 
SAMS VALLEY: 
Sam Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
VFW Post 165 


A 

Washington Band 
ASHLAND: 

Eagles Club 


VFW Home Association, 
Post 7654 





VFW Post No. 48 
White Township Ina 
BIG RUN: 
Big Run War Memorial 
Gymaasium 


FORD: 
Evan's Roller Rink, and Joha 
Evan 
BUTLER: 
Skatoland 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 
CENTERPORT: 
Centerport Band 
CLARITON: 
Schmidt Hotel, and Mr. Harris, 
Owner, Mr. Kilgore, Mgr. 
EAST STROUDSBURG: 
Locust Grove House 
FAIRCHANCE: 
Sons of Italy Hall 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
iM: 
Sully's Inn 
GIRARDVILLE: 
St. Vincent's Church Hall 
LATROBE: 
White Eagles 
LEBANON: 
Mt. Zion Fire Company and 
Grounds 
LEHIGHTON: 
Zimmerman's Hotel, 
Zimmerman, Prop. 
MEADVILLE: 
1. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, Prop. 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
Dupree, Hiram 
PHOENIXVILLE: 
Slovak Club and Hall 
PITTSBURGH: 
Club 22 
New Penn Inn, Louis, Alex and 
Jim Passarella, Proprietors 
READING: 
Baer, Stephen S., Orchestra 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
Kinst, Proprietor 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 


SPARTANBURG: 
Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager 


TENNESSEE 


BRISTOL: 

Knights of Templar 
NASHVILLE: 

Hippodrome Roller Rink 


TEXAS 


and Wm. 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 
Brown, Bobby, and his Band 
The Lighthouse 
Santikos, Jimmie 
Tinan, T., and his Band 
EL PASO: 
Club Society, and Melvin Gar- 
rett, Owner-manager 
FORT WORTH: 
Crystal Springs Pavilion, H. H. 
Cunning! 
GALVESTON: 
Sons of Herman Hall 
PORT ARTHUR: 
DeGrasse, Lenore 
SAN ANGELO: 
Club A 
SAN ANTONIO: 
Hancock, Buddy, and his 
Orchestra 
Rodriguez, Oscar 


UTAH 


SALT LAKE CITY: 
Avalon Ballroom 
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OGDEN: 
Chic Chic Inn 
El Chicko Club 


VIRGINIA 
ALEXANDRIA: 


Alexandria Arena (America on 


Wheels) 

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager 

BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 


WASHINGTON 
SEA 
SEQUIM: 
King’s Tavern 
WEST VIRGINIA 


CHARLESTON: 

Savoy Club, 

and Louis Risk, Operators 
ELKINS: 


Club Acro, Guy Hammer, prop. 


EVANSVILLE: 


Stage Coach Inn, Webb Danser, 


Prop. 
FAIRMONT: 
Amvets, Post No. 1 
Fireside Inn, 
Gay Spots, and Adda Davis and 
Howard Weekly 
Maple Inn, and Leonard (Jake) 
Romino 
Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 


WISCONSIN 


ANTIGO: 
Tune Twisters Orchestra, Jas. J. 
Jeske, leader 
APPLETON: 
Koehne's Hall 
AVOCA: 
Avoca Community Hall 
Mclody Kings Orchestra, John 
Marshall, Leader 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 
COTTAGE GROVE: 
Cottage Grove Town Hall, John 
Galvin, Operator 


Weiss Orchestra 
KENOSHA: 
Rite Spot Tavern 
MENASHA: 
Trader's Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
SOLDIER'S GROVE: 
Gorman, Ken. Band 
STOUGHTON: 
Stoughton Country Club, Dr. 
O. A. Gregerson, president 
TREVOR: 
Stork Club, and Mr. Aide 
WISCONSIN RAPIDS: 
National Cranboree Festival 


DISTRICT OF 
COLUMBIA 


_ WASHINGTON: 


Club Nightingale 

Johnny's Grill 

Merry-Land Club 

National Arena (America on 
Wheels) 

Star Dust Club, Frank Moore, 
Proprietor 

20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 

Wells, Jack 


HAWAII 


HONOLULU: 
49th State Recording Co. 
Kaneda’s Food, and Seishi 
Kaneda 


CANADA 


ALBERTA 


SYLVAN LAKE: 
Prom Dance Hall 


TTLE: 
Tuxedo Club, C. Battee, Owner 


“Flop’’ Thompson 


and John Boyce 


BRITISH COLUMBIA 


VANCOUVER: 
International Musicians 
ing Agency, Virgil Lane 


MANITOBA 


WINNIPEG: 
Patterson's Ranch House, and 
Andy Patterson 


ONTARIO 


Book- 


AYR: 
Ayr Community Centre 
Hayseed Orchestra 
BEVERLY HILLS: 
Canadian Bugle and Trumpet 
Band Association and mem- 
bers, Charles F. Waldrum, 


Secretary 
BRANTFORD: 
Silver Hill Dance Hall 
cu ND: 


MBERLA 
Maple Leaf Hall 
GREEN VALLEY: 

Green Valley Pavilion, Leo 

Lajoie, Proprietor 
INGERSOLL: 

Beacham, Wm., and his Melody 

Ramblers 
KINGSVILLE: 

Lakeshore Terrace Gardens, and 
Messrs. S. McManus and V. 
Barrie 

LINDSAY: 
Embassy Pavilion, and Peter 
Bakageorge 
MERRITON: 
Grenadiers Trumpet Band 
NIAGARA FALLS: 
Radio Station CHVC, Howard 
Bedford, President and Owner 

OSGOODE: 

Lighthouse 
OWEN SOUND: 

Scott, Wally, 
SARNIA: 

Polish Hall 

ee Cafeteria 
TORON 

aaa Football Club, 

Argonaut Rowing Club 

Cheevers, Zena 

Crest Theatre 

Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 

McIntyre, Don, Instructor, 
Western Technical School 
Trumpet Band 

Mitford, Bert 

Mercury Club 

R.C. A. S. C. Trumpet Band 

Second Divisional Signals 
Trumpet Band 

Three Hundred Club 

Toronto Junior Board of Trade, 
Stu Chapman, Secretary 

Toronto Ladies’ Pipe Band 

WOODSTOCK: 

Capitol Theatre, and Thomas 
Naylor, Manager 

Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 


LAPRAIRIE: 

Boulevard Hotel 

L’ASSOMPTION: 

Au Miami Hotel, 

Owner 
LEVIS: 

Auberge de Ja Colinne, Paui 
Bourret and Romeo Drolet, 
Co-Props. 

LOUISEVILLE: 

Chateau Louise 

MONTREAL: 

Bacardi Cafe 

Cafe Provincial 

Gagnon, L. 

Gaucher, O. 

Lapierre, Adrien 

Orleans Agency, and Paul 
Paquin 

Rainbow Grill 

QUEBEC: 

Canadian and American Book- 
ing Agency 

Nick's Paradise Restaurant, and 
Nick Konstantinides, Prop. 

ROUYN: 
Radio Hotel 
Rouyn Golf Club 
ST. GABRIEL De BRANDON: 

Domaine de Brandon, Gaston 

Bacon, Owner 
ST. JEROME: 

Maurice Hotel, 

Proprietor 
STE. MARGUERITE STATION: 
Chalet Cochand, Inc. 


SASKATCHEWAN 


REGINA: 
Gillies, R. H. 


MEXICO 


MEXICO CITY: 
Marin, Pablo, and his Tipica 
Orchestra 


MISCELLANEOUS 


and his Orchestra 


Inc. 


Roland Alix, 


and Mrs. Bleau 








WANTED 





WANTED—“The Evansville Philharmonic Orches- 

tra has some openings for competent, experi- 
enced symphony musicians. If interested, please 
state instrument, experience and qualifications for 
outside employment. Evansville Philharmonic Or- 
chestra, 350 Court St., Evansville 8, Ind.” eee 


FOR SALE—Contra C double bass machine 
Alex F. Horst, 1025 St. Paul St., Denver, 
FOR SALE—How much am I offered for 
violin? % size, made in Germany sta 
side, very good tone; the money collected 
good cause. Tex Avery, General Delivery, 
City, Calif. 
FOR SALE—Used selected classical library, 
pieces, with case; 65 violin concert 
with piano parts, salon orchestra to 25 
Library is in Long Island, N. Y. William 
7139 Hollywood Bivd., Hollywood, Calif 











WANTED—Blind musicians who play electric 
organ or piano or both, and who can sing or 
entertain, and if possible who have a dog. Must 
have own organ and be willing to travel to 
locations on a minimum of three months engage- 
ments, Edgar J. Caron, 410 Church St., North 
Adams, Mass. 
WANTED—Musicians, Air National Guard Band, 
White Plains, N. Y. Fulfill military obligation, 
three meetings a month, instrument, clothing, 
ratings, pay raise every two years, retirement pay 
at 60. Write J. Losh, 1115 Bedford Ave., Brook- 
lyn 16, N. Y. eee 
WANTED—Guitarist, must look young (18-25), 
good on chords, to work in duet on TV. 
Fabulous opportunity for career in show business. 
Vinnie Rogers, 1475 Taylor Ave., Bronx, N. es 
TA 8-4537. 
WANTED—Cello case in good condition, strong, 
light; to be shipped by express C.O.D. with 
privilege of inspection. Must be reasonable. War- 
ren Brigham, P. O. Box 32, Colrain, Mass. 
WANTED—aAccordion teacher for beginners and 
advanced pupils; in territory acclaimed healthful 
for asthmatics. Flagstaff Music Center, 1 South 
Beaver, Flagstaff, Ariz. Phone 566. ***2-3-4 
WANTED—Selmer Bb tenor sax, 19,000 or 20,000 
series, super model (cash); or have Bb Selmer 
(Boehm) clarinet for trade deal. State conditon 
oes price. E, Balzarini, 1014 74th St., Brooklyn 
8, N 
WANTED—Any instrument repair equipment, in- 
cluding buffing machine. Give specifications, 
condition and price of machines you have to offer. 
Rovito’s Repair Shop, 612 East Chestnut St., 
Kulpmont, Pa. 
WANTED—One or two old black piccoios, system 
and playing condition unimportant. George 
Rohrer, 2712 Bradford Drive, Toledo 14, Ohio. 
WANTED—Bpb trumpet, Olds or Selmer preferred. 
Also Eb baritone saxophone. State finish, con- 
dition, make, and lowest cash price in first letter. 
Wayne Mountjoy, 1629 South Park Ave., Sedalia, 
Missouri. 
WANTED—Harp, model 15, or larger Lyon and 
Healy, or other make if good condition. State 
price, age and details. Phyllis Schlomovitz, 1031 
East Ogden Ave., Milwaukee 2, Wis. 
WANTED—Partner or manager for the greatest 
old-time cowboy classics band and music. Con- 
— Avery, General Delivery, Suisun City, 
Calif. 
WANTED—Hurdy gurdy hand organ, barrel organ 
or street piano. Send description, price and 
names of selections played, also photograph if 
possible. Ray LaBarre, 12683 Terry, Detroit 27, 
Michigan. 
WANTED—A used portable celeste for church 
work. About 2% octaves, give details. L. F. 
Ziegler, Box 113, Wayne, Ill. 
WANTED—A small double C (CC) tuba. Joseph 
Mexie, 2300 Baronne St., New Orleans 13, La. 
WANTED—Cocktail drum, double headed with 
pedal and accessories. Prefer sparkling silver 
pearl; cymbal and belb unneecssary. Will pay 
cash or trade Knight PA system (two speakers). 
R. L. Hurlburt, Shelburne St., Greenfield, Mass. 
WANTED—King soprano or piccolo miniature 
trumpet. State condition and price. Phil 
Kirschenbaum, 1155 Manor Ave., New York 72, 
New York. 
WANTED—Stcinway, Knabe or other fine grand 
or small piano. Martin Rothman, 2895 Grand 
Concourse, Bronx 68, N. Y. FOrdham 5-8027. 


FOR SALE or EXCHANGE 


SALE—Used Conn 8H and 6H trombones, 
$180.00; 6H, $110.00. Also 

Jack 
N. Y. 
























































FOR 
both red brass; 8H, 

four-valve French Besson baritone, $125.00. 

Nowinski, 100 East 18th St., Brooklyn, 

IN 2-5652. 

FOR SALE—Louis Lot silver flute, recently over- 
hauled, $250.00. Alfonso Porcelli, 716 Atlantic 

Ave., Atlantic City, N. J 

FOR SALE—French Selmer Bb trumpet (used). 
Write Guido Mazza, 204 Spring St., New York 

12, N. Y. Phone WA 5-5237. 

FOR SALE—Fine old Italian instrument. A Carlo 
Bergonzi double bass, with extension, $700.00 
Milton Tonkin, 2514 North 34th St., Philadelphia 

32, Pa. Phone BAldwin 6-0974. 

FOR SALE—Old violin, guaranteed genuine Italian. 
Labeled ‘“‘L. Storioni, 1793,’’ register No. 1010. 

A bargain, $200.00 cash. Samuel G. Bremen, 

447 North Penn St., Indianapolis 4, Ind. 

FOR SALE—Used Leedy tympani, 25 x 27 inch 
trunks, $150.00. Also genuine K. Z. cymbals, 

13 inch pair, $75.00. A. Schmehl, 358 East 138th 

St., New York, 

















FOR SALE—Used Heckel bassoon, rollers, 
bocals and case, $650.00. Kenneth P, 
35 Underwood St. N. W., Washington 12,5 
Phone TUckerman 2-6415. 
FOR SALE—Used Gretsch cutaway guitar 
twin D’Armond pickups, miracle neck 
plush case, $150.00. Eddie De Cesare, 14664 
Concourse, Bronx 57, N. Y. LUdlow 8-399) 
FOR SALE—Kay string bass with bag, § 
A French bass with swell-back, also French} 
bow. All are used. Vincent DeFulvio, 666 & 
lander Ave., Bronx 62, N. Y. 

FOR SALE—Alexander double French hom 
case; also Alexander Wagner tuba (tubo 
in F. Both are used. George Meshejian, 615 
189th St., New York 40, N. Y. Phone WA 
FOR SALE—Bach trumpet (Stradivarius), 
case; also French Selmer trumpet with g 
$125.00 each. Both are used. Harold Haas, 

Beverly Road, Teaneck, N. J. 

FOR SALE—Olds super trombone, lacquered 
(used), complete with deluxe oval G 

case, $140.00. A. E. DeCamp, 204 South 

mont, Tampa, Fla. 

FOR SALE—Valve trombone, King, with 
case (used), $150.00. H. Page, Spofford 

Newburyport, Mass. 

FOR SALE—Used Jenco vibraharp, 3% 
(F-F), portable, $280.00. Geo. Sendzik, 

Robinwood R 1, Royal Oak, Michigan. MU 

FOR SALE—Scelmer tenor, 50,000 series, bak 
action, metal resonator pads, plus 

deluxe case (used), $325.00. I. Astor, 4@3 

St., Brooklyn, N. Y. ULster 1-9296. 

FOR SALE—Italian make baritone, Premiata } 
brica, rotary valves, used. Milton Small, 

Teller Ave., New York 56, N. Y. JE 8-080, 

FOR SALE—Harps, two used Lyon & Healy, 
ll and 26. we Henry, 60 West 46th 

New York 36, N. Y. Circle 5-7757. 

FOR sate toner oboe, open holes; _ Selmer 
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lish horn, covered H, in c¢ ion 
$700.00 for set. Conn 10 M Sta. tenor, single a 
$250.00. Holton 243 tenor Sta. case, $275.00, 
are used. B. F. Thomas, 204 North First 
Jacksonville Beach, Fla. 





FOR SALE—Used Loree oboe, AE series, p 
system; will consider trade for Bp bass clati 
of similar value. J. Furlong, 8802 Tioga 
Cleveland 5, Ohio. 
FOR SALE—Complete drum outfit, pearl 
extra bass, 15 x 28 Gretsch. Slightly 
$300.00. Steve Wrightstone, Apt. 4-L, 1925 
Ave., New York 26, N. Y. MO 2-5808. 
FOR SALE—Hammond organ, model BC, 
No. 7313, with Hammond speaker, model 
serial No. ‘9160. Was used in roller rink. 
been sanded for refinish job; will sell as is, 
finished, to first buyer for $1,325.00. ji 
Applegate, 75 North Fourth St., Easton, 
Dial 6881. 
FOR SALE—Excelsior 











symphony model B, 

bass, black accordion. Two years old, thi 
shifts, with mute (used). Cost $1,550; sell 
$850.00 cash. F. Tibaldeo, 27 Perkins St. 
Haven, Conn. 





FOR SALE—1955 Vibraphone, full three oct 
Premier, used, complete with three custo 
cases. High lustre chrome throughout, 93 
John Vroman, 840 West End Ave., New 

25. N. Y. 





FOR SALE—Bass drum, used, Slingerland h 
King, and cover; one year old, 14 x 20,4 

tension, white pearl. Sacrifice. R. Po 

Smithfield St., Canonsburg, Pa. 

FOR SALE—Genuine Vincenzo Postiglione 
1886, certificate by Wurlitzer and others; 

ful tone, perfect condition, $1,250.00. M. 

488 14th St., Brooklyn 15, N. Y. SO 8-363. 








FOR SALE—Accordion and amplifier; sell o 
change for bass or clarinet. Hammond 
chord, $450.00. All are used. Matt Thomas, 

South Tenth St., Newark 3, N. J. 





AT LIBERTY 





AT LIBERTY—Experienced music writer} 
mental trio, large dance orchestra, incidé 
music, vocals, etc.; arranging and song © 
tion. Works made to personal specifica 
guaranteed. Desire work by mail. Alf R. 4 
ard, 317 Gottingen St., Halifax, Nova Scotia, 4 


AT LIBERTY—Pianist, singer, double guitat;' 
for all fields. Also available as duo, trio 





sax and drums), vocal and comedy; popular, om 


mercial, hillbilly. Also arranging and comp 
by mail. E. Rogers, 1441 South Napa St. 
delphia 46, Pa. 
AT LIBERTY—First flutist, age 35, former 
ber of the Berlin Broadcast Symphony. 
ible position in symphony or © 








Capell I Brothers Circus 
ead , Seen 





Kryl, his Symp 
Orchestra 

Marvin, Eddie 
Wells, Jack 





FOR SALE—Kohlert bassoon and case, $500.00. 
Brian Klitz, 2323 Clinton Ave. So., Minneapolis 
4, Minn. 


music; “well experienced in both sections. 
149 card. Reinhard Kunkel, 71 Hepbournt 
Toronto, Ont., Canada. 


INTERNATIONAL MUSIC 
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7 LIBERTY—Arranger, all styles, combos to big 
pends. Lead sheets, sheet music arrangements. 
Saplete song writer's service. Coz Sincere, 50 
ich Road, Natick, Mass. 


AT LIBERTY—Drummer, 802 card; wishes to join 

smal dance combo, New York City or vicinity. 
Have car, etc. Charles Walther, 119 Audubon 
Ave., New York 32, N. Y. 
























BERTY—The one and only Ginger Cooper 
Jace pianist wants job. Member of Local 47. 
‘ Cooper, 5143 Downey Ave., Lakewood 4, 
if. Phone MEtcalf 0-1)61. 





T LIBERTY—Electric guitarist, reads, fakes, 
gocals, solos; 802 card. Desires work in and 
ound New York area. A. Campo. Phone GL 


1631 (7 to 9 P. M.) 

7 LIBERTY—Drummer, co lored, Local 802 card; 
experienced, read and fake, good references. 
ork with any size combo or orchestra. George 
y, 502 West 15st St., Apt. 20, New York 31, 
-Y. Phone TOmpkins 2-0047. 

T LIBERTY—Bass player, wide experience, Rock- 
N-Roll, society, jazz, Latin, read or fake; 802 
tard. Dave Falb, 10 Carpenter Lane, Levittown, 
1, N.Y. LE 9-4298. 











ay guitar 
acle 





1 bag, $i 

Iso French 7 LIBERTY—Drummer, age 29, all-around, 

vio, 666 American, Latin (timbales), cut shew. Desires 
ork in and around New York City area; 802 


4. David Young, 29 West Tremont Ave., 


onx 53, N. Y. Phone CYpress 4-0542. 

T LIBERTY—Drummer, 802 card, wishes to work 
with combo; preferably as a member of trio. 
we Herbert, 47-21 4ist St., Sunnyside 4, L. L., 








































nch horn 
a (tubon 
ejian, 615 
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tins), Wy. STillwell_6-3580; AXtel 7.0714 (Eve.) 
old Haase, T LIBERTY—Tenor sax, Local 802 card, seeks 


weekends. Willing to join combo in Greater 
ew York or vicinity. Hercules Brown, 107-27 


oe ist St., Jamaica 33, N. Y. Phone JA 6-2419. 


>val Glad 





04 South § T LIBERTY—Alto sax man, doubles clarinet, 

bass clarinet, oboe and English horn. Experi- 
2, with 9 cc in symphony, radio and dance orchestra; 
Spofford 02 card. Jack Monchecourt, 24-40 77th St., 


jackson Heights, L. 1., N. Y. HI 6-2062 (Eve.) 
T LIBERTY—Guitarist (clectric), doubles violin, 





7 
‘se read or fake. Prefer small western Or jazz 
in. MU ammcroup. Steady full-time, will relocate. Sing har- 

mony or solo; radio, TV experience. Richard 
hey Shepp, 884 East 137th St., Cleveland 10, Ohio. 
lus three 


MU 1-8449. 
AT LIBERTY—Arranger, experienced in all types 





tor, 146 3 


. 


of writing and copying; will work by mail or 
Premiata f correspondence. Bernard Goldstein, 93 Jefferson 
n_ Small, WB Ave., Chelsea 50, Mass. 





JE 8-086), 

« Healy, & AT LIBERTY—Pianist, doubles accordion, also 

‘est 46th § sings. Wide experience in hotel and cocktail 
lounge work. Would like assignment in Florida. 


Local 126 card. 
Lynn, Mass. Phone 


Don Howard, St., 


LYnn 5-6735. 


19 Cherry 
; Selmer & y 
yination 





AT LIBERTY—Trumpet player, experienced, Local 

169 card; doubles valve trombone. Prefers big 
band work; willing to travel, available May 25. 
Robert H. George, 1224 Fremont, Manhattan, Kan. 
Phone PRescott 8-4427. 





AT LIBERTY—Accordion man, doubling piano, 
vibes, comedy; will team with lady organist or 
pianist; combos. Local 47 card. Ray Ira Rose, 
P. O. Box 881, Trenton, N. J 
AT LIBERTY—Drummer, 24, neat, experienced, 
read or fake, Latin, etc.; free to travel, own 
transportation. Howard Brady, 1274 N. W. 79th 
St. (Lot 308), Miami, Fla. Phone PL 9-9180. 
AT LIBERTY—Arranger for steel guitar, specializ- 
ing in solos and ‘‘hot choruses."’ Diagrams only, 
will work by mail. Send complete tunings of 
your strings. Fred James, Route 2, 142, 
Modesto, Calif. 
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Classified Advertising 


Rates and Requirements* 
* 


FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00, Pay- 
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising. 


AT LIBERTY 
No Charge . . . 30 Word Limit 


*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 

To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. 

Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 


pes Moree 
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AT LIBERTY—Drummer, wide experience, mod- 
ern, jazz, etc.; read or fake; will travel. Prefer 
northeast, midwest or west; 51 card. Jame 
Wormworth, 1911 Bleecker St., Utica 3, N. Y 
Phone 3-2889. 
AT LIBERTY—Guitarist, read or fake, studied in 
London under Britain's top guitarist, Ivor Mai- 
rants. Recently honorably discharged from service, 
age 24, ten years experience. Joe Tanner, 2020 
James, Durham, N. C. Phone 7-7912. 
AT LIBERTY—Pianist, doubles accordion, organ; 
sings, experienced, small combos, entertaining. 
Available Newark and New York area; steady, 
weekends or club dates. Matt Thomas, 422 South 
Tenth St., Newark 3, N. J. Blgelow 2-2516. 


AT LIBERTY—Arranger-composer. Credits: Jose 
Greco Ballet, name bands; production scores: 
Sahara, Vegas; Riverside, Reno; Biltmore, L. A.; 
Bimbo's, San Francisco. Mail work O. K. William 
E. Fields, 1056614 Eastborne, Los Angeles, Calif. 
AT LIBERTY—Guitarist (good solo and chords), 
doubles vibes, bass; good arranger. Wife sings, 
plays combo drums. Desire to work together with 
good band. Ed McGuire, 431 Fourth Ave., Al- 
toona, Pa. Phone 28516. 
AT LIBERTY—Arranger, 802 card; will work by 
mail or in person. Frank Mangione, 1904 West- 
field Ave., Scotch Plains, N. J. 
AT LIBERTY—Pianist, experienced for many years 
in society dance, concert, shows, Seeks perma- 
nent connection with congenial orchestra in resort 
hotel, restaurant or single engagements. Would 
consider teaming with Hammond organ group. 
William Marks, 922 East 15th St., Brooklyn 30, 
New York 2-6 
AT LIBERTY—Pianist, popular, classics, excellent 
reader; singer, popular, classic; available for 
solo or trio. Loretta Schere, 780 Pelham Parkway, 
New York 62, N. Y. 
AT LIBERTY—Arranger, composer; original tunes 
written to order. Floyd Benny, 144 Bruckner 
Bivd., Bronx, N. Y. CY 2-5537. 
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Help Your Heart Fund 


HELP YOUR HEART 





HOLTON STAR ALBUM 


Reunald 
Jones 











“High Note’’ man with 

Count Basie’s Orchestra 

Plays the Holton “Symphony” 
Model 47 Trumpet 





AS 


Frank HOLTON & Co. 


334 N. CHURCH ST. © ELKHORN, WIS. 


PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY 
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